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Abstract. Pragmatic-oriented research in modern linguistics is increasing.
Notably, the use of the term “empathy,” which has been applied sporadically
in the context of pragmatics, draws attention. It is well known that the term
“empathy” belongs to the field of psychology. Currently, its usage in psycho-
linguistics encompasses the scope of cognitive linguistics. Empathy is frequent-
ly observed in the products of television discourse and has become a subject of
research in this area. From this perspective, it is possible to highlight the need
for and relevance of the development of psycholinguistics and fundamental
cognitive studies. The content of the article examines the manifestation of em-
pathy in television discourse and its application in relation to the cognitive
natural essence of language. The study aims to draw attention to the peculiar
emotional states of individuals and the expression of the “language of feelings”
in such moments. To achieve effective objectives, the study sets tasks to ana-
lyze empathy in television news and the emotional state of recipients during
their perception and feeling of television programs, using linguistic (verbal)
and non-linguistic (non-verbal) elements. The research results can be included
in theoretical studies that integrate cognitive linguistics and psychology. The
findings may have a methodological impact on applied linguistics and psycho-
logical studies.
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Introduction

With the growing use of digital technologies, the form of media communication is rapidly
evolving. The paradigmatic reasons for shifting to the study of the integration of language with
information tools have been identified. First, discourse analysts, taking into account today’s
interactive technologies, are focusing on the emergence of semiotic resources from a semantic
perspective. Second, new methodological approaches are being adopted based on multimodal
discourse analyses. The application and effectiveness of these approaches are also reflected in
the research of foreign scholars, who evaluate multimodality in modern communication from a
socio-semiotic perspective [1].

Multimodal analyses have become key to working with information. For instance, new
forms of text creation are being implemented comprehensively. It is also worth highlighting
the emergence of new communicative-pragmatic approaches to understanding and perceiv-
ing texts. Accordingly, the functionality and application of media texts [2], the interrelation of
media text and media discourse [3], and issues of media linguistics [4] can be observed in for-
eign-language research.

For research in this field, linguistic, content-based, discourse, and visual analysis methods
are proving increasingly effective. It is well known that communication between people occurs
not only through verbal or written texts but also through gestures, movements, facial expres-
sions, glances, tone, as well as various sounds and photographs.

Materials and Methods

Television discourse belongs to the category of complex forms of speech. Speech is a type of
purposeful action aimed at the interaction and cognitive mechanisms of communication partic-
ipants. Television discourse is distinguished by its genre diversity, thematic, structural-compo-
sitional, and stylistic features. The function of modern television is manifested through its lan-
guage. Therefore, the informational function of television discourse is characterized as follows:

- In terms of perception, speech on television is conducted in both oral and written forms
(e.g., subtitles, advertising text, running text);

- Television discourse includes oral transpositional forms (e.g., the speech of television hosts
and announcers, the speech of characters in telefilms);

- Speech acts in television discourse contribute to the development of communication within
the television space, capturing the audience’s attention and enhancing their cognitive interest.

Thus, television discourse is a multi-component model involving not only journalists and
operators but also specialists in various fields. By evaluating television discourse from linguistic
and psychological perspectives, it is possible to observe the level and manner in which commu-
nicative acts are implemented. Any type of communication, including television communica-
tion, consists of the following elements: the sender (the one who delivers or disseminates the
information) and the recipient (the receiver or consumer).

In one foreign study, the role of the television audience in television discourse and the func-
tions of the sender and recipient were analyzed [5, 10]. Research in the field of mass communi-
cation over the last decade has been devoted to modeling the functions of mass communication,
manipulation technologies, and strategies for influencing audiences.
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Researcher E.G. Larina suggests that television discourse can be considered as an integral
speech act within television [6]. In communication contexts, speech emerges from the interac-
tion of people. The concept of the speech genre was first introduced by M.M. Bakhtin in 1929 in
his work Marxism and the Philosophy of Language. He categorized speech genres into everyday,
rhetorical, scientific, and literary. Based on these parameters, he further divided genres into pri-
mary (simple speech genres) and secondary (complex speech genres) [7, 205].

General Overview of Research

In the study of mass communication, two key aspects are emphasized. First, the materi-
al-logical, factual, or intellectual, descriptive, objective, conceptual, and factual information.
Second, the pragmatic, evaluative, and subjective information.

The pragmatics of television discourse manifests in three aspects in terms of speech acts.
First, the speaker’s relationship to the symbols they use. Second, the impact of speech on the
listener, specifically the influence on the addressee through the “magic of words,” including the
strategies and tactics employed in communication. Third, the consideration of the background
knowledge between communicators. Background knowledge is reflected not only in linguistic
awareness and the meaning of language symbols but also in human behavior and social norms.
The system of background knowledge in an individual unfolds during meaningful spoken in-
teraction, dialogue, or conversation. It is also well known that during such conversations, the
emotional state of the individual plays a crucial role, linking this phenomenon directly to the
fields of linguistics and psychology.

In contemporary science, the study of language in conjunction with psychology has paved
the way for fundamental research. According to E. Orazalieva, the stages of research in this di-
rection include the emergence of the young grammarians’ school in the 1880s, the development
of psycholinguistics in the mid-20th century, and the research in cognitive linguistics starting in
the 1980s [8, 76].

The content and expression of human emotions and feelings in language vary greatly. Vo-
cabulary expressing an individual’s psychological state can be classified into two categories:
linguistic (verbal) and non-linguistic (non-verbal).

In Kazakh linguistics, scholars such as B. Momynova and S. Beysembayeva have noted the
role and functions of non-linguistic means of communication, emphasizing that these, like lin-
guistic means, play a unique role in facilitating communication [9, 7].

The delivery of information on television demonstrates its multimodal nature. The outcome
of television information often elicits empathy in the audience. Consequently, the issues related
to empathy can also be studied as part of the pragmatic aspect of television discourse. Empathy,
a term rooted in psychology, is observed at the intersection of psychology, pedagogy, philoso-
phy, and linguistics.

Tobegin, the term “empathy” refers to genuinely experiencing and sharing another person’s
emotional state, understanding it, and providing effective support. In the context of communi-
cation, empathy reflects mutual understanding, interaction, and relationships between people.
Scholarly conclusions (e.g., .M. Yussupov, E.I. Rogov) highlight that empathy contributes to the
balance of interpersonal relationships [10].

Empathy is the ability of individuals to understand others and exhibit empathy in the pro-
cess of interpersonal communication.

There are assertions that empathy has evolved throughout human history and continues
to develop [11]. The concept of empathy began to gain widespread use in the last century. The
term was introduced by E. Titchener in 1909. Based on the theoretical foundations of the feeling
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of liking, Titchener described empathy as encompassing emotional responses, cognitive un-
derstanding through comparison and analogy, and preventive measures to alleviate the causes
of distress in others. Earlier, in 1905, Sigmund Freud was among the first to define empathy,
stating that it involves placing oneself in the patient’s position, taking into account their psy-
chological state [12].

In Russian scholarship, the application of the term empathy has also drawn attention.
Among the researchers in this field are S.L. Rubinstein and T.P. Gavrilova, who view empathy
as a characteristic of an individual; P.V. Simonov, who sees it as a form of special attention to
others; S.B. Borisenko, who considers it an element of an individual’s holistic structure; and
O.I Tsvetkova and G.F. Mikhalchenko, who associate empathy with dialogic interaction and
behavioral situations. Additionally, researchers such as Y.N. Emelyanov, L.A. Petrovskaya, S.V.
Petrushin, and 1.V. Bachkov regard empathy as a component of communicative competence
and the ability to express indirect emotional opinions about others’ feelings in communication
processes.

In discussing a model of empathic processes, G.F. Mikhalchenko highlights that the man-
ifestation of empathy in communication is expressed through verbal and non-verbal interac-
tions. He notes, “Without the communicative component, empathy cannot be discussed” [13].

Information is both visual and auditory. The linguistic scholar and Japanese researcher Su-
zumi Kuno was one of the first to study the connection between the term empathy and text. His
1975 article, “Empathy and Syntax,” and its third part, published in 1976 under the title “Subject,
Topic, and Linguistic Empathy,” link empathy to the linguistic characteristics of communicators
[14].

For example, the manifestations of empathy are clearly observed in the delivery of televi-
sion news within television discourse. Scholars emphasize the various functions of empathy,
recognizing it as one of the defining factors of behavior and as a unique emotional form of cog-
nition. T.P. Gavrilova outlines the main characteristics of empathy as follows:

- Understanding the emotions and needs of one’s conversational partner;

- Experiencing an event;

- Establishing or detaching from an affective connection with another, including the situa-
tion of other groups of people;

- Serving as a professional quality for psychotherapists [15].

The components of empathy can be categorized as:

- Emotional: Recognizing and accepting various emotional states of others, passive sympa-
thy, and effective initiatives;

- Cognitive: The ability to understand thoughts, feelings, and actions of a partner, as well as
to comprehend their inner world and show compassionate understanding;

- Behavioral: Mastering communication types, alleviating the psychological condition of
another person, and providing assistance.

Empathy plays a significant role in resolving inner conflicts and emotional struggles. From
a psychoanalytic perspective, empathy refers to understanding and adequately responding to
a patient’s feelings and needs. In psychoanalysis, empathy is viewed as a means of focusing on
and exploring the patient’s inner world.

Empathy is the ability to immerse oneself in another person’s cognitive world, to under-
stand, and to feel their emotional state. Derived from the Latin empathea (sensitivity), empathy
signifies the capacity to comprehend the inner experiences and conditions of others and to show
compassion. In psychology, this concept is recognized as a distinctive and frequently occur-
ring human feeling. The manifestation of empathy is reflected in expressions of compassion for

AH. T'ymuaes arsingare! Eypasust yarteik yunsepcutetinig XABAPIIBICHL. 2025 81
ONAOAOIVI cepusichr Ne2 (151)
ISSN: 2616-678X. eISSN: 2663-1288



someone’s sorrow or difficulties, as well as in experiencing another person’s severe psycholog-
ical state as though it were one’s own.

The expression of empathy is said to depend on a person’s individuality, gender, age, and
professional activities. In intercultural communication, personal interests, temperament, and
perspectives also play significant roles. Furthermore, an empathetic individual must prioritize
linguistic etiquette. At its core, linguistic etiquette involves politeness as a moral and ethical
principle. Linguistic etiquette within speech acts encompasses the constructive mutual connec-
tion in interpersonal relationships. Various forms of etiquette-based speech acts are manifested
through utterances. Empathetic communication often includes expressions of gratitude, sup-
port, regret, and other related sentiments.

During the study, the observation method revealed that verbs representing states and phys-
iological processes associated with television discourse empathy, such as “crying,” “holding
hands,” and “remaining silent,” frequently appear in interactions between the sender (journalist)
and the receiver (character). These emotional units highlight the empathetic connection and
serve as indicators of emotional engagement within the discourse.

Results and Discussion

The focus of contemporary linguistics combines several paradigms, such as cognitive, com-
municative, pragmatic, categorical, and cultural. It is well established that emotional factors
play a significant role in communication. In television communication, the pragmatic purpose
of a communicative situation is determined by the premises of both the addressee and the send-
er. Human emotions are predominantly conveyed through language, which reflects various
emotional states and serves as a medium for the expression of mental conditions like emotions.
In television discourse, empathy is demonstrated through facial expressions (mimicry), full-
body movements (pantomime), voice modulation, intonation changes, and even physiological
processes like crying.

Journalists can maintain control over their interviewees” emotions and possess communica-
tive skills and abilities essential for emotional speech acts. They master implicit forms of deliv-
ering or receiving emotional messages, achieving positive results in the process.

In Kazakh communication culture, emotions are often expressed through culturally unique
linguistic units, including interjections, proverbs, and idiomatic expressions. Additionally, in
television discourse, empathy manifests through the emotional states and the “language of feel-
ings” between the sender (journalist) and the receiver (interviewee). This is evident in consoling
and encouraging phrases. For instance, in the talk show “Dau-Damaisyz - Documentless Tragedy”
[16], empathy is clearly observed in the dialogue between the journalist and the interviewee:

- Journalist: “How are you feeling? How is your health? At times of severe illness, you must
have felt as though you were stranded alone on a ship. Every time you called me, I could sense
the sorrow in your voice.” [16].

Empathy is also evident in the daily news broadcasts. The structure of domestic television
news content reflects specific criteria prioritizing topics in the following order: official news,
issue-oriented news (e.g., individual achievements), and other stories.

Modern requirements for writing news content include accuracy, reliability, immediacy,
objectivity, neutrality, and brevity. News content avoids personal opinions or criticism, present-
ing only facts, leaving it up to the audience to form their own views and opinions. The nature
of television news discourse and its unique characteristics have also been discussed in interna-
tional studies [17].

From the recipient’s perspective, evaluating news content involves expressing critical opin-
ions, presenting personal views on events, providing analytical assessments, and using expres-
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sive language. A newsreader’s attitude toward the news becomes evident in how they read it,
their emotions, and how they convey it during the broadcast.

Three different styles of presenting news content are identified:

1. Neutral Presentation: Common in many news broadcasts, where the presenter delivers
information without displaying emotions.

2. Aggressive Presentation: Used for unprecedented or sensational news stories, where the
delivery style is expressive, assertive, or even harsh. Example: “A crash investigation: The black box
from the plane that crashed in Aktau has been handed over to Brazilian experts. Why was this decision
made?” [18].

3. Empathetic Presentation: The presenter demonstrates empathy for the events or individ-
uals involved, acting as a supportive figure. Example: “The black box from the Aktau plane crash
has been handed over to Brazilian experts. Why was this decision made?” In this case, empathy is con-
veyed through linguistic expressions of compassion.

The criteria for presenting television news include:

- Attention-Grabbing Criterion: Ensuring the audience’s immediate attention through
unique elements like musical screen savers, which are distinctive for each program.

- Emotional Resonance Criterion: Maintaining the audience’s engagement and encouraging
them to revisit specific news broadcasts.

Empathy is also prominent in television interviews. During interviews, the host (sender)
often becomes an “ego-center,” showcasing their ability to understand and empathize with the
emotional state of the interviewee. This is particularly evident in programs dealing with topics
like hardships or illnesses. For example, empathy is vividly displayed in episodes of the pro-
gram TeleDiiriger (TeleDoctor), such as “Special Care for Special Children” (YouTube) and “Brain
Cancer” (YouTube) [19].

Empathy, one of the key elements in deepening audience engagement, plays a significant
role in enhancing the overall media consumption experience [20], [21]. This engagement through
empathy or empathic engagement might result in an enhanced media experience, blurring the
lines between the viewer and the character, thus enriching the audience’s experience and ex-
panding their appreciation for the diverse perspectives and experiences presented in the media
[22].

Since television discourse is a category that observes the orthoepic expression of a real lan-
guage. The study of television as a clear manifestation of linguistic media is considered relevant
[23].

In these programs, empathy is observed in the host’s verbal expressions of sympathy and
shared concern for callers” emotional states, exemplifying the integration of empathy into tele-
vision discourse.

Conclusion

Contemporary linguistic research is increasingly grounded in anthropocentric approaches.
By analyzing the emotional state and linguistic expressions of individuals within communica-
tion, their worldview, readiness for interaction, and recognition of values come into focus. Em-
pathy in television discourse is also evident through the use of linguacultural units.

Emotional evaluation and emotionally expressive language in media discourse influence
the audience, shaping public consciousness and public opinion. Emotion is a reflection of hu-
man essence and cognition.

Today, people’s perception and thought processes are evolving. Accordingly, the impact
of media on audiences, its ability to shape or even transform their views, becomes increas-
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https://www.youtube.com/watch?v=k1MRwar6J_U
https://www.youtube.com/watch?v=aqwuUBjDAtw

ingly apparent. In psycholinguistics, one of the primary indicators of emotional vocabulary is
evaluation. This evaluative aspect is also prevalent in the media, underscoring the relevance of
studying psychology in conjunction with other disciplines, which has opened new avenues for
fundamental research.

For instance, the content and expression of human emotions and feelings in language are
diverse. Vocabulary reflecting a person’s psychological state can be categorized into linguistic
(verbal) and non-linguistic (non-verbal) forms. Studies in this area reveal that, in communica-
tion, non-verbal means often outweigh verbal ones. This observation is also evident in the anal-
ysis of empathy within television discourse, the subject of this research.

Empathy in television discourse manifests as additional information in communicative in-
teractions. It often complements linguistic means, clarifying specific meanings. In television
discourse, the proper use of emotive and evaluative words fosters mutual understanding and
respect among communicators.

The study of linguistic personas in television discourse necessitates an examination of the
addressee’s linguistic abilities and their capacity to generate and interpret emotional and eval-
uative structures. This research highlights the significance of empathy in fostering meaningful
communication and shaping media influence.
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Anpaarna.Kaszipritia6iziMiHAerimparMaTnKaAbIK OaFrpITTaFbI3epTTEY AepKoOeitinkeaeai. bip
KBI3BIFBI, Ha3ap IparMaTiiKa KOHTeKCTiHAe aHAa-CaHAa KOAAaHbLAaThIH “dMnaTisa” TepMUHIHIH
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KOAJaHBLAyBbIHA ayAapbldajbl. « DMIIATs» TEPMUHI IICKXOAOIS cadachlHa JKaTaThbIHBI OeAriai.
Kasipri yakpITTa OHBI ICUXOAMHIBUCTUKAAa KOAAAHY KOTHUTUBTIK AMHIBUCTUKAHBIH asChIH
KaMTUABL OMHaTus — 0y 0acka ajaMHBIH TaHBIMABIK d1€MiHe eHy apKblAbl JKaHaIIIbIPAbIK IIeH
TYCiHICTiK TaHBITY KaOiseTi. DMIaTus TeaeaUCKypc eHiMAepiHAe >kKui OalikadaAbl >KoHe OChI
caJagarbl 3epTTey TaKbIpbIObIHa ariHaAAbl. Ocbl TYpPFbIAaH aAfaHAa, IICUXOAMHIBUCTMKA MeH
ipreai KOTHUTHUBTI 3epTTeyaepAi A4aMBITyAbIH Ka>KeTTiAiri MeH ©3eKTiAirin atan eTyre 00Aaabl.
MakaaaHbIH Ma3MyYHBI TeAeAVICKYPCTaFrbl DMIIaTVSHBIH KOPiHiCiH >KoHe OHBIH TiAAiH TaHBIMABIK,
TaOMFM MoHiHe KaTBICTBI KOAJAAHBIAYBIH 3epTTeiidi. 3eprrey >Keke TyAralapAblH epekiie
DMOLIMOHAAABIK KYyJiAepiHe JKoHe OCBIHAAN COTTepAe «Ce3iM TiAiHiH» KOpiHiciHe Ha3ap ayJapyra
OarpITTaaraH. TuiMAi MakcaTTapFa KeTy YIIIiH 3epTTey OapbIChIHAA AMHIBUCTUKAABIK (BepOaaAbl)
JKoHe AMHIBUCTUKAABIK eMec (OeliBepOaaAbl) DAeMeHTTepAi KOAJ4aHa OTBIPHII, Teleaujap
>KaHa/AbIKTapbIHAAQFbl SMIIATUSAHBI KoHe aAyllbldapAblH TeleAlAapAblK OargapaamasapAabl
KaOblaJay MeH ce3iHy Ke3iHAeri ®MOIIMOHAAAbl >KafjaliblH Taajay MiHAeTTepi KOMbLAaAbl.
3epTTey HoTVKeAepiH KOTHUTUBTI AMHIBUCTKA MeH IICUXOAOTVSHBI OipiKTipeTiH TeopusABIK
3eprreyaepre Kocyra 0oaaabl. IICMXOAMHIBUCTIIKA cadacBIHAAFEI TY>KBIPBIMAAP KOAJaHOAABI
AVIHTBUCTMKA MeH IICMXOAOIVABIK 3epTTeyaepre ajicreMeik acep Oepe adaabl.

Tyitin cesgep: TeaeBU3UAABIK AVCKYPC, DMIIATIS, MYAbTUMOAAABABIK, IICUXOAVHIBUCTH-
Ka, TAaHBIM, DMOIIISI.

K.M. Imanraankosa’, K.A. Kycmanosa®
! Espasutickuti nayuonarvhuiil ynusepcumem um. . H. l'ymunresa, Acmana, Kasaxcman
? Bocmouto-Kasaxcmanckuii Ynusepcumem umenu Capcera Amansxoarosa, Yemo-Kamenozopek, Kasaxcman

IdMnaTtus B TeJeAucKypce

AnHOTanms. B coBpeMeHHOV AMHIBUCTUKE pacTeT 4YMCAO IparMaTuKO-OpMEeHTUPOBaH-
HBIX MccAegoBaHMil. B yacTHOCTH, OOpamtaer Ha ce®s BHUMMaHMe MCIIOAb30BaHUE TepMMHA
«®MIIaTHSI», KOTOPBIN BpeMsI OT BpeMeH! IIPUMEeHEeTCs B KOHTEeKCTe IIparMaTuKi. XOpOIIo 13-
BECTHO, YTO TePMIH «®MITaTUs» OTHOCUTCS K 00AacTu ncuxoaorun. B Hacrosiiee Bpem: ero uc-
1104b30BaHNe B IICUXOAMHIBUCTUKE OXBaThiBaeT cpepy KOTHUTUBHONM AMHIBUCTUKIU. DMIIATIUS
- 9TO CHOCOOHOCTh IPOSIBASTh COCTpajaHue ¥ IIOHMMaHMe, IOrpy>Kasch B KOTHUTUBHBIN
MUpP APYIOIO 4yeAo0BeKa. DMIIaTHs YacTO HabAI0JaeTcsl B MPOAYKTax TeAeAUCKypca M cTada
IpeJAMeTOM MccaeloBaHMII B ®Toit oOaactu. C 9DTONM TOUKM 3peHMs MOXKHO IOAYepPKHYTb
HEOOXOAMMOCTb ¥ aKTyaAbHOCTb pasBUTUA TICUXOAUHIBUCTUKM U  (PyHAaMeHTaAbHBIX
KOTHUTMBHBIX MICCA€40BaHMIL. B cTaThe paccmarpuBaeTcs IposBAeHNe DMIIaTUN B TeAEAVICKYpCe
U ee IpYIMEHeHNe B CBI3M C KOTHUTMBHOM eCTeCTBeHHOM CYIITHOCTBIO s3bIKa. Lleab nccaeaoBanms
— IpuBAeYL BHMMaHMe K OCOOBIM DMOIIMOHAABHBIM COCTOSHMSAM MHAMBUAOB U BBIPasKeHUIO
«sI13BIKA 9yBCTB» B TaKle MOMeHTHI. /a1 gocTiokeHns 5¢Q@PeKTUBHBIX Ileell B uccaeOBaHNN
CTaBATCS 3a4a49M IIPOaHAaAN3MPOBaTh SMIIATUIO B T€AE€BU3MOHHBIX HOBOCTAX M ®MOIIMOHAAbBHOE
COCTOsIHME PELUIIMEHTOB BO BpeMsl MX BOCHPUATUSA U IIPOYYBCTBOBAHIS TeAE€BU3MOHHBIX
IIpOrpaMM, UCII0AB3Ys AMHIBUCTIYeCKe (BepOaabHbIe) M HeAMHIBUCTIYecKue (HepepOaabHbIe
BBIpa>KeHIs) DAeMeHThl. Pe3yabTaThl MccAe40BaHMsA MOTYT ObITh BKAIOYEHBI B TeOpeTudecKue
uccaeAoBaHus, OOBeAMHSIONINME KOTHUTUBHYIO AMHIBUCTUKY M IICHMXOAOTHIO. PesyabTars
mccaeAOBaHNUI B 001aCTU ICUXOAMHIBUCTUKY MOTYT OKa3aTh MeTOA0AOTHYecKoe BANMSHIE Ha
NPUKAAAHYIO AMHIBUCTUKY U IICMXOAOTMYECKNE MCCAeA0BaHMs.

Kaiouesble ca0Ba: TeA€BU3MOHHBIN AVICKYPC, DMIATUS, MyAbTUMOAAAbHOCTD, IICYXOAVHI-
BIUICTUKA, KOTHNUIIVSI, DMOLIVIL.
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