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COMMUNICATIVE-PRAGMATIC FEATURES OF KAZAKH HUMOR: REFLECTION
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Abstract. This study explores the role of humour in Kazakh social life,
demonstrating how it facilitates the preservation and transmission of cultural
knowledge. The main purpose of the study is to show that humor is not only
entertainment but also a form of social interaction through which values, norms,
and shared knowledge are passed from one generation to another. To address
this question, the study relies on a set of different approaches. The material is
read closely to see how certain stylistic features appear, the meanings hidden
between the lines are examined, and the social purpose of each humorous
example is considered. In addition, the Kazakh material is compared with
humor from other cultures.

The analysis draws on a mixed set of materials. For this research, examples
were collected from older oral humor as well as from online platforms
where modern users post short, humorous remarks. Examining them side
by side makes it clear that older humorous patterns still surface in online
communication. These features allow speakers to comment on social issues
in a subtle and culturally acceptable way. The novelty of the research lies in
combining traditional and digital humor within one communicative-pragmatic
framework, demonstrating how cultural codes remain stable even as modes of
communication change.
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Introduction

For many Kazakh speakers, humor becomes a tool that supports the exchange of ideas,
reduces social tension, and helps interpret ordinary patterns of behaviour. Despite its widespread
use, many of its communicative and pragmatic layers remain insufficiently studied. Although
researchers such as Raskin (1985), Attardo (1994), and Chiaro (2010) view humor as a socially
shaped communicative act, their frameworks do not encompass several features that set Kazakh
humorous practices apart. In particular, these approaches do not fully account for the reliance on
indirect suggestion or for the moral and value-oriented nuances that often characterise Kazakh
humorous expression. Within Kazakhstan, most academic work has examined how humorous
texts are structured linguistically or which stylistic tools they rely on. While Abikenova and
Kabysheva (2018) outline several recurring linguistic features, the cultural and social context
in which humor functions has received far less attention. Traditional narrative figures such as
Aldar Kose and Khoja Nasreddin show that humor has long been used to address everyday
concerns and to offer subtle commentary on social behaviour. More recent humorous content
shared on digital platforms shows that these established methods continue to evolve in response
to new communicative environments. When viewed together, material from both oral tradition
and contemporary online spaces suggests that Kazakh humor moves seamlessly across different
periods and technologies, preserving familiar patterns while adapting them to changing
conditions.

Important gaps nonetheless persist. Limited attention has been given to the role of implicit
meaning, moral commentary, and interactional strategies. The influence of punctuation, digital
platforms, and online discourse on the interpretation of humor has also not been examined in
depth. Current research does not yet offer an approach that treats older oral humor and modern
digital humor as parts of the same cultural continuum. The present study seeks to address these
gaps by examining how humor contributes to cultural continuity, reinforces social relations, and
communicates nationally significant meanings. Through a combination of textual, semantic,
pragmatic, and comparative analysis, the study offers a more comprehensive understanding of
how traditional and contemporary humor function within the same communicative landscape.

Aim The study aims to investigate how Kazakh humor supports cultural continuity and
conveys socially and culturally meaningful ideas across both traditional and digital contexts.

Objectives The research examines the textual, semantic, and pragmatic features of humorous
discourse; identifies how metaphor, implicit meaning, and value-based commentary operate
within humorous texts; compares oral and digital humor in order to determine elements of
continuity and transformation; and analyzes how technological platforms and written markers
influence humorous interpretation.

Hypotheses The first hypothesis proposes that Kazakh humor encodes national values
through metaphor, implicit meaning, and socio-cultural critique. The second hypothesis
proposes that shifts to digital media change the external shape of humorous expression but do
not alter its core communicative and pragmatic roles.

Scientific novelty

The scientificnovelty of this study liesinits attempt to examine Kazakh humor through several
complementary analytical dimensions, including textual form, semantic content, and pragmatic
function. By placing traditional oral examples alongside humorous material that circulates in
digital spaces, the research treats these sources as parts of the same cultural field. This approach
makes it possible to see how earlier humorous practices continue to shape, and in some cases
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influence, the development of humor in online environments. The findings also suggest that
pragmatic features—such as indirect meaning, evaluative tones, and communicative intent—
play an important role in articulating themes related to national identity and in maintaining
continuity between different stages of humorous expression.

Literature Review

Foreign researchers have made great contributions to understanding what a joke is and
how a joke is constructed and understood in a certain society. Expanding on this, their research
toward understanding the semantics of humor helps us see virtually everything said in a joke
in a whole new light. Raskin’s (1985) claim that “humor is often understood and produced in
relation to specific societal conventions” is already taken care of by the evidence in the text. This
is also true for Kazakh humor.

Chiaro (2010) points out another dependency of humor: people who appreciate the humor
and the setting in which it was uttered. Both the entity and the concept depend significantly on
the comprehension of language and intellect, along with the context of the socio-political and
economic factors. For example, studies based on information from Egemen.kz claim that social
media is slowly changing the coverage of various forms of inter-cultural humor (Egemen.kz,
2023).

Kazakh scholars have engaged comprehensively with the communicative and cultural
aspects of Kazakh humor, arguing that it must be emphasized in identity politics. As indicated,
Ilyasov (2012) argues that the use of ethnic jokes in modern debates requires new directions of
information presentation. In other words, the world has communication models that evolve with
time, which means new levels of creativity in communication design. Kazakh laughter grapples
with social issues as explained: “This fosters social order while simultaneously promoting
justice” (Rakhymzhan, 2020, p. 79). Kopen maintains that what is called a “fundamentally
unsound practice” is used to instill morality and decorum in youngsters (Amirbek, 2015, p.
72). “The framing story of Kazakh humor is a stylized way of preserving the nation’s values”
(Abikeeva & Kabysheva, 2018, p. 25). Zhunis (2020) considers how communicative contexts of
family discourse operate around interpersonal aspects and culture, observing: “Family-oriented
humor is a smaller version of the comprehensive set of culture and social etiquette” (p. 123).

Yeskermessova (2017) notes that punctuation serves not only to organise text but also to
shape the rhythm and emphasis that enhance humorous expression in writing. Following
this view, Kalybaeva (2020) argues that humor remains culturally meaningful only when
language practices evolve alongside contemporary usage while still reflecting traditional
patterns. In Kazakh humorous expression, figurative devices such as metaphor, hyperbole,
and various implied meanings are used extensively and add depth to the discourse.
Lexical gaps also influence how Kazakh humor develops. The expression «Illaman >kamnTs,
KBLAKBI MiHTi34i» “encasing in a chapan and offering a horse” reflects long-standing ideals of
generosity and respect in Kazakh culture. In humorous contexts, such phrases act as cultural
signals that help maintain shared ethical and social values (Seiilbek et al., 2018). Although
these works shed light on important aspects of Kazakh humor, certain questions remain open,
especially regarding how humor adapts to digital communication. Brand Analytics.kz (2023)
notes that online platforms now shape the circulation of humorous material, exposing it to
broader audiences while preserving the cultural nuances embedded in it.

Taken together, the reviewed studies indicate that humor continues to play a meaningful
cultural role in Kazakh society. It not only supports the transmission of values and offers
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social critique but also blends traditional forms with newer expressions, allowing it to remain
meaningful within contemporary society. Addressing the research questions already mentioned
will provide a more coherent view of the evolving position of Kazakh humor in national and
global society.

When foreign and Kazakh studies are viewed together, it becomes clear that each tradition
approaches humor from a different perspective. Writers such as Raskin (1985), Attardo (1994),
and Chiaro (2010) tend to rely on broad linguistic or communicative concepts when explaining
how humor works. Their analyses often turn to semantic mechanisms, the contrast between
different scripts in a joke, and the influence of context on interpretation. These ideas are useful
for describing the general logic behind humorous expression, yet they do not always capture the
finer cultural details that shape humor within specific communities. In contexts where humor
depends on subtle implication, culturally shared references, or underlying moral messages,
such general theories may overlook important ways in which humorous meaning is formed.

Kazakh scholars begin from a different place, treating humor as something closely tied to
local traditions and everyday forms of social interaction.Abikeeva and Kabysheva (2018) draw
attention to the stylistic and linguistic elements that shape the unique character of Kazakh
humorous discourse. In his study of public communication, Ilyasov (2012) notes that ethnic
humor reflects broader shifts occurring in everyday social relations. Focusing on the family
sphere, Zhunis (2020) finds that humorous interactions within households reveal underlying
cultural values and behavioural expectations. Research by Amirbek (2015) and Makulbekuly
(1997) turns to traditional humorous narratives, suggesting that these stories help preserve
cultural memory and convey moral understandings across generations. Taken together, this
scholarship reveals that Kazakh humor is firmly rooted in the cultural environment that shapes
it.

In addition, insights offered by Yeskermessova (2017) and Kalybaeva (2020) provide
further perspectives that are particularly relevant to the present study. Yeskermessova (2017)
investigates punctuation from a communicative-pragmatic perspective and demonstrates
that written markers influence timing, emphasis, and interpretation in humorous texts,
an area that receives little attention in foreign scholarship. Kalybaeva (2020), examining
the stability and evolution of Kazakh orthography, argues that linguistic adaptability is
essential for humor to remain meaningful in modern digital contexts. These contributions
help explain how humor moves between older oral forms and emerging digital formats.
Viewed together, the two strands of research offer insights that complement one another.
Research from outside Kazakhstan tends to focus on the general principles that make humor
work, while Kazakh scholars pay closer attention to forms of humor that reflect local cultural
habits — for example, indirect ways of speaking, symbolic hints, or moral colouring. Taking
both bodies of scholarship into account helps show how humor functions in Kazakhstan across
different contexts, including traditional oral narratives and the digital modes that have recently
become widespread.

Methodology

The purpose of this study is to understand how Kazakh humor helps sustain cultural identity
and passes national values from one generation to another. To address this aim, the research
draws on a set of clearly defined objectives and uses materials selected for their relevance to
the topic. The study approaches humor as both a theoretical concept and a methodological tool,
building on the issues highlighted in earlier work (Abikeeva & Kabysheva, 2018).
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The research addresses several questions related to the discourse and pragmatic analysis
of humor in Kazakhstan. One of the issues explored at this stage concerns the parameters of
metaphor, verbal irony, and hyperbole in Kazakh humorous discourse. Another aspect of the
analysis focuses on how humor communicates and questions social values, with particular
attention to the ways cultural norms and moral expectations appear either directly or through
subtle implication in humorous texts (Ilyasov, 2012). The study also situates Kazakh humor
alongside traditions from other cultures, allowing for a comparison that highlights which
features are distinctly tied to Kazakh cultural experience and which align with broader patterns
observed in earlier research (Attardo, 1994; Seiilbek et al., 2018).

The study relies on qualitative methodology and employs a range of analytical techniques
appropriate to the material under consideration. In the textual analysis, attention is given to
stylistic choices that influence humorous meaning, such as metaphor, exaggeration, and similar
techniques (Raskin, 1985). The semantic analysis then focuses on the cultural meanings embedded
in humorous expressions, especially those conveyed indirectly rather than stated outright
(Attardo, 1994; Seiilbek et al., 2018). The pragmatic analysis turns to the social environment in
which humor appears, paying attention to the speaker’s purpose, how the audience responds,
and the wider communicative functions humor can fulfil (Abikeeva & Kabysheva, 2018). Finally,
the comparative stage examines Kazakh humorous practices alongside those from other cultural
settings, noting where they diverge and where they share common ground (Aliakbarova, 2015).

The study relies on two main types of material. The first group includes traditional humorous
sources such as oral stories, proverbs, and well-known tales associated with figures like Aldar
Kose. These sources help show how humor took shape within the Kazakh cultural context and
how, over time, it has been used to address social and moral themes (Abikeeva & Kabysheva,
2018). The other group of material comes from the digital environment and includes memes,
short videos, and widely shared trends on platforms such as TikTok, Instagram, and YouTube.
These examples reveal how humor responds to new technological conditions and the cultural
changes that accompany them (Egemen.kz, 2023). All conventional and digital materials were
analyzed with sensitivity to cultural context (Duysebekova, 2019). Ethical considerations include
the protection of user privacy and adherence to established guidelines for the use of online data,
following principles outlined in recent studies on media research and digital communication
(Brand Analytics.kz, 2023).

Findings and Discussions

In Kazakh humorous forms, metaphors play an important role. Metaphors transform words
into artistic depictions that can be applauded or appreciated. A good example of Khoja’s is
«Xeaai KysIIl, KaaTaMa caabll KoiiasiM», “I chased the wind and put it in my pocket”, which
shows his exaggerated sophistry. This metaphor does more than describe everyday events; it
encourages the listener to imagine reality in a more open and creative way.

Discussion:

Metaphors clearly reveal the figurative thinking characteristic of Kazakh culture, where
indirect speech is highly valued. They condense complex experience into short, memorable
images that are easy to recall yet rich in meaning. The expression «Xeaai Kybin, kaatama
caapin KoiabiM», “I chased the wind and put it in my pocket” demonstrates the creativity
and philosophical depth of the Kazakh worldview. Traditional figurative resources—such as
metaphor and proverb—continue to support the preservation and transmission of cultural
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values, even as humorous expression shifts into formats like memes and brief digital videos.
Through these devices, Kazakh humor maintains its cultural grounding while adapting to
the storytelling conventions found across contemporary online platforms. As humor spreads
through platforms like TikTok and Instagram, these enduring elements continue to shape its
resonance and contribute to the reinforcement of national identity (InfoHub.kz, 2022).

Exaggeration, together with other stylistic resources, forms another noteworthy strategy
employed by Kazakh humorists. It stretches and amplifies some flaws and problems of society,
making it more captivating to its readers. Hyperbole as a technique seeks to grab the focus of
the audience, compelling them to query and analyze. Example: Aldar Kose’s remark «Cenin
KOJAapbIHABI aiigarl akeTTiM...» — “I drove off with your sheep...” playfully exaggerates the
behaviour of the wealthy, turning greed into a comic image.

In such cases, hyperbole caricatures social traits, inviting listeners both to laugh and to
reflect on how similar attitudes may appear in real life.

Discussion:

This strategy in Kazakh humor allows serious ideas to be presented in a playful form.
Exaggeration draws attention to certain patterns of behaviour and encourages the audience
to look more critically at everyday social reality. The targeted examination of metaphors,
hyperboles, and implicit meanings demonstrates the communicative-pragmatic nature of
Kazakh humor. These linguistic devices illuminate how jokes serve three key purposes: The
structural components of humorous texts are the means of demonstrating the national ideals.
These include metaphors and hyperboles, along with what serves their purpose so well. What
these factors do is preoccupy the audience with fun in readiness for controversy. Textual analysis
reveals and delves into the structural features of the humor of Kazakhs. Metaphors serve an
aesthetic purpose, which is to portray truths, while hyperboles serve the purpose of critiquing
and educating.

Table 1. Structural elements and communicative functions of Kazakh humor

Structural Example Function

element

Metaphor «Xeaai kysln1, KaaTama caasin Koiasim» — “I chased the Delivering truths
wind and put it in my pocket.” figuratively

Hyperbole «CeHiH KOIAapBIHABI aifjall 9KeTTiM...» — “I drove off with | Critiquing social
your sheep...” inequality

Lexical peculiarity | «Illaman >karITel, KbLAKEI MiHTi34i» — “Wrapping in a Representing national
chapan and gifting a horse.” culture

Note. Adapted from Amirbek (2015, p. 68) and Yeskermessova (2017, p. 267).

Structural elements of humor are described in Table 1. These structural components serve to
increase the impact of Kazakh humor on the audience and strengthen the tools for the expression
of national culture.

Semantic Analysis

Objective: To analyze humor texts for underlying meanings and language-specific features,
as well as their representation of culture.

Analysis Results.

Implicit Meanings. One of the most important aspects of the content of Kazakh humor is the
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implicit meanings. They reveal certain truths without openly stating them, requiring the audience
to think hard. Example: Understanding the phrase, «Koiiaapeg kexke 3ap, 6ipak >kaifblLABIMFa
OapMmaiignl...», “Your sheep long for green grass but avoid pastures full of it,” deals with the
greed and injustice of those who are rich. This type of humor is very implicit. The Kazakh
people use such humor to mock and scorn societal inequality and injustice. Understanding a
certain type of humor in its entirety means appreciating the meaning and the context behind it.

Discussion:

Implicit meanings allow listeners to have an alternative view of the perception of reality.
They provide some distinctive features of the Kazakh mental picture and act as a technique for
social criticism in an artistic manner.

Lexical Peculiarities.

The national lexicon used in humorous texts functions as a symbolic code of Kazakh culture.
Many words and expressions in Kazakh humorous discourse are culturally grounded, helping
to sustain traditional values and to express themes linked to national identity. The saying
«KoraapslH Kekke 3ap, Oipak >KaliblAbIMFa OapMaiiabl...» — “Your sheep long for green grass
but avoid pastures full of it” uses an indirect image to criticise greed and injustice in society,
hinting at these problems rather than naming them openly (Attardo, 1994, p. 23). Through this
kind of implicit meaning, humorous texts invite the audience to reconsider shared moral norms
and to think more carefully about questions of fairness and responsibility. A related example is
the expression «IIlaran >kanTsl, >XbIAKBI MiHTi341» — “wrapping in a chapan and gifting a horse,”
which encodes ideas of generosity, honour, and respect that are deeply embedded in Kazakh
cultural tradition. Such phrases assist the audience in understanding the linchpin of the Kazakh
culture. In addition, phrases such as «’Kakcsr agamHbIH i31 Kaaaap» ‘leaving a mark from a good
person’ showcase the permanence and continuity of the national values’ pillars.

Discussion:

Lexical peculiarities are one of the most important factors in the intergenerational transfer of
national values. These factors in humorous texts help blossom the spiritual and cultural treasure
of the Kazakh people. They depict the history, traditions, and life values of the nation through
the prism of language.

Table 2. Features and cultural significance of Kazakh expressions

Type of Example Feature Cultural Significance
expression
Implicit «KoraapslH Kex IeIike 3ap...» Calling attention to Highlighting socio-
social issues economic challenges
«Your sheep long for green grass...»
National «Kakchl agaMHBIH 131 Kaaaabl» Reflecting the Emphasizing
«Leaving a mark from a good person» cultural code of moral values
Kazakhs
Symbolic | «IlammaH >amTsl, >XBLAKBI MiHTi34i» Preserving Celebrating
«Wrapping in a chapan and gifting a horse», | traditional values cultural rituals
Proverbial | «EH >kakcsl ycTaz — o3 ToxXipubeH» Communicating Transmitting
“The best textbook is your own experience!” | practical knowledge life lessons

Note. Based on Amirbek (2015, p. 72) and Seiilbek et al. (2018, p. 76).
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Features and cultural significance of Kazakh expressions are presented in Table 2. «Analysis
of the semantics stresses the importance of implicit meaning and lexical differences in the form of
national identity. Such differences enrich the content of the Kazakh humor and give it the status
of an educational and cultural aid. This table shall demonstrate the subject-specific characteristics
of Kazakh humor and its importance within the framework of culture. For example, implicit
meanings and national lexicon are essential in comprehending the socio-cultural ethos of the
Kazakh people.

Pragmatic analysis: Humor in world culture

Objective: To consider the role of a humorous text, its influence on an audience, its educational
benefit, and the social and communicative functions of such humor.

Emotional Impact. One of the key features of humorisits capacity tomanipulate the audience’s
feelings by engaging and controlling their thought processes, shaping their opinions. Mynbai
Aga (Uncle Mynbai) once humorously remarked, «En >kakcp ycras — o3 Taxxipuden.» “The
best textbook is your own experience!” — and this serves to prompt the audience to appreciate
their life experiences and learn more from them. Such humor evokes emotional engagement
towards essentialism, which encourages the audience to seek a much greater understanding of
reality (Amirbek, 2015, p. 89).

Discussion:

Such remarks capture the audience’s attention and inspire them to reconsider important
aspects of everyday life. It demonstrates that humor is not simply an entertaining tool but
can also be a source of inspiration. Communicative Purpose: humor is an important means to
highlight socially controversial issues, disguised truths, and in the name of justice. Example:
One popular humorous remark about education states that “Grades do not always reflect a
student’s real abilities,” pointing to the gap between formal assessment and actual knowledge
(Makulbekuly, 1997, p. 34)

Discussion:

Most people use humor not for making funny things out of life but for focusing the audience
on the major problems existing in society. People tend to accept facts to which they are exposed
when they are given cleverly disguised argumentation using humor, thus one can pay attention
to the values of society.

Figure 1. Audience Perception of Humor
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Figure 1 illustrates the degree to which Kazakh humor influences its audience:
Note. Based on data from Brand Analytics.kz (2023).

60% — Understand it as a form of instruction.

30% — Accept it as a sort of refutation of certain topical problems.

10% — Use it only for fun.

Conclusion of Analysis. The goal was to develop an understanding of Kazakh national
humor from a pragmatic perspective. Humor serves not only to entertain people but also as
an eye-opener that guides them in the seeking of truth. Emotional Impact: Humor captures
the minds of people and arouses thoughts and personal evaluation. Communicative Purpose:
Promote social concern and morality in society. It is this very fact that confirms the role of humor
as a means of expressing the national idea and worldview of the audience.

Intercultural comparative analysis

Purpose: Let us compare and contrast the unique features of humor in Kazakhstan in relation
to the rest of the world. Kazakhstanis seem to have a unique type of humor that is different
from other cultures because of its metaphorical, implicit and educative qualities. This specialty
enables Kazakh jokes to serve as a means of preserving the nation’s identity and developing
relations between different cultures. The importance of Kazakhstan’s humor in world culture
lies in the fact that it depicts issues common to all people without compromising the unique
identity of the nation. Kazakhstan’s way of seeing the world, his way of life, and his values can
be better understood through his humor.

Table 3. Intercultural Comparison

Culture Key Features of Humor Difference from Kazakh Humor
Kazakh Metaphor, implicit meanings Rooted in national traditions
English Sarcasm, irony Often critical and direct
Japanese Literary-poetic content, politeness Focused on light humor

Note. Adapted from Attardo (1994, p. 45) and materials from Martebe.kz (n.d.). Kazakh
humor has evolved over centuries, reflecting the cultural, societal, and technological
transformations within Kazakhstan. Rooted in oral traditions, Kazakh humor initially relied on
wit and storytelling to convey social critiques and preserve cultural values. In recent decades,
technological advancements and globalization have significantly reshaped the formats and reach
of Kazakh humor, transitioning it from spoken word to digital formats like memes, videos, and
text-based jokes.

This study explores the evolution of Kazakh humor, focusing on its modernization through
social media, its role in addressing social issues, and its significance in cultural preservation.
Kazakh humor addresses societal norms and challenges through non-confrontational critiques,
promoting reflection and progress.

Figure 2. Timeline of Kazakh humor evolution

Oral Tradition Written Formats Broadcast Media Social Media
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Note. Based on information from InfoHub.kz (2022) and Brand Analytics.kz (2023). The timeline
highlights the shift from oral storytelling to digital platforms, emphasizing the adaptability
of Kazakh humor to technological advancements. It was created by the author using Python-
based visualization tools in 2025. Description: Figure 2 shows a horizontal timeline marking key
milestones, starting from oral traditions to written formats, broadcast media, and social media.
Purpose: To visually depict the historical trajectory of Kazakh humor’s development.

Figure 3. Modernized traditional character

Description: In Figure 3 Khoja Nasreddin
depicted in traditional and modern settings, such
as storytelling and engaging with smartphones or
memes. Purpose: To illustrate the adaptation of
classic humor figures to contemporary contexts.

Note: This Figure demonstrates how traditional characters are reimagined in modern
scenarios, showcasing the fusion of heritage and modernity. The image was generated using
DALL-E by the author of this article in 2025. Note. This section draws on ideas from Amirbek
(2015), Attardo (1994), and Duisebekova (2019).

Figure 4. Humor as a social critique

Flowchart: Humor as a Social Critique

Cultural Observation

Identifying societal
norms or issues

Humor Creation

Developing jokes or satire
to highlight issues

Audience Reception

Engagement and interpretation
by the public

Societal Reflection

Promoting awareness
or sparking discussion
Description:
Figure 4 shows humor’s pathway—starting with cultural observation, humor creation,
audience reception, and societal reflection.
Purpose: To explain how humor indirectly critiques societal issues.
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Note: This flowchart depicts how humor deals with problems in society, captured in the
process of reflection and conversation. The author made this using Python-based diagramming
software in the year 2025. Note. Based on Raskin (1985), Zhunis (2020), and Aliakbarova (2015).

Figure 5. Humor categories by format

Humor Categories by Format and Age Group

70
Age Groups
60 Young (15-21)
= \liddle (25-40)
7o) N S S S S mmmm Older (41-60)

Prevalence (%)

Oral jokes Memes Video Shorts Text Humor

Humor Formats

Note: The bar chart patterns show the relationship between age changes and humor
preferences, indicating a change in cultural consumption patterns. It was constructed by the
author using Python data visualization tools in 2025. According to materials from Martebe.kz
(n.d.) and Brand Analytics.kz (2023)

Description:

Figure 5 compares the distribution of oral jokes, memes, video shorts, and text jokes within
various age groups. Purpose: To measure intergenerational variations of humor formats.

Table 4. Modern features of Kazakh humor

Feature Examples Modern Role

Impact of Technology | «Wi-Fi-cbI3 aybla — Ha¥bI3 Ka3aKIlla THIHBIFY!» Enabling wider dissemination

«A village without Wi-Fi is true Kazakh leisure!» | through the internet

Tradition and «CmaptdoHnasl Tycinyre Teipeickal Kosxanacsip» | Adapting traditional figures to
Innovation modern realities
«Khoja Nasreddin trying to understand a
smartphone»
Social Critique «Kasak ToitpiHaa 6api Oap: maxabbar Ta, gpama | Critiquing social norms and
Aa...» everyday practices

«Kazakh weddings have it all: love, drama...»

Impact on Youth «Cabak — CHOPT 3aABIHAAIA. ..» Engaging youth and

Culture ) enhancing relatability
«Classes are like a gym...»

Note. Summarized from examples discussed in InfoHub.kz (2022) and Brand Analytics.kz (2023).

Description: Table 4, examples are provided with their modern roles, such as the impact of
technology, the blend of tradition and innovation, social critique, and the influence on youth
culture. The transformation of Kazakh humor underscores its adaptability and relevance
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in addressing both cultural preservation and societal critique. By incorporating traditional
elements into modern formats, humor continues to bridge generational and cultural divides,
demonstrating its enduring significance. This study highlights the dynamic role of Kazakh
humor in reflecting societal values, promoting cultural understanding, and engaging audiences
both locally and globally. Modern Kazakh humor emphasizes a blend of the basic tenets of
national culture with newfound contemporary practices, making it a unique work of art. Its
content and structural features work towards promoting national values, addressing societal
issues figuratively, and strengthening intercultural ties. New formats and approaches position
Kazakh humor as more than just a form of entertainment. In a world dominated by globalization,
it can now be used as an instrument to foster a sense of nationalism.

Digitization through multiple platforms such as TikTok, Instagram, or YouTube has disrupted
the way modern Kazakh humor is offered. Memes buttressing the sociocultural gap, like “A
village without Wi-Fi is true Kazakh leisure!” serve the purpose of embedding modern-day
concepts into a traditional custom. Videos on social media depicting Khoja Nasreddin fooling
around with modern gadgets fall under this category too. They are an outstanding example
of folk tales meeting digital humor. Viral videos are often not challenged since they are easily
loaded with humor.

Technology has democratized humor, allowing individuals from both rural
and urban areas to engage in its creation. For example, TikTok challenges based on
Kazakh humor bridge geographical divides while promoting cultural resilience.
As a result, humor plays an important role in recruiting and enthralling young people to the
nation and giving them a sense of belonging.

Figure 6. Popularity of platforms

Popularity of Digital Platforms for Kazakh Humor

40%

Popularity (%)

Tik Tok You Tube Instagram Facebook Others
Platforms

Note: This bar graph in Figure 6 illustrates the relative popularity of platforms like TikTok,
YouTube, and Instagram in spreading Kazakh humor. It was created by the author using Python-
based data visualization tools in 2025. Data trends were estimated from platform popularity
insights reported by InfoHub.kz (2022) and Brand Analytics.kz (2023).

In today’s world of endless possibilities, humor has become a powerful driver of youth
culture and a means to maintain cultural traditions. School life codes intertwined with memes
are almost revolutionary as they educate. The joke, “Classes are like a gym: you don’t want to
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join, but when you do, you can see the effects,” helps bridge the intergenerational gulf that might
otherwise discourage national traditions from being passed along during societal transitions.

* Educational Initiatives: Humor is increasingly utilized in campaigns that promote Kazakh
language learning and cultural traditions. For instance, short videos or memes featuring
everyday Kazakh phrases can engage students in a fun and accessible way.

¢ Viral Trends: Examplesinclude Kazakhriddles (kapa ces, >kym0ax) or proverbs popularized
through social media challenges (e.g., TikTok or Instagram Reels), which encourage youth to
explore and share their heritage with peers.

Impact Statement: Humor acts as a unifying force that encourages young people to take
pride in their national identity while navigating a rapidly globalizing world. By appealing to
the creative and social dimensions of youth culture, humorous content ensures that core Kazakh
values and linguistic elements remain relevant and accessible to the next generation.

Comparative Perspective and Longitudinal Shifts in Kazakh Humor.

Comparing older generations” recollections of traditional aitys (poetic duels) or Soviet-
era satire with today’s digital meme culture reveals key transformations in what is considered
humorous, who participates in humor creation, and how humor is shared. Through systematic
data collection and generational analysis, scholars can identify turning points in the prominence
of oral, broadcast, and now digital media, shedding light on how Kazakh humor continues to
adapt to changing societal and technological contexts.

This holistic approach ensures that Kazakh humor is appreciated not simply as a
contemporary internet phenomenon, but as a dynamic cultural practice deeply rooted in shared
traditions and shaped by decades of social change.

Following on from the longitudinal and comparative approach above, Kazakh comedic
content is produced and distributed using a variety of visual and multimedia channels. Modern
creators use comics, memes, videos, and even virtual reality to tell their jokes, making it
accessible to wider audiences. They include folk elements such as proverbs and avatars of Khoja
Nasreddin using contemporary digital methods such as mobile editing applications, augmented
reality (AR), and virtual reality (VR). In this way, they not only capture the interest of younger
people but also foreigners who want to learn about Kazakhstan.

Immersive experiences: Some creators experiment with interactive narrative or VR-based
expositions. This type of content allows the audience to «dive» into the world of Kazakh humor
and helps people from different generations and regions connect. Potential for growth: Given
the developments in Al and other multimedia tools, the surge of Kazakhstanis spreading their
humor globally is plausible. This would only prove the culture’s uniqueness and adaptability in
more creative ways.

In addition, humor assists intergenerational communication by allowing young people to
express their identity more dynamically, while older generations relish the opportunity to share
their heritage. Comedians have to endure many challenges, and as researchers venture into
new territory —decade-long longitudinal studies on the shift of humor over time or comparing
Kazakhstan to other Central Asian cultures—they are able to showcase more of the deep
narrative of Kazakhstan’s multifaceted culture.

Conclusion
Humorholdsalong-standing placeinKazakh culture, reaching farbeyond simpleamusement.
It has grown out of the nation’s historical memory and the way people collectively understand
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the world around them. For many generations, a short, witty remark or a light joke has often
functioned as a small container of experience. Across generations, short humorous observations
have often carried people’s reflections about everyday life, shared moral understandings, and
gentle reminders about how one ought to behave.

In ordinary conversation, Kazakh speakers seldom explain complex ideas in a blunt or
literal way. Instead of doing so, they usually take a more expressive path, turning to imagery
or figurative language. At times, speakers rely on a comparison or a metaphor not to spell
out an idea, but to gently point the listener toward it. Kazakh speakers at times rely on mild
exaggeration to soften statements that might otherwise appear overly direct, allowing listeners
to grasp the intended point without discomfort. Referring to culturally meaningful images
or symbols allows speakers to communicate ideas in a more nuanced manner than through
direct wording, because such references draw upon understandings and associations shared
within the community. In the context of Kazakh humor, hints, figurative language, and other
indirect expressive techniques enrich the emotional tone of a statement and prompt audiences
to consider several possible interpretations. These indirect approaches also make it easier to
raise delicate topics in a careful manner, helping the interaction remain calm and preventing the
conversation from turning confrontational.

Rakhymzhan (2020) points out that an indirect manner of expression allows humorous
remarks to communicate social expectations in a discreet way, shaping how people understand
appropriate behaviour, fairness, and the moral values shared within the community.

More recently, long-standing humorous traditions have begun to appear across numerous
digital media platforms, where they reach increasingly varied and widespread audiences. Their
active presence online demonstrates that humor operates as a fluid cultural practice rather than
a static one. As patterns of communication evolve and digital communities grow more diverse,
humorous expression changes as well, taking on new shapes and functions. A wide range of
materials—such as jokes, short videos, memes, and spontaneous comments—now spreads
rapidly across various online platforms, reaching individuals who may rarely encounter similar
forms of humor in face-to-face settings. Within this digital environment, platforms like TikTok
and Instagram function as particularly active sites where humorous content not only travels
quickly but also interacts with ongoing societal discussions and contributes to the shaping of a
shared cultural identity among users (InfoHub.kz, 2022).

Today, social networks have become the primary space where humorous content circulates,
evolves, and reaches broad audiences. As Kazakh humor enters these digital environments,
it adjusts to new interaction formats yet continues to carry the symbolic layers and cultural
meanings that define it. Even within the fast-moving media landscape, these traditional elements
remain visible and influential.

While Kazakh humor shares some common ground with global satirical traditions,
it often follows a different trajectory. Satire in Western contexts tends to be more direct and
confrontational, whereas Kazakhstani humor generally relies on suggestion, metaphor, or
indirect comparison. Kazakh humorous discourse often touches on themes such as social
inequality or moral behaviour by embedding them in allusive or understated forms. Through
this indirect mode of expression, speakers are able to draw attention to sensitive issues while
maintaining a non-confrontational tone (Attardo, 1994; Makulbekuly, 1997). A tendency toward
indirect and allusive satire reveals underlying cultural values and provides a productive angle
for exploring communication across different cultural settings.
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At the same time, globalization’s accelerating momentum brings both promising avenues
and new difficulties for understanding the shifting place of humor in Kazakhstan’s public life. As
digital platforms blur established social and linguistic boundaries, the question of how humor
helps maintain national identity online becomes increasingly important (BrandAnalytics.kz,
2023). Moreover, humorous discourse often prompts the public to reconsider various persistent
social questions—from inequality to debates surrounding educational change—by offering
commentary that is subtle enough to avoid direct confrontation yet accessible to a wide audience
(Kalybaeva, 2020). In the classroom, humor has its own pedagogical value: it helps sustain
students’ interest and creates conditions in which cultural and linguistic material is absorbed
more effectively (Aliakbarova, 2015).

The rise of humorology as an interdisciplinary field provides researchers with tools for
comparing local and international humor systems. A wider analytical lens allows us to see more
clearly how Kazakh humorous traditions preserve their culturally specific symbolic layers,
even as they intersect with humor circulating in global media spaces. According to Attardo
(1994, p. 28), humor becomes fully intelligible only when considered within the cultural context
that shapes both its creation and its reception. Viewed from this perspective, Kazakh humor
demonstrates how long-established comedic traditions adapt to contemporary modes of
communication while still carrying the symbolic meanings shaped by culture. Such an approach
helps clarify the ways in which Kazakhstan articulates and negotiates its cultural identity within
an increasingly interconnected world.

Despite changes in communication channels, humorous expression remains a consistent
marker of shared identity and cultural memory. In the present context, humor operates as a flexible
medium through which people can comment on current social processes yet stay connected
to familiar cultural frameworks. With the growing influence of digital media, humorous
expressions circulate quickly across various online communities, encouraging reflection on how
emerging formats may transform public attitudes and patterns of interpretation in the years
ahead. Preserving and appreciating these humorous practices helps ensure that Kazakhstani
humor maintains its richness and continues to support constructive cultural exchange.
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Ka3sak Kaa>XbIHbIHBIH KOMMYHVKAaTHUBTi-IIparMaTHUKaablIK epeKileaikTepi:
YATTBIK KYHABLABIKTapAbIH KOpiHici

AngaTtna. by seprrey Kazak KOraMbIHAAFbl IOMOPABIH 91€yMeTTiK POAiHe TOKTaAbIIl, OHBIH
MaJeHI 0iaiMAl caKkTay MeH TapaTyfa Kadall yAec KOCAaThIHBIH KepceTedi. 3epTTeyAiH Herisri
MakcaTbl — IOMOP TeK KOHia KeTepy Kypaabl FaHa eMec, COHBIMEH KaTap ypIakKTaH ypHakKka
KYHABLABIKTap, HOpMaJap >KoHe OpTakK OiliM >KeTKi3iZeTiH 91eyMeTTiK e3apa opeKeTTecy
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¢opmace! ekeHiH gaaeaey. Ocbl MaKcaTKa >KeTy YIIIiH opTypAi Taagay Taciadepi KOAJaHbLAAaAbL:
MOTIHAI MYKMAT OKY apKblabl CTUAMCTUKAABIK €peKIIeAiKTepal aHbIKTay, >KaChIPbIH
MarbplHaJlapAbl allly >KoHe apOip Mblcaada Ke3AeceTiH 9AeyMeTTiK KpI3MeTTi Taasay. COHbIMeH
KaTap, Kasak MaTepuaabl 0acka MajeHneTTepAiH IOMOPBIMEH CaAbICThIpblAaabl. Taagay apTypai
MaTepuaajap >KMBIHTBIFbIHA HeTizgeareH. bya sepTreyre aacTypai aybl3 aaeOueTiHAeri 93ia
yAriaepiMmeH 6ipre saMaHayM KOA4aHYIIIbLAap 91€yMeTTiK JKeidepre >KapusilaraH KbICKa 93114iK
Ma3MyHJap eHrisiaai. Oaapapl KaTap KapacThIpy A9CTypAi 93i4 yAridepiHiH Kasipri oHAalH-
KOMMYHHUKallMsAAa Ja CaKTaAaThIHBIH KepceTeal. MyHgall epekileaikTep ceyiaeyiiiaepre
9/eyMeTTiK MaceaeAepAi aIllblK aliTIai, acTapAbl 9pi MaJeHN TYpFblAaH KaOblajayFa AaiibIK
TOCiAMEH XXeTKi3yre MyMKiHAiK Oepeai. 3epTTeyAiH >)KaHaIIbLAABIFB — A9CTYPAi >KoHe ITNPPABIK
IOMOPABI Oip KOMMYHMKaTUBTIK-IIparMaTUKaAbIK Xylie asgchlHAa OipiKTipe OTBIPBIN, M3AEHU
KOATapAbIH KOMMYHUKALVS Ty PAepi o3repce g4e TYPaKThl CaKTaAaThIHBIH KOPCeTYy.

Tyitin  ce3aep: Kasak IOMOPBI, KOMMYHMKAaTMBTiK-IIparMaTUKaAbIK — acleKkTiaep,
MeTadpopasap, MdJeHneTapaablK CaABICTHIPY.

K.V. Ecenosa, A.K. AGankapumosa
Kasaxcxuil nayuonarvroti nedazozuveckui yHusepcumem, Aamamul, Kasaxcman

KOMMYHI/IKaTI/IBHO-HpaI‘MaTI/I‘IECKI/Ie 0COOEHHOCTH Ka3aXCKOTO IOMOpa:
OTpaXeHve HallMiOHaAbHbIX I.IeHHOCTef/I

AnHoTanms. B riccaeaosannu paccMaTpuBaeTCs MECTO IOMOpPa B COLIMAAbHOM IIPOCTPaHCTBe
Ka3aXCKOro OOIecTsa 1 IT0Ka3hIBaeTcsl, Kak OH CIIOCOOCTBYeT COXpPaHEeHMIO I paclIpOCTpaHeHUIO
KyAbTYpHBIX 3HaHMi. OcHOBHas 11eab pabOThl — MPOAEMOHCTPUPOBATh, YTO IOMOP SBASETCS
He TOABKO CpeACTBOM pasBAedeHMs, HO M (OPMOIl COIMAaAbHOIO B3aMMOJENCTBIS, depes
KOTOPYIO IIeHHOCTV, HOpMBI 1 OOIljee 3HaHMe IepejaloTcs U3 ITOKOAeHMs B IokoaeHue. Jas
pellens 4aHHOM 3a4a4yy VICIIOAB3YIOTCS pa3dAudHble aHAAUTUYECKIEe IIOAXOABL: TIIaTeAbHOe
gyTeHMe MaTepuada AAsl OIpeAeAeHNs CTUAUCTUYECKUX OCOOEeHHOCTel, aHaAM3 CKPBITBHIX
CMBICAOB U pacCMOTpeHNe COIMaAbHONM (PYHKIIUM Ka’KA0TO IOMOPUCTUYECKOTO IIpuMepa.
Kpome TOro, xasaxckuil 1OMOp COIIOCTaBASETCS C IpUMepaMl I0MOpa U3 APYIUX KyAbTYp.
Anaans onmpaeTcs Ha CMeIllaHHbI KOpPIyC MaTepnaaos. Jas nccaeaoBaHus ObLAM COOpaHDI
0o0OpasIibl KakK TPajMUIIMOHHOTO YCTHOTO IOMOpa, TaK U HUQPOBOro KOHTEHTa — KOPOTKMX
IOMOPVCTUYECKIX BBICKa3bIBaHMII, pa3MeIEHHBIX ITI0Ab30BaTeAsSIMI B OHAAH-IIPOCTPAaHCTBaX.
CpaBHeHMe 9TIX UICTOYHMKOB IIOKa3bIBaeT, YTO CTapble OMOPUCTIYECKNe MOAEAN ITPOAOAXKAIOT
MPOSABAATLCS M B COBPEMEHHBIX IIM(PPOBBIX KOMMYHUKAIIVAX. DTY OCOOEHHOCTHU IO3BOASIOT
TOBOPSIIIIVIM TOHKO U COIIMaAbHO IIpUeMAeMO 3aTparusaTh OOIecTBeHHbIe Tpo0.aeMbl. Hosusna
MccAeAOBaHISA 3aKAI09aeTcs B 00beAVHEHNN TPajUIIMOHHOTO U ¢ PpOBOro 1oMopa B e AVHOI
KOMMYHMKaTUBHO-IIparMaTu4ecKkoll cucreMe, AeMOHCTPUPYIOIIEN YCTOMYMBOCTD KYAbTYPHBIX
KOAOB IIpu n3MeHeHN GOpM KOMMYHUKAITUIL.

Karo4deBble caoBa: KazaxCKuIl IOMOpP, KOMMYHUMKaTUBHO-IIparMaTU4YeCKNe acIIeKThl,
MeTadOphl, MEKKYAbTYpPHOE COIIOCTaBAeHIe.
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