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Abstract. This article examines the linguacultural challenges involved in
translating Khaled Hosseini's literary works, specifically “The Kite Runner”, “A
Thousand Splendid Suns”, and “The Mountains Echoed”. These novels, deeply
embedded in Afghan and American cultural contexts, are characterized by
rich linguistic and cultural elements such as realia, idiomatic expressions,
code-switching, and culturally specific references. Translating these features
into Russian and Kazakh presents significant challenges, requiring a balanced
approach to preserve the authenticity and thematic depth of the narratives.
The translation analysis is based on linguacultural approach, drawing on the
linguistic theory of translation and the cultural turn in translation studies. This
dual frameworkallows for a detailed analysis of foreignization and domestication
strategies employed in the target texts. The findings highlight the crucial role
of culturally sensitive translation in maintaining the integrity of the source
text and identify the effective translation practices for multicultural literature
advancing the development of literary translation. Its practical implications
extend to enhancing cross-cultural dialogue, fostering global empathy, and
refining translation strategies within multicultural literary contexts.
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Introduction

Inaglobalized world, translation plays a crucial role in fostering cross-cultural communication
and understanding. It enables multicultural literature to transcend linguistic barriers, allowing
broader audiences to engage with diverse cultural perspectives. Translation in multicultural
contextsrequiresmorethanlinguisticequivalence;itinvolvesaccurately conveyinglinguacultural
dimensions, including different forms of language interference such as cultural code mixing,
misspeaking and cultural references like directly translated idiomatic expressions, realia, and
intertextuality, which are intrinsic to the multicultural source text. Preserving the linguistic and
cultural aspects of a multicultural narrative is vital to maintaining its authenticity and ensuring
that the author's intentions, themes, and stylistic features are faithfully represented. This is
particularly significant in Hosseini's works, where cultural and linguistic aspects are integral to
the narrative's impact and emotional depth.

Khaled Hosseini, born in Kabul, Afghanistan, and later emigrating to the United States, is a
distinguished author who has significantly influenced contemporary literature. His acclaimed
novels The Kite Runner [1], A Thousand Splendid Suns [2], and the Mountains Echoed [3] explore
themes of identity, displacement, and the human condition through the lens of his dual cultural
experiences. As a prominent figure in immigrant literature, Hosseini transcends cultural
boundaries by providing insightful depictions of Afghan society, history, and the complexities
faced by individuals navigating multiple cultures. His narratives enrich American literature
by integrating universal themes with specific cultural contexts. Through his works, he invites
readers to engage with unfamiliar perspectives, fostering a deeper appreciation for diversity
and the multifaceted nature of global communities.

Beyond its literary function, translation serves as a means of promoting multicultural
awareness and global empathy. By addressing the challenges inherent in cross-cultural
translation, translators contribute to cultural exchange and social enrichment. Analyzing the
linguacultural dimensions of translating Hosseini's works provides valuable insights into the
complexities of this process and underscores the necessity of culturally informed translation
approaches.

The primary objective of this article is to investigate the linguacultural factors involved in
the translation of Khaled Hosseini's literary works. The study seeks to analyze the specific
challenges that arise in preserving the cultural and linguistic distinctiveness of the source texts
and by analyzing translation strategies employed, to illuminate how the multicultural features
can be faithfully conveyed.

This article addresses the following primary questions:

- How are the cultural and linguistic features intrinsic to Khaled Hosseini's works represented
in their translations?

- What impact do translation strategies, specifically foreignization and domestication, have
on the narratives of these works?

An in-depth consideration of these questions elucidates the complexities involved in
translating texts rich in cultural and linguistic content and assesses the effectiveness of various
translation approaches in preserving the integrity of the original narratives.
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Materials and Methods

This article analyzes a selection of Khaled Hosseini's novels, chosen for their profound
exploration of cultural and linguistic themes pertinent to Afghan society and their widespread
international acclaim, especially in the American context. The analysis incorporates the original
English texts and their translations into Russian (bezywuii 3a eempom [4], Tvicsiua cussrowux
cosany [5], U axo nemum no 2opanm [6]) and Kazakh (Famnbipaybik KyraH 6aaa [7], 2KapkbiparaH
MmbuiH KyH [8], Taydarul xcauruipeik [9]) examining the linguacultural aspects of translation
across different linguistic and cultural contexts. These translations were selected to represent
languages with distinct linguistic structures and cultural backgrounds. The source English
narrative, influenced by Afghan linguacultural alongside Russian, with its Slavic roots and the
Kazakh, a Turkic language, provides a rich and diverse linguistic landscape for translation
analysis. The materials and the comparative approach provide a basis for exploring the strategies
employed to preserve the cultural and linguistic integrity of the original works while making
them accessible to new audiences with different linguacultural backgrounds.

This analysis is grounded in several theoretical perspectives to analyze the linguacultural
aspects of translating Khaled Hosseini's novels. Firstly, the Linguistic Theory of Translation
provides a framework for examining the transfer of linguistic components, such as syntax,
semantics, and pragmatics, from the source language (English) to the target languages (Russian
and Kazakh). It offers a basis for understanding how linguistic structures are preserved or
modified in translation. Secondly, the Culture Turn Theory focuses on the translation of cultural
content, emphasizing the significance of cultural contexts, references, social norms, and
values in the translated texts. Together, these theories form a solid foundation for the modern
Linguacultural approach, which is increasingly relevant in today's culturally diverse world and
underscores the importance of preserving cultural identity.

The research employs a qualitative comparative analysis to investigate the translations. This
approach provides a detailed comparison of the original English texts with their Russian and
Kazakh translations to examine how linguistic and cultural elements are rendered in the target
languages. The identification of cultural and linguacultural elements helps uncover central
themes, motifs, and linguacultural components within the novels, as well as how these elements
are maintained or adapted in the translations.

Data are collected through an analytical examination of the selected texts including the
extraction of cultural and linguistic samples both the source texts and their translations. The
documentation of translation strategies records methods such as foreignization (preserving
source linguacultural elements) and domestication (adapting to target culture norms and
eliminating linguacultural determination) to assess their impact on the narratives and cultural
representation.

This methodological approach enables a thorough exploration of the challenges and strategies
involved in translating the linguacultural aspects of Hosseini's works. It contributes to a deeper
understanding of effective translation practices within a multicultural context, highlighting the
importance of preserving cultural and linguistic integrity in literary translations.
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Immigrant literature comprises works that depict the experiences of individuals migrating from
one culture or nation to another, examining the complexities of adapting to new environments
while striving to preserve one's heritage. In contemporary American literature, multicultural
narratives play a crucial role in “including ethnic voices and showing their ambivalent place
within and against US literary and national histories” [10], thereby contributing to a more
inclusive literary canon and foster understanding across diverse cultural backgrounds.

According to T. Ansary, Afghan-Americans “are among the newest and smallest American
ethnic communities” and Khaled Hosseini is one of the first figures in the literature, who was
‘born out of the catastrophe and has the weight of darkness leaning into the light’ [11]. His
novels exemplify general immigrant literature through their intricate exploration of themes
such as displacement, familial relationships, and the quest for redemption, incorporating motifs
like sacrifice, loyalty, and the enduring impact of past actions on present circumstances. The
cultural and linguistic features in his English-written narratives provide an authentic portrayal
of Afghan society, including its traditions, social norms, and language enhancing the emotional
resonance and realism of the stories.

The translation of Hosseini's linguaculturally rich texts necessitates a thorough understanding
of translation studies frameworks. Building on the works of S. Bassnett and A. Lefevere such
as Constructing Cultures: Essays on Literary Translation [12] and The Translation turn in
Cultural Studies [13], the Culture Turn in translation studies represents a shift from focusing on
linguistic equivalence to emphasizing cultural context and meaning. This approach recognizes
that effective translation requires a deep understanding of the source culture to accurately
convey its connotations. The linguistic theory of translation emphasizes the systematic study
of language structure and meaning, providing principles for maintaining semantic integrity
in translated works. Meanwhile, cultural translation theories propose strategies for handling
cultural elements, advocating methods that balance fidelity to the source text with accessibility
for the target audience.

Furthermore, the metamodern paradigm in literature, characterized by oscillation between
modernist and postmodernist approaches, is evident in Hosseini's storytelling. His works blend
traditional narrative techniques with contemporarythemes and complex character development,
reflecting metamodern features through the exploration of profound human experiences while
acknowledging ambiguities and contradictions. This literary approach adds another layer of
complexity to the translation process, requiring translators to capture the stylistic peculiarities
inherent in metamodernism [14].

Translating multicultural literature, such as Hosseini's novels, presents significant challenges.
One primary issue involves choosing between foreignization and domestication strategies.
Foreignization retains elements of the source culture within the translation, preserving its
distinctiveness, whereas domestication adapts cultural references to be familiar to the target
audience. Striking a balance between cultural adaptation and preservation is essential to
maintaining the authenticity of the original work without compromising its accessibility.
Additionally, linguistic and cultural differences require careful consideration, as translators
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must navigate idiomatic expressions, colloquialisms, and culturally specific concepts that lack
direct equivalents in the target language.

Results and Discussions

As we mentioned Hosseini's works showcase American multicultural literature and thus
represent all the linguacultural features of this genre. The most prominent culturally-
determined aspects include cultural insertions, intertextuality and borrowed expressive means.
Linguistically-determined features include various types of code-mixing such as billinguism,
and translanguaging. Together, these elements add authenticity to the narratives and immerses
readers in the Afghan cultural milieu.

The most vivid examples are cultural insertions, such as Afghan and Muslim realia, translated
using various methods generally aimed at preserving cultural reference in the source texts:

Eng: Hassan and I sat under the kursi and played panjpar as wind - rattled tree branches
tapped on the window [1, p. 46].

Russ: MbI c XacaHOM CHU/IMM Ha NOAYLIKAX Ha [OJY 32 KYpPCU, HU3KUM CTOJIMKOM, HAKPbIThIM
TOJICTBIM CTe€raHbIM OZI€SIJIOM, U UT'PaeM B naHdxcnap. [4, p. 46]

Kaz: XacaH ekeyMi3 KaJiblH KepHeMeH >KaOblJIFaH Kep YCTeJJle »KacTbIKTapFa OTbIPHIII,
naHXnap oMHanuMmeI3. [7, p.50]

In Russian translation kypcu is followed by in-text explication of its meaning while the
second realia, naHdcnap, is left as contextually explicit, assumed to be understood as some
type of a table game. The Kazakh translation opts for cultural equivalents, using scep ycmea,
while retaining the original Afghan term nawicnap. As the analysis shows, many terms are
familiar due to regional and religious similarities and do not require additional explanation as
the meaning can be inferred from the context.

It should be noted that names of Afghan cuisine constitute the broadest layer of cultural
realities and translation analysis show that the most commonly used translation method is
transliteration.

Eng: We'd gone to Dadkhoda's Kabob House afterward, across from Cinema Park, had lamb
kabob with freshly baked naan from the tandoor. (1, p. 71)

Russ: Ilocsie 300mapka Mbl HaBeJjaJUCh B Keb6abHyto Jlafixoabl HanpoTUB «KuHO-napk» u
eJIu Ke6abbl U3 ATHATUHbBI U TOPSAYUH, U3 MaHObIpa, xa1e6. (4, p. 66)

Kaz: XallyaHaTTap OaFblHaH KeliH 6i3 KuHO casb6aFblHa KapaMa-Kapcbl OpHaJsacKaH
Jlafixoapl KayanxaHacblHa Gapblll, KOM eTiHeH »KacajifaH kayan neH maHdblpdaH bICMblK HAH
xKegik. [7, p.76]

The challenges faced in translation are often related to conveying the sensory experiences
associated with Afghan foods. Even the general terms like “naan” or “kebab” that could be
easily adapted to “xse6” and “wawsabik” without any significant loss of meaning, are often
transliterated and supplemented with descriptive phrases to evoke the aromas and flavors.
The Kazakh audience could find cultural equivalents even when the Afghan original terms are
retained as these dishes are familiar due to regional cuisine similarities. Overall, some cultural,
historical and religious proximity of Turkic culture, including Kazakh, to Eastern Iranian

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. 2025 275
ONAOAOI A cepusicor N21 (150)
ISSN: 2616-678X. eISSN: 2663-1288



A. Islam

Afghan linguaculture ensures that a number of basic cultural realities and referents are easily
understood by Kazakh readers without extensive explanation. In contrast, Russian translations
often employ a variety of methods to make the text more accessible to readers. The following
examples fully illustrate the above points:

Eng: People went to mosques for their ten raka'ts of noontime prayer and then retreated to
whatever shade they could find to nap in, waiting for the cool of early evening. [1, p.91]

Russ: JIroi4, OTYUTAB B MEYETH IOJIOKEHHbIE J1eCATb pakamog!?®! mojiyaeHHO! MOJIUTBBI
Y BBIH/IS1 HA YJIMLY, PaAYIOTCSA JIIOOOW TEHU U XKAYT He 10Ky TCsS Beuepa, KOTOPbIM NpHUHeceT
npoxJagy. [4, p.82]

[20] Pakam — yukJ cioBecHbIX GOpPMYyJI Y JBHXKEHUM NPU COBeplLIEHUMU HaMmasa. B pakar
BXO/ST: 3asiBJIEHUE O KOJIMYeCTBEe BCEX PAaKAaTOB, KOTOPbIE BEPYIOLUI COOUPaAETCs IPOU3HECTH;
1-s1 1, kak npaBuJso, 112-g cypsl KopaHa; oTAe/ibHbIE CTPOKH U3 APYTHUX CyP; EPUOJUYECKOE
OBTOpeHHE «Asiax AK6ap» — «AJ1ax BeJIMK». EC/TM MOJIMTBA MPOUCXOAUT B MEYETH, TO BCE
JleMCTBUS MPOU3BOAATCSA CHHXPOHHO BCEMH PUCYTCTBYIOLUMHU I10 IPUMeEPY MYJIJIbI.

Kaz: MeuiTTe 6ec pokoT HaMa3blH OKbII, Kelllere IMbIKKAH XKYPT Ke3 KeJreH KeJieHKe/Jle
KyaHblII, CaJIKbIH/bIK, 9KeJIeTiH KellTi acbiFa KyTeAi. [7, p.101]

In comparison to the Kazakh translation, the Russian translation provides an extended foot-
note to a religious term while borrowed from Arab language raka'ts is the part of the modern
Kazakh vocabulary and needs no comments.

The same translation methods are used for words with cultural connotations, such as
those reflecting social customs. For example, the concept of namys ‘honor’ and its impact on
individuals, are critical to understanding character motivations shaped by these cultural norms.

Eng: No matter. The pointis,  am your husband now, and it falls on me to guard not only your
honor but ours, yes, our nang and namoos. That is the husband's burden. [2, p.221]

Russ: 3To Bce Tenepb HEBAXXHO. [JIaBHOE, 1 TBOU MY U 06513aH OJIIOCTU He TOJIbKO TBOE
Jlobpoe UMsl, HO U Hallle, TO eCTb YeCTb M I'OpPJ0CTh Halllel ceEMbU. ITO MOU A0JT. [5, p.83]

Kaz: MyHbIH 69pi Ka3ip MaHbI3Abl eMec. EH 6acTbiChl, MEH CeHiH KyWeyiHMiH, TEK CeHiH
»KAKChI aTbIH/bl FaHa eMec, 6i3/]iH, SFHU 0TOACBIMbI3/IbIH, HAMBICBIH /la CAKTayFa MiHAETTiMiH.
Bys ap kyieyziH MingeTi. [8, p. 94]

In translation, the word namoos should be rendered in a way that conveys its profound social
implications, which may require additional context or adaptation. Translating this concept
requires careful consideration to preserve its weight and implications. In Kazakh, the word
“nambic” fully corresponds to the originally Arab word “namus’, directly meaning ‘honor’ but
having extended connotations related to ‘virtue’, ‘custom’, ‘pride’, etc. This linguistic similarity
allows a more straightforward translation that retains the original meaning. In Russian, the
translator uses “uecms u 2copdocms” to expand on the social expectations tied to it. Descriptive
translation provides explanations within the text to clarify cultural practices related to the
significance of concepts like "namus” without overburdening the reader.

Hosseini's narratives are enriched with Afghan idioms and proverbs, which serve as direct
cultural references. According to M. Kossybayev and others, proverbs “keHe fayipaeH oyrinre
JlefiH xaJIbIKTbIH, eMip TaxipubeciH »eTki3in kesneai” [15] thus these expressions often present
challenges in translation due to their cultural specificity. For example, A Thousand Splendid
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Suns, a character reflects: “Of all the hardships a person had to face, none was more punishing
than the simple act of waiting” [2, p. 129]. While not an idiom per se, this expression resonates
with the cultural emphasis on patience and endurance, highlighted by E. Entezar as common
themes in Afghan national worldview [16]. Afghan idiomatic inclusions in analyzed American
narrative help to reveal the author’s background culture and give a glimpse to the national
mentality and motifs of Afghan characters. Engaging with such proverbs and idioms “enables
a person to understand the thoughts, emotions and views of the speakers of target language”
[17]. Thus, preserving the exact form and in some cases with in-text meaning explication are the
most adequate translation methods that do not erase and neutralize the multicultural layers of
American narratives.

As for linguistic features that present specific challenges when translated into other
languages, linguacultural analysis shows that billinguism and translanguaging are not used as
the primary narrative language in works, but serve as a specific characteristic of the speech of
particular characters who switch between languages during dialogues or inner monologues.
Hosseini incorporates elements of Dari and Pashto languages within the English text. Code-
switching can occur for a variety of reasons, including changing the addressee, expressing
emotions, creating intimacy, or emphasizing belonging to a particular cultural or social group
and helps to create more complex and realistic characters, highlighting themes of migration,
assimilation, cultural and linguistic synthesis. Expressions of love as well as other expressions
of positive and negative emotions involuntarily occur in the mother tongue or first language:

Eng: Not muttered: Dostet darum. I love you back. - Ilove you back, she said [2, p. 285].

Russ: [locteT gapyM. [ 106110 Teb6s1. — U g Tebs [4, p. 233].

Kaz: [locteT napyM. MeH ceHi »kaKcbl KepeMiH. — AJ1 MeH ceHi [7, p. 240]

In this case, the preservation of the native language is an important aspect of conveying the
character's imagery, as the native language, according to J. Dewaele, remains a primary means
of expressing deep feelings due to its deeper emotional foundation and connection to personal
identity, particularly the expression of love as in the example above [18].

An adequate method for preserving the functionality of bilingualism, if a non-English phrase
is followed by a repetition in English, is to highlight the phrase with a transliteration in Russian
and Kazakh and provide an equivalent translation of the repetition in English. This method
allows preserving the personification of the speaker, his linguacultural identity, the figurative
content of the text and the author's style.

As for translanguaging, one of the most common instances in the works of Hosseini involves
the naming of relatives. According to K. Smith-Christmas, the concept of family language policy
highlights the strategic use of native terms for family members as a way to strengthen linguisticand
cultural ties within immigrant communities. Family terms often carry connotations of affection,
closeness, and care, as they are imbued with emotional weight that equivalent English terms may
not fully convey. Studies have shown that for many bilinguals, native words - for example, mother
or uncle - elicit a stronger emotional reaction than their English counterparts [19].

The use of family termslike “Agha’, “Kaka’, “Baba” and honorifics like “jan”, “bachem”, “hachem”
reflect Afghan social specifics. In “The Kite Runner”, the term Agha is used consistently to refer
to the protagonist's father’s friend:
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Eng: ‘1 rode with Baba, Rahim Agha and Kaka Homayoun’ [2, p. 69]

Russ: ‘Co MHOM exaniu: ba6a, Paxum Ara u Kaka XamarwoH’ [4, p. 64]

Kaz: ‘MenimeH 6ipre ba6a, Paxum ara, XamatoH Keke 601161’ [7, p. 72]

The use of kinship terms like “Baba”, “Agha”, “Kaka” instead of “father” or “dad” illustrates the
cultural context and conveys a specific familial relationship characteristic of Afghan society. In
the Russian translations, these terms, for example Agha is often retained as Ara, preserving the
cultural context and honorific significance. This retention, strengthened by capitalization, allows
Russian readers to sense the hierarchical relationships inherent in Afghan society. Similarly, in
the Kazakh translation, the term is retained as ‘ara’, which in Kazakh also means ‘elder brother/
elder male person’, capturing both the linguistic and cultural features.

The translation of cultural and linguistic elements in Hosseini's works demands a special
approach that respects the depth and richness of the source material. By carefully selecting
appropriate translation strategies, translators can convey the intricate customs, traditions, and
societal norms that define the characters and their experiences. This not only enhances readers'
understanding and appreciation of Afghan culture but also reinforces the universal themes that
make Hosseini's novels resonate with a global audience.

Conclusion

Translated works like Hosseini's novels contribute to cross-cultural dialogue and empathy. They
provide insights into Afghan society and the universal human condition, promoting understanding
and compassion. By making these stories accessible to a wider audience, translations play a pivotal
role in building bridges between cultures and fostering a global community.

The majority of analyzed examples from original and translated works of H. Hosseini illustrate
the use of translation techniques aimed at highlighting foreignness in English-written narratives.
In the Russian translations, many cultural and linguistic elements of Afghan linguacultural are
retained through transliteration without alteration, but often accompanied by footnotes or
glossaries explaining their meanings. This approach maintains the exotic flavor of the source
text. Conversely, the Kazakh translation may find cognates or culturally equivalent terms within
the Turkic linguistic tradition, facilitating a more seamless integration into the target language
while preserving the original meaning

However, certain linguistic and cultural specifics may be eliminated, primarily to preserve
the style, general tone or emotional load of the original text in the translation. Certain foreign
words and combinations, especially those that do not carry a large identifying load, may be
stylistically or culturally adapted or completely omitted to ensure smoother and clearer
reading. Domestication occurs when idiomatic expressions are replaced with Russian or Kazakh
equivalents to aid reader comprehension, for example, an Afghan proverb about wisdom
and ignorance might be substituted with a proverb from a target linguaculture conveying a
similar message. Effective cultural adaptation enhances readability while preserving essential
cultural elements. Over-domestication may lead to a loss of cultural richness, whereas excessive
foreignization can impede understanding. Successful translations strike a balance, allowing
readers to appreciate the cultural context without feeling alienated.
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Linguacultural approach to translation implies a balanced use of foreignization and
domestication as translation strategies without compromising the integrity of source works
- preservation of cultural authenticity and the readability and accessibility of the text for the
target audience. The brief analysis underscores the complexities involved in translating Khaled
Hosseini's linguistically and culturally rich narratives. Navigating linguistic diversity, cultural
references, and thematic elements in translation is based on thorough linguacultural analysis
of the original works. It helps to highlight those fundamental elements that insert Afghan
linguaculture into the American narrative and then focus to preserve the same aspects in source
languages. The strategies employed, whether foreignization or domestication, significantly
impact the preservation of the works’ integrity and the audience engagement. Ultimately, the
effective translation of such works enhances global understanding and highlights the vital role
of translation in promoting contemporary literature.
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A. Uciiam
A6blaali xan amuviHdarbl Kazak xanslkapaablk KamvlHACMAp HcaHe a/1eM misdepi yHusepcumemi,
Asamamul, KazakcmaH

Xasiea XocceliHU/iH, HAPPATHUB ayJapMachIHbIH, IMHTBOMY/J eHHU acneKTijepi

Anpgarna. Makanaga Xanen XoccelHuJiH «baTnbipayblk KyFaH 6aja», «KapKblpaFaH MbIH KYH»,
«Taymafbl *KaHFBIPbIK» CHSKTbI IIbIFapMaJjiapbl ayAapMaJjapblHAafbl JIMHTBOM3JEHU MaceJiesep
KapacTblpblaaibl. AyFaH/IbIKKoHEeaMePUKaH/|bIKM3/IEHUKOHTEKCTEP TOFbIChIHA TYbIHaFaHaTaAMbI1I
KOPKeM TYbIH/blIap JUHTBUCTUKAJIBIK KOHE M3/J€HU epeKIleliKTepiMeH, aTall alTKaH/a, peaariiiep,
UIMOMaTUKAaJBIK, OipJliKTEpMeH KaTap, MdJleHU KOJATap/iblH 6ip-6ipiMeH aiMacybIMeH cHUMaTTana/bl.
OJiapzibl OPBIC KIHE KasaK TijjepiHe ayapy 6apbIChIH/IA TYNMHYCKAJIbIK, HAPPATHUBTIH MbIHANBLIBIFBI
MeH TaKbIPBINTHIH TePEeHIriH, JUHIBOM3/eHH epeKIlIeiKTePiH caKTall OThIPHI, aZleKBaTThI ayAapMa
»kacay ywiH THiMZAI ayAapMa 6afFbIThIH KOJIJaHy TaJjan eTileni. Makasaga 6asHJjalifaH capanTaMa
ay/lapMaTaHy/JaFbl IMHTBUCTUKAJIbIK TEOPHS MEH M3/JeHH 6eTOYPhIC TYKbIpbIM/IaMachlH 6ipikTipeTiH
ay/lapMaTaHyJblH JIMHIBOMYJIEeHU OaFbITbIHA Heri3Ae/reH. AyJapMara TajJay »acay OapbIChIHIAA
aTajJMbILI YCTaHbIM ayAapMa MaITiHJepiHJe KoJiJJaHblIaTbhlH (OpeHH3alUs K9HEe [JAoMeCTHUKalus
ayJlapMa CTpaTerusilapblH erKel-TemKeii KapacTeIpyFa MYMKiHAiIK 6epai. CapanTamMa 6apbIChIHAA
KOJI XKEeTKIi3iJIreH HaTHXKeJlep TYMHYCKA MATiHepAiH TyTacTbIFbl MEH JIMHTBOMJ/I€HU epeKIIeiKTePiH
CaKTaWTBIH ayZapMa ToKipuOeciHiH MaHBI3JbIBIFBIH KOepceTe OThIPBIN, KONMOJeHUETTI a7ebueTr
TYBIH/bLIAPbIH ayJapyAaFbl eHIMAI Taciijepai alKbIH/AMN, Kallbl KOPKeM ay/lapMaHbIH, JAaMyblHa
biKnasa etefi. JKyprisiiren aymapma Taazay[blH NpPaKTUKaJbIK MaHbI3/[blIbIFbl M3JeHHUETAPAbIK
JIMAJIOTThl KEHEUTYTE, kahaH/IbIK SMIIATUSIHb] HbIFAUTYFA KoHEe KOIIM3/IeHUETTi 9/le6ueT KOHTeKCiHAer
ayJapMa CTpaTerusapblH XKeTiIAipyre e3iHAIK yaec KocaJbl.

Ty#iH ce3aep: ayJapMaTaHyAaFbl TUHIBOMJ/I€HU OaFbIT, KOIIM3/IEHUETTi 9/1e6UEeT, KOPKEM ay/lapMa,
JINHTBOMO/IEHU epeKLIesliKkTep, popeHr3anus, JOMeCTHKALUS, ayiapMa CTpaTerusaphbl.
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Linguacultural Dimensions in the Translation of Khaled Hosseini's Narratives

A. Ucnam
Kazaxckuii yHugepcumem mexcdyHapodHbIX OMHOWEHULl U MUPOBbIX SI3bIKO8 UMeHU AbblLaalil XaHa,
Aamamel, KazaxcmaH

JIMHTBOKY/ILTYPOJIOTHYECKHE aCNIeKThI IepeBoJa HappaTuBOB XaJsiega XocceHN

AHHOTanus. B cTaThe paccMaTpUBAIOTCS JIMHTBOKYJIBTYPHbIE PO6JIeMbI IEPEBO/A TPOU3BEAEHUN
Xanena XoccellHH, Takux Kak «berymuii 3a BeTpom», «Tricsiuya CUAOILUX COMHL» U «M 3X0 JIETUT MO
ropam». JTH poMaHbl, XapaKTepu3yolliuecs: 60raTblM NepernjeTeHneM apraHCKoro ¥ aMepuKaHCKOT 0
KyJIbTYPHBIX KOHTEKCTOB, COZlep>KaT CJI0XKHbIe 3bIKOBbIE U KyJIbTyPHBI€e 3J1eMeHThI, BKJ/II04as peasuy,
UJMOMaTUYeCKUe BbIpaKEHUs, KOJOBble NEPEKJIOUEeHUS U KyJbTypHO-ClienudpUUecKHe OTChLIKH.
OcobeHHOCTH MX NepeBoJa Ha PYCCKUHM M Ka3axCKUH A3BIKM TpPeOyOT NMpPUMEeHEHHS B3BeLIeHHOIO
NOAXO/a, HANpaBJeHHOI0 Ha COXpaHeHHWe ayTEeHTHYHOCTH INMOBECTBOBAHUA U €ro TeMaTHUYeCKOH
r1youHbl. llepeBojyeckuid aHa/JW3 OCHOBBIBAETCS HA JIMHIBOKYJBTYDPOJIOTUYECKUH IOAXO[,
VHTETPUPYIOLIUN JIMHIBUCTHYECKYI0 TEOPUI0 IepeBOoJia U KOHLENUHI0 KyJbTYpPHOrO NOBOpPOTa B
nepeBOOBeJleHUU. Mcrnosnb3yeMblll NOAXOJ INO3BOJIAET JeTaJbHO pacCMOTpPeTb IepeBoJdyecKue
CTpaTervy Takve Kak, GopeHu3alus U JoMeCTUKaLUsl, IPUMeHsIEMbIE B 1eJIeBbIX TeKCTax. Pe3y/ibTaThl
NOAYEPKUBAIOT 3HAYUMOCTb KYJbTYPHO-UYYBCTBUTEJIbHBIX IepeBOJYECKUX I[PAKTHUK, KOTOpble
CNIOCOOGCTBYIOT COXPAaHEHUIO 1eJIOCTHOCTHM OPUIMHA/NbHBIX TEKCTOB, ONpejesloT NPOAYKTHBHBIE
npreMbl MepeBOZila MYJbTUKYJbTYPHOW JIMTEpAaTypbl M OKa3blBAalOT OIpe/ieIeHHOe BJIMSHHUE Ha
pasBUTHUE XyAOXKEeCTBEHHOIo InepeBoja. [IpakThyeckoe 3HayeHMe NPOBEJEHHOrO IMepPeBOAYECKOro
aHaJ/vM3a 3aKJIIYaeTCsl B pacliMpeHUH MeXKYJIbTYPHOT0 AUaJora, YKpelnjeHUH I7106a/1bHOM aMIaTHuH
Y COBEPIIEHCTBOBAaHNHU [1IepeBOJYECKUX CTPATErui B KOHTEKCTe MYJIbTUKYJIBTYPHOU JINTEepaTyPhl.

Kiro4yeBble €/10Ba: JIMHTBOKY/IBTYPOJIOTHYECKAN MOAXOJ, K NepeBOojy, MyJbTUKYJbTYpHas JIMTe-
paTypa, XyAOKeCTBEHHBbIH IepeBOJ, JHWHTBOKYJbTYpOJIOTMYeCKHe O0COOGeHHOCTH, (dopeHH3aLus,
JlOMeCTUKallus, CTpaTeruy nepeBoja.
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