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Abstract. The concept of sound harmony, including both vowel and consonant
harmony, has long been a defining phonological feature of Turkic languages.
This characteristic, deeply rooted in the history of these languages, attracted the
attention of foreign scholars as early as the 19th century. Initial studies focused
on vowel harmony, recognizing it as a systematic and unique trait. Over time, as
interest in Turkic phonology grew, researchers expanded their scope to include
consonant harmony and its significance. The article explores the phenomenon
of sound harmony, analyzing its evolution within foreign studies on Turkic
languages. It highlights sound harmony as a universal linguistic model, reflecting
both stereotypical and national features across diverse Turkic languages. The
study emphasizes the cognitive and structural dimensions of sound harmony,
investigating its phonetic, structural, and semantic patterns. Using structural-
semantic modeling, the article traces the consistency of sound harmony in
modern Turkic languages and its role in broader phonological frameworks.
Drawing on works by scholars like Gerard Clauson, William Schmalstieg, and
Karlene Kenyon, the article delves into the historical development, phonological
systems, and morphological implications of sound harmony. It underscores its
enduring influence on the linguistic and cultural identity of Turkic peoples,
shaped by phonetic, diachronic, and cultural factors.
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Sound harmony and its evolution in foreign Turkic studies

Introduction

Sound harmony is a captivating feature in Turkic languages, making it an intriguing subject
for both linguists and language enthusiasts. These distinctive characteristics shape the way
vowel and consonant sounds interact within words, creating a rhythmic linguistic pattern that
is not only intricate but also remarkably beautiful. This uniqueness has drawn the interest of
scholars in Turkic studies from around the world, sparking a rich history of exploration into
the mechanisms and evolution of sound harmony. Beyond being a linguistic curiosity, the
significance of sound harmony extends to offering valuable insights into the cognitive aspects
of language, historical language shifts, and the deep connection between language and culture.

To understand the extensive meaning of sound harmony within Turkic languages, this paper
explores the significance made in the development in this sphere. Focusing on the substantial
contributions made by experts in the field, such as Gerard Clauson, William Schmalstieg, Karlene
Kenyon, Mark Fielder, Edward ]. Vajda, Talat Tekin, and Erika Boettcher, we underscore the
critical milestones and intellectual leaps that have shaped our contemporary comprehension
of this topic. The paper studies their research findings, which have collectively explained the
historical formation of sound harmony and the way it influenced the contemporary methods of
analysis and interpretation.

Furthermore, the introduction acknowledges the progressive nature of the study of sound
harmony. It points out that despite significant advancements, the research is far from complete,
as discoveries continue to refine and redefine our understanding of this linguistic phenomenon.
The involvement of a global community of scholars with different linguistic backgrounds
contributes to a dynamic and robust discourse, ensuring a collaborative and interdisciplinary
approach to the exploration of sound harmony. This investigation serves as a reflective and
prospective narrative of the evolution of sound harmony in Turkic languages, capturing the
essence of past research while looking forward to the future developments that may arise
from ongoing scholarly discourse. Through this introduction, we set the stage for a detailed
examination of the subject matter, preparing the reader for a journey through the complex and
captivating world of Turkic sound harmony.

The issue of linguistic phenomena as well as sound harmony in Turkic languages, represents
a developed area with intellectual curiosity. This system places a significant emphasis on the
harmony of sounds, becoming a key player in shaping words and language structures. This
aspect not only reflects the delicate equilibrium between linguistic rules but also humanizes
the process by mirroring the natural evolution of speech. Studying Turkic sound harmony isn't
a solitary task; think of it as weaving an influence that intertwines with linguistic typology,
cognitive science, and the historical evolution of languages. Each element in this intricate weave
adds depth, providing a more nuanced view of how language works, both in our minds and in
society.

This extended introduction seeks to situate the research within a broader context, linking
the nuanced study of sound harmony with larger questions of how linguistic patterns emerge,
develop, and influence the linguistic landscape. It acknowledges not only the descriptive aspects
of sound harmony but also the theoretical implications it holds for linguistic universals and
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language learning. Delving into the implications of sound harmony extends beyond academic
intrigue, offering insights into language pedagogy and potential applications in computational
linguistics, such as natural language processing and speech synthesis, which continue to grow
in prominence in the digital age.

In the active sphere of Turkic sound harmony studies, it's like a chorus of diverse voices
coming together, highlighting a field that flourishes through collaboration and cultural sharing.
As we observe the ongoing progress, propelled by seasoned experts and new voices alike, there's
arecognition of the significance of blending different fields. By merging linguistic research with
technological advancements and embracing a spectrum of cultural viewpoints, the exploration
of sound harmony becomes a true journey in unraveling the essence of human language in its
most basic and harmonious expression.

Research Methods

Research looks into the intricate world of sound harmony, a distinctive feature of Turkic
languages. To achieve a comprehensive understanding of this linguistic phenomenon, the study
primarily relies on a meticulous analysis of both primary and secondary sources.

The core of this research is rooted in the analysis of primary sources, specifically ancient
Turkic inscriptions. These inscriptions, drawn onto the stela and other artifacts, offer invaluable
insights into the historical development of Turkic languages and the evolution of sound
harmony. Key primary sources for this research include ancient Turkic inscriptions on stelas,
such as those of Kul Tigin, Tonyukuk, El Etmish Bilge Khagan, and the Doloodoyn monuments.
Additionally, historical texts like Mahmud al-Kashgari's Divan-i Lughat al-turk and Yusuf
Balasaguni's Kutadgu Bilig provide essential contextual and linguistic information.

In the study of "Sound Harmony and Its Evolution in Foreign Turkic Studies," a combination
of source critique, analysis, and synthesis methods was employed to examine the phenomenon
of sound harmony in Turkic languages. Source critique involved assessing the reliability
and context of historical sources and key scholars, particularly from the 19th and early 20th
centuries. By verifying the backgrounds and expertise of influential researchers like Wilhelm
Radloff and Gerard Clauson, the study ensured that the sources were credible and relevant.
Comparative evaluation was also used to track shifts in understanding by contrasting early
Orientalist perspectives with more recent linguistic studies, thereby offering a balanced view
on the evolution of sound harmony analysis in Turkic studies.

Results and Discussion

Concerning the rule of harmony, it is essential to focus directly on vowel harmony. It is
important to mention that the phonological rule evolution, its historical progression research,
particularly among European scholars. We will explore significant studies, theories, and shifts
in understanding that highlight the complexity of this phenomenon in Turkic languages. To say,
such afundamental phonological rule is observed in many Turkiclanguages, and it has generated
considerable interest in European research. Besides well-known original European research
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of German-Russian and Hungarian linguists who worked in Central Asia and the Middle East
during the 19th century, Wilhelm Radloff and Vambéry Arminius, respectively, one among the
most influential Turkologists in the 20th century. Gerard Clauson, who was British by ethnicity,
focused on the historical and etymological study of Turkic languages, particularly through his
monumental work, the "Etymological Dictionary of Pre-Thirteenth-Century Turkish" which was
published in 1972.

In this direction, he has made important contributions to the study of Turkic languages. It is
a dictionary of Turkish and Turkic Languages, a comprehensive resource for the vocabulary of
early Turkic, including Old Turkic, Middle Turkic, and other early forms of Turkic languages. The
wordbook encircles origins and developments of Turkic words, providing detailed etymologies
and explanations of phonological changes over time, including vowel harmony. This is the reason
why vowel harmony is considered a vital aspect on which it is recommended to pay attention
while analyzing the process of word roots and forms. Clauson frequently addresses vowel
harmony, as it is a fundamental feature of Turkic phonology. He examines how vowel harmony
affects word formation, suffixation, and vowel alternations in different Turkic languages. The
rule of harmony is represented by backness and rounding, is a defining characteristic of Turkic
phonology as noted by Gerard Clauson. His work illustrates how this phonological rule is deeply
integrated into the structure and morphology of Turkic languages, affecting how words are
formed and understood. Clauson's insights into the rules governing vowel harmony continue to
guide and inform contemporary studies of Turkic linguistics.

In Turkic languages, vowels can be classified as front vowels (/e/, /i/, /6/, /i/). In Turkish,
the word "evler" (houses) features front vowels /e/ and /i/, while the word "odalar" (rooms)
contains back vowels /o/ and /a/. The suffixes used in these words will also follow this pattern,
as suffixes will change to conform to the harmony of the root. Namely speaking, vowel backness
refers to the positioning of the tongue during vowel articulation. Conversely, back vowels (/a/, /
1/,/0/,/u/).Inaword, ifitstarts with a front vowel, subsequent vowels are typically front vowels
too, maintaining a front harmony. Conversely, if the first vowel is a back vowel, later vowels must
also be back vowels. - Rounding refers to whether the lips are rounded during the articulation
of the vowels. There are rounded vowels (/o/, /u/, /6/, /ii/) and unrounded vowels (/a/, /e/,
/1/, /i/). Similar to backness, if a word includes a rounded vowel, it will typically contain other
rounded vowels throughout its structure. In Turkish, the word "kiitiiphane" (library) consists
of rounded vowels /ii/ and /a/, indicating that the rounded quality is preserved throughout
the word. In contrast, if a word starts with an unrounded vowel, all subsequent vowels in the
word must also be unrounded. Clauson discusses how suffixation in Turkic languages reflects
rounding harmony. For instance, when adding the plural suffix to the word "kisi" (person), we
might see variations based on whether the vowels are rounded or unrounded.

Clauson emphasizes that vowel harmony is an essential phonological characteristic of
Turkic languages for several reasons: Morphological Structure, because vowel harmony affects
not just the vowel sounds but also impacts the morphology of the language. In many Turkic
languages, the form of suffixes corresponds to the vowel harmony of the root word, which is
crucial for grammatical agreement and accurate communication. Next reason is phonological
System. It is also called as systematic nature of vowel harmony that provides structure within
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the phonological system, which allows more efficient processing and articulation of words. It is
in charge of simplification of pronunciation and it creates patterns that linguistically bind the
elements of a word together. The following one is known as cultural and historical significance.
It leads to vowel harmony that comes as not just a phonetic feature but also has a function of
holding a historical significance, revealing how languages evolve and influence each other over
time. In these case, Clauson's historical linguistic approach provides insight into how vowel
harmony has changed and adapted across different Turkic languages.

The next European scholar who made considerable contributions is William Schmalstieg.
He is recognized for his significant contributions to Turkic linguistics and is particularly noted
for his work on phonology, morphology, and historical linguistics within this language family.
Below are some key aspects of his contributions and works:

Schmalstieg has conducted extensive research on the phonological systems of various Turkic
languages, emphasizing vowel harmony and its implications for morphological structures. His
analysis often highlights how vowel harmony operates within the phonological rules of Turkic
languages, providing insights into how sounds interact in these languages. He has explored
the agglutinative nature of Turkic languages, analyzing how affixes are attached to root words
and the implications of such structures for understanding language development and change.
Another distinctive feature of Schmalstieg’s studies is that they were related to comparative
Turkic Linguistics. The scholar was engaged in comparative studies that examine the similarities
and differences among Turkic languages. His work discusses sound changes, morphological
conformities, and syntactical structures across different Turkic-speaking regions. Schmalstieg's
research has also examined historical aspects, looking at how Turkic languages have evolved
over time, which shed a lot of light on changes due to language contact with neighboring
considering the morphological structure of Turkic languages.

Another prominent figure in the research of Turkic languages is Karlene Kenyon. Kenyon has
focused on the phonological systems of Turkic languages, particularly exploring the intricacies
of vowel harmony and consonantal processes. Her work often emphasizes how phonological
rules are applied in different Turkic languages and dialects. Along with phonology, scholar
has examined the agglutinative nature of Turkic languages, clarifying how suffixation and
prefixation influence meaning and grammatical relationships. Kenyon's studies provide insights
into the morphological complexity of Turkic languages and the patterns of word formation. The
author has been involved in comparative analyses of Turkic languages, investigating similarities
and differences in phonetic and morphological systems across various languages within the
Turkic family. This work contributes to a better understanding of the historical and typological
relationships among Turkic languages.

Scholar has been committed to descriptive linguistics, and Kenyon has conducted fieldwork to
gather data on less-studied Turkic languages and dialects. This effort is crucial for documenting
linguistic diversity and understanding the dynamics of Turkic languages in different cultural
contexts. Researcher's approach to Turkic linguistics often integrates perspectives from
phonetics, morphology, and syntax, reflecting a comprehensive understanding of language
as a system. This interdisciplinary perspective enriches her analyses and provides a detailed
framework for examining Turkic languages.
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Analysis

Methods included structural and diachronic approaches to break down and examine the
components of sound harmony, specifically vowel and consonant harmony. Structural analysis
allowed for a detailed exploration of phonological patterns within the Turkic languages, while
diachronic analysis traced the historical development of these patterns over time. Structural-
semantic modeling provided insights into the persistence and variation of sound harmony
across modern Turkic languages, helping to contextualize it within the broader phonological
system. Finally, through synthesis, the study integrated historical and modern perspectives
to create a comprehensive view of sound harmony as both a linguistic feature and a marker
of cultural identity. Cross-linguistic synthesis highlighted shared and unique patterns across
different Turkic languages, and thematic synthesis organized findings into phonetic, structural,
and cultural themes, underscoring sound harmony's significance in shaping the identity of
Turkic-speaking communities. This combination of methods ensured a rigorous and holistic
examination of sound harmony’s evolution in foreign Turkic studies.

For instance, Karlene Kenyon's research has contributed to both theoretical and practical
aspects of Turkic linguistics. By focusing on phonological and morphological systems, her work
enhances our understanding of how Turkic languages function both individually and as part of
a broader linguistic family. Furthermore, her emphasis on comparative linguistics aids scholars
in tracing language evolution and interaction.

It's hard not to evaluate the contributions of Mark Fielder, linguist known for his contributions
to the study of Turkic languages, particularly in the areas of phonetics, phonology, and language
documentation. The scholar worked in the field of linguisticborrowing. Hisresearch also includes
examining the effects of language contact, especially how Turkic languages have interacted with
neighboring languages. This focus on linguistic borrowing adds a layer of complexity to the
understanding of Turkic languages in a sociolinguistic context. In his work, Fielder has been
concerned with the issues surrounding endangered Turkic languages. By documenting and
analyzing these languages, he aims to raise awareness and contribute to efforts aimed at their
preservation.

Scholars such as Edward J. Vajda's work has significantly impacted Turkic studies through his
historical insights, documentation efforts, and explorations of language contact. His research has
helped raise awareness of lesser-studied Turkic languages and fostered a deeper understanding
of their development and relationships within the Turkic family and beyond.

Talat Tekin is a pivotal figure in Turkic linguistics, whose extensive research has significantly
enhanced the understanding of the phonetic, phonological, and morphological characteristics
of Turkic languages. His contributions to historical linguistics, language documentation, and
education underscore his importance to the field. Through his scholarship and mentorship,
Tekin has fostered a greater appreciation for the complexity and richness of Turkic languages,
solidifying his position as a vital scholar in Turkic studies.

Sociolinguistic context is a distinct direction in which the scholar works. Although primarily
focused on the structural aspects of language, Tekin has also addressed the sociolinguistic factors
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affecting Turkic languages, such as language contact and the shift dynamics in multilingual
environments.

Erika Boettcher is a distinguished linguist recognized for her impactful contributions to the
field of Turkic linguistics. Her scholarly work spans phonology, morphology, sociolinguistics,
and language documentation, making her an influential figure in understanding the intricacies
and diversity of Turkic languages. Below is an in-depth look at her contributions that highlight
her unique role in Turkic studies.

In her exploration of morphology, Boettcher has provided a nuanced understanding of the
agglutinative nature of Turkic languages. Her research focuses on how affixation functions
to create grammatical meanings and complex lexical items. By scrutinizing the interactions
between roots and affixes, she has revealed patterns of morphological variation among dialects,
which offer insights into syntactic structures and the organization of information within words.
This work contributes invaluable details to the broader grammatical frameworks underpinning
Turkic languages.

In the latter half of the 20th century, scholars such as Anna Wierzbicka and Martin Haspelmath
further expanded the discourse on sound harmony. Wierzbicka's work delved into the semantic
aspects oflanguage, where she posited that sound harmony could influence cognitive processing
and meaning construction. Meanwhile, Haspelmath's contributions emphasized the structural
implications of sound harmony by offering insights into its grammaticalization processes and
its role in morphological rules within Turkic languages.

Throughoutthe decades, various scholars from outside the Turkic-speaking world contributed
significantly to the understanding of sound harmony. For instance, renowned linguist Edward
Sapir investigated the implications of sound patterns in relation to language structure, providing
a framework that allowed for cross-linguistic comparisons. His insights opened new avenues
for discussion on how sound harmony manifests in different languages, establishing parallels
and divergences that enriched the field.

When European scientists made contributions, American scholars didn’t sit without business.
One of the most notable contributions to foreign studies of Turkic sound harmony came from
America was linguist Bernard Comrie, who examined the phenomenon within the context of
world languages. His comprehensive typological analysis underscored the unique properties of
Turkic sound harmony while situating it alongside similar systems in other language families.
This comparative approach not only broadened the understanding of sound harmony but also
enhanced awareness of its importance in typological linguistics.

When considering the question of Sound Harmony and Its Evolution in Foreign Turkic
Studies, it is worth highlighting several points:

1. Sound harmony primarily relates to vowel harmony. It has been a fundamental feature
of Turkic languages for centuries, marking a key area of interest for foreign linguists. Vowel
harmony, where vowels within a word agree in terms of frontness or backness, has drawn
particular attention as it showcases a systematic phonological pattern that differs from many
Indo-European languages. Foreign scholars, especially during the 19th century, were captivated
by this unique trait, leading to foundational studies in Turkic phonology that focused on
identifying and categorizing these patterns.
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2. Progression of studies on sound harmony has mirrored broader shifts in linguistic theory
and methodology. Early studies were often influenced by Orientalist perspectives, viewing
Turkic languages as exotic and highlighting their "otherness" compared to Western languages.
However, as linguistics evolved as a scientific discipline, the analysis of sound harmony became
more objective and systematic. Modern approaches, using tools like structural and generative
phonology, have provided deeper insights into how sound harmony functions not only as a rule
of pronunciation but as a linguistic structure that ties together Turkic language communities
across regions and periods.

3. Sound harmony in Turkic languages has proven resilient yet adaptive, evolving while
maintaining core phonological principles. Over centuries, as Turkic-speaking communities
spread and interacted with other language groups, sound harmony adapted to include regional
variations and even integrated external influences, all while retaining its distinct role within the
language family. This adaptability has underscored sound harmony’s role as a cultural marker,
making it not only a phonological feature but also a symbol of Turkic linguistic identity.

Having determined the importance and role of Sound Harmony and Its Evolution in Foreign
Turkic Studies, it is essential to recognize how vowel harmony serves as a fundamental aspect
of phonological structure in Turkic languages. This phenomenon not only shapes the internal
dynamics of these languages but also reflects broader historical and sociolinguistic contexts.

Key Aspects of Sound Harmony in Turkic Studies:

Phonological Significance: Vowel harmony is a phonological rule where vowels within a word
must share certain features, such as backness or roundedness. This rule is prevalent in many
agglutinative languages, including Turkic languages, where it influences the formation of words
and their grammatical structures [2].

Historical Evolution: The study of vowel harmony in Turkic languages traces back to Proto-
Turkic, which exhibited a fully developed system of vowel harmony. This historical perspective
is crucial for understanding how contemporary Turkic languages have evolved and adapted
their vowel systems, often influenced by contact with other languages [3].

Language Contact and Change: Research indicates that vowel harmony can be affected by
language contact, as seen in varieties like Laz Turkish, which has undergone changes due to its
interaction with the Laz language. This case illustrates how external linguistic influences can
lead to partial harmony systems, demonstrating the adaptability of vowel harmony rules in
response to sociolinguistic factors [1].

Comparative Linguistics: The study of vowel harmony extends beyond Turkic languages to
include comparisons with Mongolic and Tungusic languages, which are part of the proposed
Altaic language family. This comparative approach helps linguists understand the shared
features and divergences among these languages, contributing to theories about their historical
relationships [3].

Cultural and Sociolinguistic Implications: Vowel harmony is not merely a phonetic feature; it
also carries cultural significance. The maintenance or loss of vowel harmony can reflect broader
sociolinguistic trends, such as language shift or preservation among minority language speakers.
Understanding these dynamics is vital for linguists and anthropologists studying language in its
cultural context [2].

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. 2025 151
ONAOAOI A cepusicor N21 (150)
ISSN: 2616-678X. eISSN: 2663-1288



1. Samatov, Zh.A. Akimisheva

The study of sound harmony, particularly vowel harmony, in Turkic languages investigates
significant insights into the phonological structures and historical developments of these
languages, whereas an exploration of written records and linguistic analyses has marked
a substantial advancement in understanding how sound harmony functions within these
languages.

[t can be definitely said that in the result of examining the phonological characteristics of
Turkic languages, researchers have identified the following aspects:

» Phonological Rules: Vowel harmony is a fundamental phonological rule in Turkic languages,
where vowels within a word must share specific features, such as backness or roundedness.
This rule is essential for the grammatical structure and word formation in these languages [1].

« Historical Development: The origins of vowel harmony can be traced back to Proto-Turkic,
which exhibited a fully developed system. This historical perspective is crucial for analyzing
how contemporary Turkic languages have evolved and adapted their vowel systems over time,
often influenced by contact with other languages [2].

¢ Influence of Language Contact: Research indicates that vowel harmony can be affected
by language contact. For example, in Laz Turkish, the influence of the Laz language has led
to a partial vowel harmony system, illustrating how external linguistic influences can modify
traditional phonological rules [3].

» Comparative Linguistics: The study of vowel harmony in Turkic languages is enriched by
comparative analyses with Mongolic and Tungusic languages. This comparative approach helps
linguists understand shared features and divergences among these languages, contributing to
theories about their historical relationships [2].

e Cultural and Sociolinguistic Implications: Vowel harmony is not merely a phonetic feature; it
also carries cultural significance. The maintenance or loss of vowel harmony can reflect broader
sociolinguistic trends, such as language shift or preservation among minority language speakers.
Understanding these dynamics is vital for linguists studying language in its cultural context [1].

» Theoretical Frameworks: Various theoretical frameworks have been proposed to explain
vowel harmony in Turkic languages, including synharmonism, which emphasizes the role
of harmony in word formation and phonetic structure. This theory distinguishes the sound
systems of Turkic languages from other phonological theories [2].

Finally, the study of sound harmony's evolution in foreign scholarship reflects the growing
understanding of linguistic diversity and the importance of cultural context in language study.
Today, the study of sound harmony is not just a technical exploration of vowel and consonant
patterns; it is also a way to understand the history, identity, and cultural dynamics of Turkic-
speaking peoples. The continuing interest in sound harmony within Turkic studies highlights
its significance as a bridge between linguistic structures and cultural heritage, shedding light on
how sound itself can embody the essence of a language group.

Conclusion

The exploration of sound harmony in Turkic studies provides valuable insights into the
phonological, historical, and sociolinguistic dimensions of these languages. By examining how
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vowel harmony operates and evolves, researchers can better understand the complexities of
language change and the interactions between different linguistic communities.

The evolution of sound harmony research in foreign Turkic studies showcases a rich tapestry
of scholarly contributions across different periods and linguistic perspectives. With each new
study, researchers continue to illuminate the complexities of sound systems within Turkic
languages while ensuring that sound harmony remains an essential focal point in the broader
context of linguistic research. As the field progresses, it promises to uncover even deeper insights
into the interaction between sound, structure, and meaning in the rich linguistic heritage of the
Turkic languages. This exploration of sound harmony in Turkic Studies and its heritage will
provide an opportunity for Kazakhstan to enhance its linguistic research, cultural identity, and
educational initiatives. By studying vowel harmony, researchers can deepen their understanding
of the phonological structures in the Kazakh language and its Turkic relatives, which helps
preserve its unique characteristics within the Turkic language family; emphasize historical ties
to other Turkic nations, fostering unity and cultural pride among Turkic-speaking populations;
enrich language education by cultivating a new generation of linguists who appreciate their
linguistic heritage.

To further enrich this discussion, it is essential to explore several key areas that will expand
upon the implications of sound harmony research in Turkic studies, incorporating a comparative
analysis of vowel harmony across different Turkic languages and underlying principles that
govern these phonological features. It's important to examine languages such as Turkish and
Tuvan alongside Kazakh, as this will show both the commonalities and the divergences in vowel
harmony patterns.

Ultimately, a fact the role of technology in advancing sound harmony research cannot be
overlooked. Utilizing computational methods for phonetic analysis, such as acoustic modeling
or machine learning, can yield new perspectives on vowel harmony phenomena. Creating
digital databases that compile phonological data across Turkic languages will allow for more
comprehensive and accessible research, enabling scholars worldwide to engage with Turkic
studies.
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I. CamaToB*, JK.A. AKHMHIIIEBa
oa-®apabu amosiHdarsl Kazak yammuik yHugepcumemi, Aamamol, Kazakcmau
JBbIGBIC YHAECTIri 2koHe OHBIH, IeTe/IAiK TYPKiTaHyAaFbl 3BOTIOLHUACHI

AngaTna. /laybICThI XK9He AaybICChI3 AbIOBICTAPAbIH YHIECIMiH KAMTUTBIH AblObICTBIK YHJIeCIMALTIK
YFBIMbI TYPKIi Ti/iJiepiHiH aHbIKTayIIbl GOHOJOTUSJIBIK epeKIleiri 60bin TabbliaAbl. By Tingepaiy
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Sound harmony and its evolution in foreign Turkic studies

TapuxblHA TepeH eHreH Oys KacueT XIX facbipjia uieTesAiK FaJbIMJapAblH Ha3apblH ay/apAbl.
AJsIFalliKpl 3epTTeyJiep AAybICThl AbIObICTAP/bIH, YHJIeCIiM/Ii/iriHe Ha3ap ayJaphll, OHbI KYHeJTiK KoHe
epeKllle KacueT peTiHJle TaHbIAbl. YaKbIT 6Te KeJse, TYPKi pOHOJIOTHUSAChIHA JleT€H KbI3bIFYUIBLIbIK
apTKaH CaWblH, 3epTTeyllisiep JaybICChI3 JblObICTAPAbIH, YHJIECIMAINIri MEH OHBIH MaFbIHACBIH KOCY
YIIiH Ha3ap ay/apy asicblH KeHeUTTi. Makasaia AbIObICTHIK YilsleCiMAIIK KYObLIbICH KAPACThIPBLIA/IbI,
OHBIH, TYPKIi Tisjepi 60MbIHINA LIeTeIiK 3epTTeyaep/eri 3BoIIOIUACH TaldAaHaibl. Op TYpJi TYpKi
TiZepiHiH CTepeOTUNTIK *K9HEe YJTTBIK epeKIleJiKTepiH KepceTeTiH ambeban JIMHIBUCTUKAJBIK,
MoJieJib peTiHZAe JAbIOBICTBIK YHJeciMJiliK epekulesneHenAi. 3epTTey [AbIOBICTBIK YHJIECIMIAIMIKTIH
KOTHUTHUBTI *)KoHe KYPbLIbIM/IBIK aClIEKTisIepiHe HAa3ap ay/iapa/ibl, OHbIH GOHETUKAJIBIK, KYPbLIbIM/IBIK
’)KOHE CeMaHTHUKaJbIK 3aHJbLIbIKTapblH 3epTTeifii. KypbLIbIMJBIK-CEMaHTHUKANBIK MOJeabAeyAi
KOJIlaHa OTbIPhIIN, MakKaaaja Kasipri Typki Tingepinzeri AblObICTBIK YilJleCiMIINIKTIH peTTiniri xxoHe
OHBbIH, KeH, (OHOJIOTUAIBIK LieHOepaeri peJsi kepceTiireH. Jpkepapa KnaycoH, Yunpsam llManbcTur
>koHe KapsimH KeHMOH CHSKTBI FaJbIMJApAblH eHOeKTepiHe CyilleHe OTBIPbIN, MaKaJja JblObICTHIK
yhIeciMIiNiKTIH Tapuxu [AaMyblH, QOHOJIOTUSIJIBIK KylesepiH koHe MOpQOJIOTUSIBIK CcalaJapblH
KapacTbipabl. 0J1 QOHETHUKAJIBIK, JUAXPOH/ABIK }KoHE MdIeHH PaKTOPJIap/IbIH dCepPiHEH KATBINTACAThIH
TYPKi XaJIbIKTapbIHbIH, TIJI/IiK )KoHe MaJIeHU bipereiirine TypaKThl acepiH kepceTei.

TyiiiH ce3aep: AbIObICTBIK YH/ECTIK, GOHOJIOTHS, TYPK TisiZepi, canblCThIpMasibl-TapUXU 3EPTTEY,
$HOHOIOTUSABIK 3BOJTIOLUSA, KYPbLJIbIM/bIK-CEMAaHTUKAJBIK MO/ZleJ/ib/ley, TAaHbIM/bIK G OHOJIOTUS.

H. CamatoB*, ’K.A. AKUMHIIIEBa
Kazaxckuil HayuoHabHbIl yHUBepcumem umeHu anb-Papabu, Aamamel, Kazaxcmat

3ByKOBas rapMOHMS U ee 3BOJIIMA B 3apy6eKHO! TIOPKOJIOTUHU

AnHoTanus. [loHATHe 3ByKOBOU rapMOHHWH, BKJII0YalOllel B ce651 TapMOHUIO IVIaCHBIX U COTJIACHBIX,
M3/laBHA SIBJISIETCS ompejeisitounied GoHOMOrniecKor 4epTON TIOPKCKUX S3bIKOB. ITa 0OCOOEHHOCTD,
IJIyOOKO YKOPEHUBIIAACSA B UCTOPUM 3TUX fA3BIKOB, IPUBJIeK/Ia BHUMaHUe 3apyOeXHbIX YYeHbIX elle
B XIX Beke. [lepBble uccae0BaHUs GbLJIM COCPELOTOYEHBI HA TAPMOHUHM [VIACHBIX, TPU3HABas ee Kak
CUCTEMHYI0 U YHUKaJbHYI0 4yepTy. Co BpeMeHeM, 10 Mepe pocTa UHTepeca K TIOPKCKOH POHOJIOTUH,
MCCIe0BaTeNN pacliupuan chepy CBOero BHUMaHHs, BKJIKUYUB B Hee TapMOHUIO COTJIACHBIX U ee
3HauyeHMe. B cTaTbe paccMaTpuBaeTcs ¢peHOMeH 3BYKOBOM rapMOHHH, aHAJIM3UPYETCsl ero 3BOJIIOLUA
B 3apy0eXHbIX HCCAEJOBAHUAX MO TIOPKCKUM s3blKaM. BbiiesisieTcs 3ByKOoBash rapMOHHS Kak
yHHBepcaJbHas JUHIBUCTUYECKAsA MOJZeJ/ib, OTpa)Kalolllasd Kak CTepeOoTUIIHbIe, TaK U HallMOHaJ/bHble
0COOEHHOCTH pa3JIMYHbIX TIOPKCKUX S3bIKOB. B HcclefoBaHMM aKLEHTUPYyeTCs BHHMMaHUe Ha
KOTHUTHUBHBIX U CTPYKTYPHBIX acneKkTaX 3BYKOBOM TapMOHMH, HCCIeLylOTCs ee QOHeTUYeCKue,
CTPYKTYpHble M CeMaHTHYeCKHMe 3aKOHOMepHOoCTH. Mcmosb3ysa CTPYKTYpHO-CeMaHTHYecKoe
MOJle/IMpOBaHUe, B CTaTbe IMPOCAEXKHWBAETCS I0C/Ae[0BaTeJbHOCTb 3BYKOBOM TrapMOHUU B COBpe-
MEeHHBbIX TIOPKCKHMX f13bIKaX U ee poJib B OoJiee MMUPOKUX POHOJOIMYECKUX paMkax. Omupasch Ha
paboThl Takux y4yeHbIX, Kak [kepapn KiaycoH, Yunbsam lmanbctur u Kapsivn KenboH, B cTaTbe
paccMaTpUBalOTC UCTOpHUYECKoe pa3BUTHe, (OHOJIOTHYECKHMEe CUCTeMbl W MopdoJioruieckue
H0CJIeICTBUS 3BYKOBOU rapMoHUHU. B Hell nojuepKkrBaeTcs ee Henpexosliee BJAMSHUE Ha I3bIKOBYIO U
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1. Samatov, Zh.A. Akimisheva

KyJbTYPHYIO UIEHTUYHOCTb TIOPKCKHX Hapo/10B, OPMHUPYIOLIYIOCS 0/ BO3ieHCTBHEM POHETUYECKUX,
JIMaXpPOHUYECKUX U KyJbTYPHbIX GaKTOPOB.

KitoueBble c/10Ba: 3ByKoBasi rapMoHUs, GpOHOJIOTHS, TIOPKCKHE SI3bIKH, CPAaBHUTENbHO-UCTOPH-
yeckoe HcciefoBaHHe, GOHOJIOrMYECKasi 3BOJIIOLHUSA, CTPYKTYPHO-CEMAaHTHYECKOe MOJe/IMpOBaHue,
KOTHUTHUBHas1 GOHOJIOT S,
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