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Abstract. The writers explore the challenges associated with literary
fairy tales, considering them as a multi-genre phenomenon within the realm
of children’s fiction history. Numerous scholarly works have delved into the
examination of this genre. The purpose of this article is to study the literary
fairy tale as a multi-genre phenomenon in the history of children’s fiction. The
main methods used in the article are text analysis in the form of an analysis of
scientific literature that affects the study of a literary fairy tale as a multi-genre
phenomenon. General scientific and special approaches: cultural approach,
axiological approach, historical approach. Used various scientific and practical
methods, including: methods of periodization; comparative method; method
of semiotic analysis. Methods of onomasiological, situational-contextual,
comparative analysis, methods of continuous sampling and linguistic
observation were used. Contemporary tendencies regarding the exploration
of the genre phenomenon in literary fairy tales within the context of children’s
fiction history receive comparatively minimal attention from scholars and
specialists. However, the relationship between the significance of this direction
in the field of literature and the influence on the development of personal
cultural values is an urgent problem in the further study of this issue.
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Introduction

One of the most popular and prevailing types of oral folk art today is the fairy tale, which
is gaining ground against the general background of the intensification of public awareness
of the problems of national culture. By its common definition, a literary fairy tale is written
by an individual, not in cooperation (or competition) with others. Articles by scholars on its
exploration are numerous. Following the history of their development, it is not difficult to
perceive that fairy tales, literary and otherwise, were visual aids when addressing matters of
instruction.

Defining and categorizing a literary fairy tale presents a considerable challenge due to its
paradoxical nature. In contrast to the conventional model, the writer’s fairy tale diverges from
and rejects it, resulting in an inherent contradiction within the term «literary fairy tale». On one
hand, it evokes the Latin root «littera», meaning a letter or written communication. Meanwhile,
the term «fairy tale» originates from «to tell» or «to talk», underscoring its folkloric, oral origins.
This duality presents challenges in dissecting the genre, giving rise to varied interpretations
of its fundamental nature. As writers transformed traditional folktales into literary works, the
literary fairy tale underwent a profound metamorphosis that is closely connected to its legendary
origins.

A literary fairy tale constitutes a comprehensive genre in fiction. Throughout its evolution
and establishment, this genre has evolved into a universal form, encompassing various
aspects of life, nature, and advancements in science and technology. Similar to the dynamic
evolution of folk tales, which assimilated features of emerging realities, the literary fairy tale
has consistently maintained a profound connection with socio-historical events and prevailing
literary and aesthetic movements. It is essential to recognize that the literary fairy tale did not
emerge spontaneously but is rooted in the folk tale, which gained prominence through the
documentation efforts of folklorists.

The interplay between folklore and literature has been a longstanding and intriguing subject
for researchers, gaining renewed scholarly attention in recent years. Contemporary studies delve
into a comprehensive examination of both the direct and indirect impact of oral-poetic traditions
on individual works of literature and the overarching body of writers’ creations. The infusion of
folklore elements, including plots, motifs, images, and stylistic forms, has consistently enriched
the creative endeavors of writers. Nonetheless, the exploration of oral poetry’s influence on
the establishment, evolution, and functioning of literary genres remains insufficient. This gap
in understanding is particularly noteworthy when considering the writer’s fairy tale, which
maintains a substantial connection to folkloric content while simultaneously aligning with
various literary genres. The tension arising from this duality poses a scientific challenge within
the realm of children’s fiction history, underscoring the significance and selection of this research
topic.

The objective of the work is the literary fairy tale as a cross-genre phenomenon in the history
of children’s literature. The aims of this research determined the following tasks for us:

1) to study a literary fairy tale in the context of children’s literature as a multi-genre
phenomenon, to distinguish its features;

2) to view a literary fairy tale as a multi-genre.

The object of research is a literary fairy tale as a polyphonic phenomenon.

This reading will center on these literary fairy tales and, more broadly, on a cross-genre wax
and wane in the history of children’s writing.
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Academically, the research has significance in so far as a new light is thrown on the literary
fairy tale as a more-than-generic phenomenon in the development of children’s literature.

The work’s utility lies in that its results will stimulate further investigation into this issue.

The work made use of the following research methods: analysis of comparative, in which
you compare and summarize the data obtained in the course of studies, and text analysis - the
analysis of scientific literature, affecting the consideration of a literary fairy tale as a multi-genre
phenomenon.

Research hypothesis: a literary fairy tale is a multi-genre event in the history of
children’s fiction.

Methodology

A greatnumber of works by scholars and writers, foreign and our own, have been devoted to
the field of literature, with most emphasis on the “literary fairy tale”—a genre known for its
many-sided characteristics. Although there is a wealth of research on this topic, not a lot has
specifically focused on «Literary Fairy Tales as a Multi-Genre Phenomenon in the History of
Children’s Literature».

To address this gap, the paper undertakes a comparative investigation, critically reviewing
the literature and presenting a semantic analysis from different perspectives. The study will
attempt to describe and respond to some issues of genre definability in literary fairy tales
and situate them in the wider rubric of children’s literature, particularly in relation to folklore.
Combining general scientific approaches with specific methods, the author found his way to the
thorny paths and impervious ways of the multicolour phenomenon as it was the culturological
approach that greatly influenced the perception of the idea of the national in the development
of fairy tales both in the general context of Russian and foreign literature, and on the genre’s
way. At the same time, the axiological approach employed in this work has been instrumental
in delineating a literary fairy tale as a universal and fundamental phenomenon. The historical
perspective applied to the dialectical standpoint has furthermore been elucidated of the historical
roots of the literary fairy tale and its overall development in the history of children’s literature
as well.

Their operationalization involved different procedures and work techniques, which are
consistent with scientific and practical (periodization) that pointed to the main stages of the
children’s literature «literary fairy tales».

Comparative approach is an irreplaceable device for comparing literary fairy tales as a
cross-genre phenomenon.

The method employed was a semiotic investigation in the areas of literature to trace the
specific characteristics of fairy tales.

Information on methodology is provided, as well as onomasiological and situation-
contextual and comparative methods were used, as well as the continuous sampling and
linguistic observation techniques.

Results and Discussion

Assignificant amount of knowledge has been gathered on the study of a literary fairy tale and
its ties to adult literature, literary and artistic literature, and folklore, despite the long-standing
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attraction of academics to this topic. On the other hand, children’s literature and folklore as a
whole have not been thoroughly studied. As such, the essential idea behind a literary fairy tale
has to be thoroughly examined.

Here is a brief resume about the warning in relation to how the term “literary fairy tale”
should be understood: Fairy tales are special but not a science, and there is no monadic
classification of the fairy tales, as yet. Fairy tale novels can be classified into two groups and
numerous kinds.

A literary fairy tale is a fairy tale that is both imagined and transformed into writing
by a writer, although it is fully constructed by the writer out of folklore elements. The
particular characteristics that make up a literary fairy tale are outlined in this article. These
explanations are a little verbose, and not all literary fairy tales follow them, so there may be
works without these signals.

In the first type of definition, the specific components that are frequently found in a literary
fairy tale are listed: a literary fairy tale is an artistic or lyrical work created by the writer that
is either fully original or influenced by tradition, but it is always subject to the writer’s wishes.
These are quite rigorous definitions that may not apply to all literary fairy tales; hence, these
signs may be largely absent in some works.

The term that is most frequently used comes from renowned Scandinavian literary scholar
L.Y. Braude. The writer defines a literary fairy tale as an artistic work in prose or poetry that
is either entirely original or based on folklore sources. It is primarily fantastical and magical,
telling the amazing adventures of made-up or traditional fairy-tale characters, and it may or
may not be intended for children. This definition is given in the article called The History of the
Concept of a Literary Fairy Tale. A piece of literature whereby magic or a miracle serves as a
narrative device provides the foundation for the characterization [1, 234].

M. Johnson describes the archetype of the fairytale as a literary genre. The article
demonstrates that, even though imaginary in nature, modern children’s texts are well grounded
in the traditional features of the fairy tale genre, adapting themes and characters to reproduce
current social concerns, without losing sight of their moralizing essence. A literary fairy tale is a
wide genre of writing that is likely to be found in the work of many writers. Each of the genre
types found in the literary fairy tale has its own emphasis. Conditionally allegorical, dialogical,
literary folklore is called the poetics of the whole phenomenon, literature is referred to as a
fairytale of the writer [2, 69].

When he compares folklore and literary works in defining a genre of literary fairy-tale,
he at times almost fully combines them: some genres which both forms of poetic art have in
common are differentiable by genre differentiation, which is unique to each of them. The only
way to correct it terminologically is to say literary. Itis a well-known fact that literary fairy tale
is an intersection of literature and folklore. Folklore does not hold its fairy tales independently
of literature, nor does literature keep its fairy tales uninfluenced by the taste of the moment,
or without help from the street, the market, the apprentice. But literary tales and folklore are
from another time.

Thus, writer M. Johnson classifies the literary fairy tale as a particular genre of children’s
literature «because of its magical popularity among a common readership from a specific social
class», one where the narrative follows the conventions of a fairy tale, a make-believe story.
Thus literary fairy tales have been described as tales that on a simple level are only «for their
entertainment and with its all of its traumas and incest and power-struggles can hardly be
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recommended to the innocent, « yet, on another level, include many psychological, social, and
moral problems when taken as a whole. In contemporary baby literature stories are adapted to
contemporary reality and the reader’s exigencies, emphasizing their universal characters and
the pedagogic function [2].

The literary fairy tale, as it is now known, has its roots in this tradition. It was a thesis that
helped a number of scholars divorce two different genres. D. Roemer provides an intriguing
take on fairy tales that combines the study of academic research and postmodern fairy tale
adaptations in search of a relationship and dialogue between the two [3].

Moreover, in the work of J. Zipes, literary fairy tales are written by known writers and
contain a clear structure, meaning, and context and are written in prose that is not that of oral
tales. These elements are deliberately crafted by the writer to convey specific themes, messages,
or artistic expressions, setting them apart from the oral tradition of folk tales [4].

Drawing upon the works of various scholars, including L.P. Lupanov, M.N. Lipovetsky, T.G.
Leonov, E.M. Neelov, T.A. Chernyshev, V.A. Bakhtin, and L.Y. Braude, one can delineate the
defining characteristics of the literary fairy tale genre:

1. Aliterary fairy tale uses a particular folk language to reflect the aesthetics and worldview
of its time.

2. The utilization of visuals characteristic of traditional stories, combined with unique
artistic expression and linguistic attributes.

3. Flexible blending of real and fictional elements.

Introduction of a grotesque world.

Inclusion of a playful dimension in some form.

Pursuit of psychological depth in characters, achieved through various methods.

An evident stance of the writer or narrator, occasionally embodied in a single individual.
. Social evaluation of the depicted behavior, akin to the approach found in folk tales.

Notably, three distinct categories of literary fairy tales are commonly recognized as such:
«prose fairy tales,» «poetry fairy tales,» and «theatrical fairy tales».

In domestic literary studies, it is necessary to note M. Auezov, who classified fairy tales into
categories: fairy tales-legends; fairy tales reflecting the life of ancient people and their exploits,
which the writer views as a reflection of ancient customs, the struggle between good and evil,
that is, fairy tales; satirical tales that represent the struggle between good and evil, truth and
injustice; fairy tales-adventures telling about epic heroes; tall tales intended for entertainment
and pleasure [5].

Nowadays, research into literary fairy tales in the works of Kazakh scientists has recently
been extensive and varied. They cover such aspects as structural analysis of fairy-tale texts, their
role in the formation of children’s literary environment, the influence of fairy-tale motifs on the
psychological development of children, as well as research in the context of national culture and
identity. Scientists also pay attention to modern trends in the genre of literary fairy tales, their
evolution and adaptation to modern conditions.

Domestic scientists also define a literary fairy tale, taking into account the characteristics of
Kazakh culture and literary heritage. For example, M. Kairbekova considers the literary fairy
tale as a form of artistic creativity that reflects traditional Kazakh values, cultural customs and
the everyday life of the people. R.B. Khamitova emphasizes that the Kazakh literary fairy tale
is a unique genre that combines elements of national mythology, folklore and artistic creativity.
K K. Baitanaeva defines a literary fairy tale as a form of fiction that not only entertains and
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captivates the reader but also conveys important moral lessons and values of Kazakhstani
society.

These definitions emphasize the uniqueness and importance of the Kazakh literary fairy tale
as a form of artistic creativity that reflects the cultural heritage and spirit of the people.

The most significant distinguishing characteristic of this genre is how literary fairy tales
evolved from folklore by taking cues from it and using them as a starting point. This turns them
into a kind of police play that draws attention to themes present in both literature and folklore.
We may now discuss how the genre has changed throughout time. Without a question, the
verbal tradition is the primary influence behind the formation of a new literary genre and the
following changes that are peculiar to that genre.

Old categories of fiction, like those of traditional folktale canons, were destroyed and
replaced over time with new genres of fiction. It’s no wonder there are numerous versions of
that which already exist to this day: children’s fairy tales, fairy tales which tease information
about historical customs and sediments, or fairy tales suitable for all age groups. While a literary
fairy tale can stand alone, it is often used as source material for other works of fiction, such as
anovel or a script. A literary fairy tale is always contemporary, and even within the oeuvre of a
single writer, structural fluctuations may be detected. Nevertheless, the issue of whether tales
of this type are multi-genre remains open [6, 183].

A literary fairy tale is a creative piece of prose or poetry written by a writer that is either
entirely original or based on folklore. The majority are magnificent and fantastical, telling the
amazing tales of characters from fairy tales, and occasionally, they are made with young readers
in mind. Furthermore, the primary basis for characterisation in this work is magic, or miracles,
which function as plot-forming elements.

When we read a literary fairy tale, it is necessary to ask ourselves some questions, the same
ones as before. First, how did the fairy tale-that’s how it used to be shelved, as part of a folklore
category-become a literary category? Still, what is the basic reality of this literary and/or oral
phenomenon? Then we also need to remember that the existence of a folktale as well as a writer’s
fairy tale is a constant ongoing process parallel with the growth of literature at large.

A literary fairy tale is a story with themes that are targeted to a specific audience, which is
children with less death, sex, violence, plot twists and emotional depth. The authors of literary
fairy tales are motivated by a desire and a necessity to populate a child’s imagination with a
moral and ethical structure that is clearly rooted in great historical and national bases. The
blending of literature and folk materials is what makes a literary folktale so unique among
other genres of literature. It absorbs and transforms the accomplishments, traditions, and factual
occurrences of many kinds of individuals, weaving them together with the writer’s own view
and nature. A literary fairy tale and a folk tale are essentially the same thing, according to
Lipovetsky, but while written by an author, the literary fairy tale bears the mark of the writer’s
individual creative touch. Since a literary fairy tale reflects significant changes and tendencies
in literary and historic continuity, the perception of the author of reality and real occurrences.

A. Alj, in the study “Cultural adaptations of fairy tales: comparative analysis,” conducts a
comparative analysis of fairy tales from different cultures, with an emphasis on Kazakh and
Russian fairy tales. The influence of cultural context on the adaptation and interpretation of
these stories is analyzed. The study found significant differences in the themes and characters
of tales across cultures, highlighting the influence of cultural values and historical context on
these narratives [7].

278 2025 AH. T'ymuaes ateingare! Eypasust yarteik yausepcuteTinig XABAPIIBICHL
Ne2 (151) OUAOAOIVI cepusicor
ISSN: 2616-678X. e[SSN: 2663-1288



The story demonstrates the power of the spiritual qualities in an artistic genre that remains
forever eternal, the fairy tale. The author has inserted into the image of the world and the
modes of thought whatever is most universally human in the impressions of our nature upon
the world: in a word, writes with the aesthetic conditions of the genre by which the youngest
may best receive an impression of life and things. The comic elements and didactic moralizing
of an educational and instructional adventure story can be incorporated into a fairy tale. Apart
from that, there is this moral, and by saying it is an academic issue, K.I. Chukovsky stresses the
educational peculiarities of theliterary fairy tale, insisting that it fertilizes, cures, and humanizes
the child’s consciousness. In reading, the child links up with the hero and sees the world from
his or her point of view.

The folk tales are the basis of literary fairy tales, as we all know. For instance, if we want
to delineate the notion and the genre of a literary fairy tale, we need to start by establishing
the meaning of the term folk tale and the specific features it possesses. Before proceeding to
the analysis of a literary tale, it should be defined what a literary tale is. If one considers the
various methodologies available to those studying gender, this notion ultimately functions as
the basis for any scientific theory. It demands a sense which is unique, universal and concrete.
But opinions vary on what is and is not a literary fairy tale:

- production that the writers mention;

- creation that follows the aesthetic and ideological principles of a folktale;

- prose or poetry with folk poetry elements included;

- narrative with fairy-tale elements;

- astory that can credibly be traced back to a folk-tale and the like.

As was already established, one type of folklore story is the fairy tale. Its oral transmission
from one generation to another is a defining feature of its existence. A fairy tale created by
a writer differs from a folk tale. The latter is transformed during the writing and reading
processes. However, since novels, short tales, plays, comedies, and other literary genres also
become the heritage of generations via writing and stay unchanging, it is not thought that the
form of existence is a trait that defines a genre. For this reason, it is improper to depict this
aspect in a literary fairy tale [8, 5-12].

The very name «fairy tale» indicates what has to be said. This indicates that the main
perception of a fairy tale is that of a narrative genre. This indicator does not change even when
one understands a fairy tale written in literature. However, this characteristic is also not crucial
because it is present in many other literary and folkloric (oral) genres. A further factor is that
the story is provided for entertaining purposes. On this matter, however, there are a variety
of opinions. The motive of the fairy tale, for instance, is knowledge, Anikin suggests. Propp
would have it that there is no necessary moral dimension to fairytale, but be that as it may, folk
narrative certainly has a moral at any rate. Entertainment and ideological motivations are never
at odds in the fairy tale. When we discuss the fairy tale’s entertainment value, we are referring
to its primary aesthetic purposes. It is possible to write a literary fairy tale specifically with
education in mind, but there are no aesthetic benefits at all, according to observations. If the
educational value of a folk tale is so intricately entwined with its entertainment value. Sometimes
we are so engrossed in the story that we fail to immediately recognize its deeper significance.
Thus, expressing the writer’s viewpoint and, to some part, convincing readers to agree with it
are among the primary goals of a literary fairy tale. Literary fairy tales may be categorized as a
genre that contains all of these elements, which set them apart from other genres.
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The writer’s fairy tale has been defined scientifically in a number of ways, which reflects
its uniqueness both artistically and ideologically. The most comprehensive of them is the
interpretation provided by L. Y. Braude. He defines a literary fairy tale as an artistic piece of
prose or poetry that is either original to the writer or draws inspiration from folklore. Mostly a
wonderful work that narrates the exploits of invented or classic fairy-tale characters, occasionally
geared at younger readers. Astory where miraclesand magicmold a plotand develop characters.
Still, it is unlikely that all those traits Braude enumerates will apply to every researcher. In the
context of academic discussion, the term has been given a variety of meanings, many of which
relate only to the genre’s recorded origins; like most literature, the genre of the fairy tale began
to gradually be recorded in written form from a traditional oral teller, after persisting for a long
time of oral transmission before it was written. Fairy-tales can add favour of classic, folktale and
fairytale-like motives or — the other way around — to renounce them [1, 208].

Consequently, some have created their own classification systems and complete list of
genres for fairy tales. However, upon investigation, it can be determined that the explanation
provided by scholars in the essay of the development of the concept of a literary fairy tale
is the most comprehensive and applicable At least being regarded as a literary fairy tale: «A
secular story, usually about a conflict of some sort between two persons; a real person and a
fairy tale person, a fairy tale person and a god, two fairy tale personages, two gods, etc.; that,
like its oral counterpart [i.e., a folktale], does not have to solve its problems ultimately in a
«miracle» but does not, however, deal with anything impinging on the core of a religious view
of the universe.» Most of the output is mystical or extravagant, relating the wondrous deeds of
fictitious or legendary heroes [1, 209]..

Literary fairy tales possess great moral, ethical, and artistic potential, as recognized by
Russian literary critic Belinsky. Illustrating his presentation with examples of both Russian and
European fairy tales, the teacher stressed the significance of literature in education. It includes
such authors as Zhukovsky, Hoffman, Pushkin and the Brothers Grimm. According to Belinsky,
children’s principles of their own life, as well as acquiring a taste and feeling of beauty, are
supported by fairy tales. The narrator, too, he believed, should possess a rich poetic imagination,
an exalted mind, and a calm, childlike simplicity of spirit.

As already mentioned, how much folklore is in the books the children read depends on
their age. The most frequently used types are rhymes, songs, riddles, fairy tales, etc. In fact, folk
pedagogy has been selecting these genres for generations.

Children’s literary applications of folklore do differ in some important respects, too, from
folklore, the real thing: new treatments, subjects, illustrations, and ideas. And that is where
folklore comes in. When a child is old enough to join in with pretend play about a fairy tale,
they have encountered much more folklore, and their memory of it would soon be from their
own memories, which then leaks into the performance. The psychology of a child is that his
system is massively saturated with literature, a child passes naturally to and fro between life and
play, between art and the world. However, a striking, abrupt or downright intentional deviation
from the clichés of characters, situations and motivations found in a fairy tale can weaken the
plausibility of a work.

The concepts of an internal and an external modality of the fairy-tale were successfully
introduced into science by D.N. Medrish. These considerations lead us to the conclusion
that a high level of belief in fairy stories is the inner state of a child. The adult might find it
interesting if the plot suddenly shows a new situation, a surprising mishap of a hero, if the
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story is constructed in a totally new way, or in a way that rejects the folklore, while in fact
it is perfectly evident that it does not get away from it. With children’s literature, however,
the case is quite another: a theatre fairy tale should back and bolster up the moral, ethical,
historical and sociological perceptions and facts a child already has. With due regard to those
characteristics which are more or less peculiar to children of that particular age, a very wide
range exists between the kind of work suitable for different ages. It stands to reason that puppet
theatre performances for younger spectators would also vary from those for teenage audiences.
Psychologists warn that it is unwise to strip away the child’s confidence in moral truths being
too quick to tear down the child’s idea that morals are inviolable as otherwise the entire moral
system may collapse for them. Adolescents live in a world that is dynamic and complex with
less rigid awareness. Adolescents can recognize similarities and know when two things are
related, and have already started to consider texts in the way adults do when the texts are
produced by young men [9, 115-123].

An «engaging» type of folklore-based children’s literature recognizes that the usual dramatic
and scenic elements of a fairy tale should be preserved, and that a child is capable of sympathy
and feeling. Game, puzzle, counting book, musicand teaser components all contribute to the story
here, and that is a good thing. Kids are quite receptive when maths is presented in a fun way.
A Kid’s Health benefits from activities like playing games, making calls, and communicating
with grandparents. The fairy tale makes play a natural aspect of the life of the young child, and
an ontological one at that.

Due to their focus on children, mythological heroes need to be given age-appropriate plots.
Additionally, characters and complexities are main points in this case. Fairy tales and theatrical
works usually focus on characters who have magical courage, are associated with animals, are
unusual, and have high moral potential. The imaginative beings featured in theatrical fairy tales
are derived from the imaginations of children. Similarly, the enchanting marvels incorporated
into games designed for a younger audience may also convey metaphorical significance within
fairy tales intended for teenagers.

Children’s literature has an emphasis on education in particular. When folklore in literature
plays its natural and intrinsic functions, this is exactly the situation that results. It expands and
teaches. The genre possibilities of fairy tales are worldwide, making them relevant to history,
ethnography, oral folk art, and folk education. But using the old format, they can also tackle
the pragmatics that a child may encounter in life. The use of more folk genres in pieces for
older children adds to the ideological depth of the works and thereby raises the level of this
educational challenge. So, perhaps we can see that children’s literature has its own set of things
at work as opposed to adult literature, and that the lore of children’s literature and literary fairy
tales most obviously has its own set of issues inseparable from the age of the reader.

Boyan Nichev shares D.N. Medrish’s observation that verbal features are exploited in
writing, exposing latent energy and life in them, and that some specialized folklore processes
are searching for their literary counterpart. The folklore of the storytellers from the 1920s to
the 1940s transcends national boundaries and is available to the world. Usually, new children’s
books took a roundabout path to become part of the national mythology. English folklore
introduced K. Chukovsky and S. Marshak to oral poetry. Because they intended the translations
of English children’s folktales to be as accurate as possible, writers looked for equivalents in
Russian folklore. Folk tales of Western Europe were told by T. Gabbe, and literary fairy tales of
A. Chamisso, C. Perrault were read and revised by E. Schwartz and G. H. Andersen. The Golden
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Key, or the Adventures of Pinocchio by K. Collodi, The Sage from Oz by F. L. Baum, Little Red
Riding Hood, The Snow Queen — are just fairy tales written by Ch. Perrault, G. H. Andersen
and company- The Naked King of E. Schwartz, The Adventures of Pinocchio by A. Tolstoy,
The Wizard of the Emerald City by A. Volkov, There are countless novels of three decades old,
which have the literary code between their folk legends and themselves. The powerful influence
exercised on the Russian literary fairy tale of the 20th century by the Western fairy tale tradition
can be accounted for through the well-known patterns of literary development. By the time
Russian writers began to create dramatic fairy tales, the shoulds Western literary fairy tales had
grown roots, had a history, had authority and recognition as an international literature (through
B. Gauf, R. Kipling, S. Perrault, O. Wilde, G. H. Andersen, Z. Topelius, and other fairy-tale
writers). The very best of this type was repeated in Soviet literature and became classical [11].

In the 1930s, a new literary fairy tale for children, which had failed miserably in the 1920s
due to its lack of strength and creativity in terms of ideology and art, became an apprentice of
sorts to a Western European literary fairy story. She imparts to him the ability to use folklore
in a variety of ways, as well as freedom of imagination, mental fluency, and organic shape. In a
way, the Western European interpretation of the fairy tale was a win-win situation. By adhering
to established literary traditions, you may craft your own literary fairy tale while avoiding the
faults committed by storytellers from the preceding ten years. It is plausible to surmise that
the fabulists deliberately resorted to world folklore to evade exposure and to try and get more
robust defenses in discussions concerning children’s books and fairy tales around the start of the
twentieth century and into the 1930s.

A literary fairy tale is therefore produced as a result of the synthesis, marking the creation
of an entirely new creative system. This system is mobile, diverse, and incredibly hard to
characterize because of its unique nature, which is the outcome of transformations. Since the plot
and substance of literary fairy tales are ever-evolving, even for the same writer, their definition
cannot be universal. Instead, it must reflect the times in which they are written. A literary fairy
tale modifies its style and stylistic layer as well. Every literary movement and historical era
produces a new creative form. Thus, we might arrive at the following definition after reviewing
and evaluating the work of earlier researchers: A literary fairy tale is a multi-genre phenomenon
in children’s creative literature history. It is a work with a fantastic storyline, a unique concept
from the writer that combines literary and folklore traditions with the pursuit of an aesthetic
and ethical objective [12, 221-223].

Conclusion

It is necessary to make clear the research organization’s approach in relation to the
aforementioned studies of this type’s universal definition. When examining the characteristics
of a literary fairy tale, scientists typically combine historical and typological approaches
of analysis. As a result, the literary fairy tale is seen in light of its genetic ties to the literary
tradition, which allow for the differentiation of a number of key and supporting elements that
establish the genre’s supremacy. Furthermore, it is hard to conduct a thorough examination
of the writer’s fairy tale without considering the impact of the literary movement of the time.
Ultimately, because of the phenomenon’s organic qualities, scholars studying the literary fairy
tale genre consistently highlight the scope and closeness of their classifications.

Based on the above, we can infer that the first reason there isn’t a uniform definition of a
literary fairy tale is that the genre is always evolving and has a lot of variation in both its form
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and its substance. The particulars of the writer’s fairy-story typology are another element that
complicates the attempt to standardize the concept of a literary fairy tale. Put differently, the
primary responsibility of the researcher is to ascertain the relative amounts of immutability and
variability present in the writer’s output. Every individual literary fairy tale should be examined
in light of both its literary heritage and its relationship to folklore written by the contemporary
writer. This method offers the chance to pinpoint the writer’s poetics, which is the third element
that we believe is necessary to pinpoint the details of a literary fairy tale’s creative phenomena
[10, 63-68].
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K.P. Hypraan', I M. barnimaram6eToBa”, C.K.Tokcanosa®
A.H. I'ymures amuvindazol Eypasus yammuix yrusepcumemi, Acmana, Kasaxcman

baaaaap xepkeM ce3 ©Hepi TapUXbIHAAFBI 94€0M epTeri — KOII JKaHPAbIK KYObIAbIC

Anpaatna. AsTopaapogebuepreriaepre0aildaHbICTEI MaCeAeAePAi3epTTel OTHIPHIIL, OAapAbI
Dasasap KepkeM a4e01MeTiHiH TapuXbIHAAFbI KOIDKAaHPAbI KYOBLABIC peTiHAe KapacTeipaabl. bya
>KaHPABI 3epTTeyTe apHaAFaH KeIITereH FhLABIMY eHOeKkTep Oap. Ocbl MaKa1aHbIH MaKcaThl —o4e01
epreriHi Oasasap KepKeM a4e0ueTiHiH TapUXbIHAAFbl KOIDKAaHPAbI KYOBLABIC peTiHAe 3epTTey.
Makaaaaa K0A4aHBLAFaH HeTi3Ti 9dicTep il Oipi — FRLABIMU 94e01eTTepai Taa4ay apKblAbI 94e01
epTeriHiH KOIKaHpPABl KYOBIABIC PeTiHJAeri epeKlleAiKTepiH aHBIKTay. 3epTTey OapbIChIHAA
>KaAITbl FBIABIMM >KoHe apHaiibl 94iCHaMaAbIK Taciagep KoadaHblaabl. Osapra: MaJeHM TacCia,
aKCUOAOTUSABIK ToCiA, JKoHe TapuUxm Tocia KaTaabl. COHbBIMEH KaTap, IeproAM3aIus o4ici,
CaABICTBIPMAaABI TaaAay 94ici >KoHe CeMMOTUKAABIK TaAAay 94ici CUAKTBI FBLABIMU-TIKipuOeaik
daicrep KoAAaHBLAABL. OHOMaCHMOAOTUAABIK, CUTYaIMAABIK-KOHTEKCTYaAAbl, CaABICTBIPMaAbl
Taaaay d4icTepi, coHAal-aK Y34iKCi3 ipiKTey >KoHe AMHIBUCTUKAABIK OaKblaay aAicTepi sepTrey
yAepicinae naiigasansiaasl. basasap kepkem a4eOueTiHiH TapUXbIHAAFBL 940U epTeriaepain
>KaHpPABIK epeKIleAikTepiH 3epTTey Kasipri TaHaa FaabIMAap MeH MaMaHAap TapallblHaH aca Kol
Haszap ayJapbLABII >KaTKaH TaKbIPHII eMec. JereHMeH, Oy OarbITTHIH 94e0MeT cadachIHAAFBI
MaHBI3ABIABIFEI MEH JKeKe TYAFaHbIH Md4eHM KYHABLABIKTapPbIH 4aMBITyFa BIKIIAAbl aca ©3eKTi
MaceaeaepAiH 6ipi 00asI Tabbraaabl. COHABIKTAH, OCHI TAKBIPHBIIITH TEPEH 3epTTey OoAallaKTa
MaHBI3AbI 3epTTeyaepAiH OipiHe alfHaAybl MyMKiH.

Tyiiu cesaep: epreri, 94e0u epreri, moau->xaHp, >KaHp, Tapux, pOAbKAOP.

K.P. Hypraan', I M. Barimaram6eToBa”, C.K.Tokcarnosa’®
Espasuticxuil nayuonarvroi ynusepcumem umenu /1.H. I'ymuresa, Acmana, Kasaxcman

/lMTepaTypHa;I CKa3Ka KakK IIOAVIDKaHpPOBOe€ SIBA€HVIE B MICTOPUN AETCKOM
XYAOX(eCTBEHHOﬁ CAOBEeCHOCTHM

AHHOTanmsi. ABTOPBI MCCAEAYIOT acCIeKThl AUTEPATYpHOM CKa3KM KaK SIBACHUS,
OXBaTBHIBAIOIIIETO HECKOABKO AUTEPaTYPHBIX JKaHPOB B KOHTEKCTe MCTOPUI AETCKOM IpOo3bl. 110
CyTH, AUTepaTypHas CKadKa IIpeAcTaBAseT coOOM KaHpP, BO3ZHUKAIOIINIA 13 MHAUBUAYaAbHOTO,
a He KOAJAeKTMBHOIo TopuecTBa. CyIljecTByeT 3HauMTeAbHOE KOAMYECTBO HAy4YHBIX TPYAOB,
ITOCBSIIEHHBIX M3YYeHMIO 9TOTO sABAeHMsa. OCHOBHas IleAb AAaHHOV CTaTby 3aKAIlO4aeTcs B
paccMOTpeHuM AUTepPaTypHON CKa3KM KakK sBAEHNS, OXBaThIBAIOIEIO0 HECKOABKO >KaHPOB, B
KOHTEKCTe Pas3BUTUSL AETCKOM XYA0>K€CTBEHHON AuTeparypsl. JAas AOCTVKEHUs DTON Lieau
aBTOPBI UCIIOAB3YIOT Pa3HOOOpa3Hble MeTOABI, BKAIOYas aHaAu3 TeKcTa B popMe U3ydeHIs
Hay4JHOI AUTepaTypsl, GOKyCUPYsICh Ha MHOTOXKaHPOBOM XapaKTepe ANTepaTypHOI CKa3KIU.
B crarbe mpuMeHSIOTCA Kak OOIleHay4yHble, TaK M CIlelMaAbHble II0AXOABl, TaKue, Kak
KyAbTYPOAOTUMYECKIUM, aKCMOAOIMYECKII U MUCTOpMYecKuil. PazandHble HayYHO-TIpaKTHIeCKIe
MEeTOAbI, BKAIOYasi METOABI IIePUOAM3alY, CPaBHUTEABHBIN aHAAU3 Y METO/J CeMMOTUYECKOIO
aHaAm3a, TakKXKe VCIIOAB3YIOTCs B mMccaegoBaHum. JAas mccaesoBaHus IPUMEHSIANCH METOADBI
OHOMAaCHOAOTUYECKOIO, CUTYallMOHHO-KOHTEKCTHOIO U CPaBHUTEABHOTO aHaAM3a, a TakXkKe
MeTOABI CILAOITHOM BBIOOPKM M AVHTBUCTIYECKOTO HabA10AeHms1. B coBpeMeHHBIX 1ccAe A0BaHMSX
oOpa1aeTcsl MeHbIlle BHMMaHMs Ha aclleKThl, CBsI3aHHBIe C M3y4YeHNeM AUTepaTypPHBIX CKa30K
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B KOHTeKcTe AeTckoil paHTtacTuku. OJHaKO COOTHOIIEHMe 3HAaYMMOCTM HTOIO HallpaBAeHIsI
B 004acTy AuUTepaTyphl U BAUSHUS Ha pa3sBUTUE AMYHBIX KYAbTYPHBIX IIEHHOCTeN SBASeTCS
aKTyaAbHOI Ip00.1eMOIl B AaAbHeIIIeM U3y4eHNI DTOTO BOIIpoca.

Karougesble caoBa: ckaska, AUTepaTypHas CKasKa, UCTOPIs, HOAVDKaHP, XKaHp, POABKAOP.
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