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Poetic subcorpus: prosodic marking

Abstract. This article is dedicated to describing the prosodic marking of poetic texts in the
Kazakh language. Prosodic marking of a text involves segmenting it into syntagmas, marking
syntagmas into rhythmic groups, and marking the intonation type of syntagmas according to
specific rules.

The term ‘syntagma’ refers to an independent, intonationally meaningful part of a phrase or
the entire phrase itself. Establishing the boundaries of syntagmas affects the conveyance of
semantic content and the type of intoneme. When dividing the text into syntagmas, it is crucial
not to place the boundary of a syntagma where it may disrupt the meaningful perception of
speech. Specific rules of syntagmatic segmentation, which is based on punctuation and phonetic
analysis of the text, are employed to establish the boundaries of syntagmas in natural speech.
Therefore, the findings of prosodic analysis showed that poetic discourse in Kazakh language,
as in other Turkic languages, is based on a syllabic structure, where a stable number of syllables
per line is a necessary condition for the existence of rhythm. The prosodic marking of poetic
subcorpora indicates that prosodic elements serve as a means of expressing punctuation marks
in oral speech.

Key words: poetic subcorpus, sintagma, prosodic marking, spoken speech, corpus linguistics,
annotation, meta-marking.
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Introduction.

Corpus linguistics is one of the most promising directions in contemporary theoretical and
applied linguistics, based on the use of language electronic corpora and corpus technologies. A
language corpus refers to a collection of texts in a particular language in electronic form, specially
processed (“annotated”) so that a language researcher can quickly and comprehensively find
information of interest about the language in the corpus. Depending on the nature of annotation,
it is possible to search for grammatical characteristics of words and sentences in the language
(prosodic, morphological, syntactic, semantic parameters), as well as various characteristics of
the texts themselves within the corpus: by author, date of text creation, genre, theme, etc.

The richer and more diverse the annotation — and the greater the number of texts in the
corpus — then the corpus becomes the more valuable tool for linguistic research. The most
valuable and commonly used type of corpus is the so-called “national corpus,” which refers to
a maximally representative collection of all types of texts available in a given language during a
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specific period — including literary and artistic, scientific, and journalistic texts, both written and
oral texts.

In world science, the first corpora began to emerge practically simultaneously with the
introduction of computer technologies in humanities research. However, the mass growth of
corpus studies and the creation of new corpora occurred in the late 1980s and mid-1990s. It was
at this time that large national corpora of English, Italian, Finnish, Czech, and several other
languages (mainly European) emerged. It is also during this time that the field of theoretical
linguistics realizes that a representative corpus is not just a powerful means of searching for
examples in texts; it should be regarded as a fundamentally new tool whose application leads to
revolutionary results in language research.

Applied linguistic technologies in the modern world are used wherever it is necessary
to extract information from a large array of data in natural language. Corpora turn out to be
irreplaceable in this expansive area — it is precisely all modern information retrieval systems
are created on the basis of corpora — primarily on the Internet — and automatic information
extraction, automatic analysis of text structure, automatic translation (using so-called parallel
corpora in several languages), automatic speech recognition (using corpora of spoken speech)
and solves many other tasks.

The creation, development and use of electronic corpora is one of the most advanced
directions in contemporary linguistics; it is within this framework that innovative results are
most likely in both theoretical linguistics (acquiring new knowledge about the structure of
language) and applied linguistics (developing next-generation technologies for automatic text
processing and accelerated modernization of linguistic research methods).

The scientific novelty of this research lies in the fact that the annotation of poetic subcorpus
at the prosodic level has not been previously conducted in Kazakh linguistics, as Kazakh prosody,
as a direction within domestic linguistics, is exclusively investigated in the phonetics department
of the Institute of Linguistics named after A.Baitursynov, this underscores the uniqueness of this
research work.

The aim of this work is to describe the prosodic marking of a poetic subcorpus for the
development and creation of the national corpus of the Kazakh language. To achieve this aim, it
is necessary to identify the connection between prosodic elements and punctuation marks. In our
work, punctuation is understood as the written representation of the semantic, intonational, and
syntactic capabilities of oral speech. The prosodic elements play a primary role in understanding
and comprehending an oral text, reflecting the corresponding punctuation marks. At the same
time, there is no basis to assert that the oral form of speech has direct correspondences in writing,
indicating the absence of a one-to-one correspondence between intonation and punctuation,
but suggesting the existence of an organic connection between intonational and punctuation
methods of speech segmentation.

The object of the study is the poem ‘Batyr-Bayan’ by Magzhan Zhumabaev.

The subject of the study is the prosodic characteristics of a poetic text to create a phonetic
subcorpus of the Kazakh language

Materials and methods of research.

The methodological basis for this study was the theoretical concepts of Russian and foreign
scientists on the problems of studying national corpora of various languages, as well as the works
of Kazakh linguists on intonation and prosody of spoken speech [1, 2, 3, 4]. The material for
the study was the poem “Batyr-Bayan” by Magzhan Zhumabaev. The methods of experimental
phonetics: auditory, prosodic, phonological, and auditory analysis methods were used in this
research [5, p.54-55]. As a result of auditory analysis, intonational transcription is used with
conditional markings of prosodic elements, which must meet the following requirements: all
notations should be semantically relevant, and the number of symbols should be minimal to avoid
cluttering the reader’s attention. A special program (PRAAT) was used in describing the poetic
subcorpus, compiling according to a prosodic marking algorithm, which consisted of dividing
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the voiced text into phrases, syntagmas, and rhythmic groups (‘bunak’” — ‘Oynax’). A pause for
separating phrases is indicated by three vertical lines (///). A pause for separating syntagmas
is indicated by two vertical lines (//). A break in the melodic contour for separating rhythmic
groups is represented by a single vertical line (/). The number of verses, lines, and syllables
per line were determined for a comprehensive description of the poetic subcorpus. Punctuation
marks served as indicators for segmenting expressions into syntagmas. Two intonemes were
chosen to describe the melody, they are — the intoneme of completion (|) and the intoneme of
non-completion (1), which can convey punctuation marks such as comma, full stop, semicolon,
colon, dash, question mark, and exclamation mark.

Literature review.

To carry out prosodic annotation, it is necessary to understand the basic characteristics of
Kazakh poetic texts. The features and regularities of versification depend on the properties and
structure of each language. In Russian and other stress-based languages, significant importance
is given to stress. V.V. Radlov notes that in Turkic languages, the function of stress is performed
by synharmonism: “The task of prominently accentuated stress in Indo-European languages,
in Turkic languages falls on the harmony of vowels, while in Indo-European languages, word
stresses are a morphological moment, in Ural-Altaic languages, it is only a means of euphony,
that is, it serves only to give alternation to a monotonously sounding series of syllables, pleasing
to the ear, and more sharply denote the connection of agglutinating words.” [6, p.22-24].

Kazakh versification by its nature belongs to the syllabic system of versification. Regarding
this, Z. Akhmetov writes, who specifically dealt with versification issues: “In Kazakh poetry,
the measure of a line is the buyn (6ysin-syllable), that means, it is measured by the number of
syllables in the line. Such a system of syllabic verse based on the number of syllables is used not
only in Kazakh poetry but also in the languages of all Turkic-speaking people such as Kyrgyz,
Uzbek, Tatar, Turkmen, Azerbaijan, Bashkir, and also in the languages of people like French,
Czech, Italian and others.” [7, p.205].

The peculiarities of Kazakh versification, which differ in essence from Russian and other
European languages, are rooted in the prosodic system with its synharmonism and unexpressed
word stress. In the Kazakh language, as well as in French, words and syllables form a single
phonetic word with a unified rhythmic stress. L.V. Shcherba notes, who comprehensively
studied the phonetic system of the French language: “A serious difference between French and
Russian, German, English stress is that the difference between stressed and unstressed syllables
in these latter languages is striking, but in French it is hardly noticeable: all syllables seem to
be approximately equally stressed to the inattentive observer. “In French, we cannot talk about
word stress in any way but must talk only about phrasal stress, which we will subsequently
refer to as rhythmic stress” [8, p. 169]. This statement of the scientist is entirely and fully suitable
for the Kazakh language. In Kazakh, like in other Turkic languages, the prosodic dominant is
synharmonism, not word stress. Therefore, in Kazakh versification, a certain number of syllables
in a line is a necessary condition for the existence of rhythm.

A. Baitursynov also drew attention to the regularities that organize the internal structure
of verses. “The poetic structure is called ‘aishyq’ (armmik). Each segment of ‘aishyq’ is called
‘shumak’ (rmrymak). In each ‘shumak,” there are several ‘tarmaq,” and ‘tarmaq’ (trapmakx) means the
path of each poetic line. Within ‘tarmaq,” there are several ‘bunaq,”” [9, p. 192]. According to A.
Baitursynov, “tarmaq” refers to a line, “shumak” corresponds to a stanza of a song, and “bunaq”
is something other than a rhythmic group. “Tarmaq” represents a semantic and intonational
whole, corresponding to the universal linguistic unit — a syntagma.

Research results and discussion. Magzhan Zhumabayev’s poem “Batyr-Bayan” was chosen
as a poetic subcorpus for analysis. The following data are indicated in the meta-marking.
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Author Magzhan Zhumabayev

Gender man

Year of birth 1893

Place of birth North Kazakhstan region

Read by Baigali Yessenaliev

Title of the text Batyr Bayan

First publication of the text 1921

Source of text Magzhan: poems / M. Zhumabayev. Nursultan:
Foliant, 2019.

Genre of the text poem

Form of the text Written
Oral

Graphics Arab

Style Literary fiction

Title of the text “Otan” (Motherland)

Type of distribution Book

Number of stanzas 89 stanzas

Number of lines 10 lines

Number of rhythmic groups 3 rhythmic groups

The number of syllables 11 syllables

Types of thyme 1) AABA rhyme scheme (kapa e:eH yiiKachbI)

Age of the audience Youth literature (18-34 years old)
Neutral

Subcorpus Poetic texts

Number of used words 4500

Source of the text Internet resource

Marker Z.Bazarbayeva

Time of entry into the corpus 22.10.2023y.

A syntagma sometimes corresponds to a rhythmic group, but most often in large poetic
forms, it consists of several “bunaqs” (rhythmic groups). The relative independence of the
line “tarmaq” is achieved through its intonational pattern, where it corresponds to specific
intonemes that combine not only phonetic-phonological properties but also semantic-syntactic
ones. Realizing in various intoneme variations, the line carries a certain semantic meaning
depending on the context and situation: completion, non-completion, question, urging, etc. The
independence of a line and its boundaries, is determined not only by changes in the direction of
movement of the main tone, the melodic curve, but also by a prosodic pause and a break in the
melodic contour at the junction of lines.

The intonational nature of poetic speech finds its expression in poetic rhythm. Rhythm as
a component of intonation gives it a certain coloring. The basic unit of poetic rhythm is the line
(tarmaq). Kazakh verse is defined as syllabic, with the same number of syllables in a poetic
line. Maintaining a certain number of syllables in each poetic line is a necessary condition for
the implementation of rhythm. Within a long line, it is possible to identify intonation units —
rhythmic groups and syntagmas.

One of the most common forms of verse is an eleven-syllable verse, which is found in larger
poetic compositions. An example of an eleven-syllable, multi-verse poetic work is Magzhan
Zhumabayev’s poem “Batyr Bayan”:

JKyperim, MeH 3apABIMBIH XapaAblFa,
Cy™m emip abakThl FOII caHaAbIFa.
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Kb13b14 Tia, KOABIM eMec, KiceHAey i,
CoHgpIKTaH >KaHBIM KYIIiIl JKaHaAbl 4.
Ky emip KbI3BIFbI >KOK Ka’KBITKaH COH,
Toaranpln KapaybIM €0 DasFbIFa.
Tyitinnig TOKCcaH TypAi mentyi Oap
OJeMi eprerigeit OasFpIa.

OeMi OTKeHAl oyiAall allHbIMacaM,
CyM emip KyIITi YBIH as4bl Ma?

KyperyMm?// MeH 3apiIbIMbIH KapaybiFal//
cyM emyp / aGaKTHI FOIi / caHaJbIFa
KbI3BLI T11T// KOyM emec?// kicenneyny1//
COHJIYKTAaH / )KaHbIM TYHYO / KaHabI na
KY eMYp / KbI3BIFBI 5KOK / KQKBITKaH COHT//
TOJIFAHBIN / KapayyMm coll / Oaiiarbira
TYHYHHYH / TOKCaH Typay / menryyy 6ap?
onemM’epreriei / Oaiarbiia)
oneM’oTKeH Ty / oinald aifHeIMacam1//

cyM emyp / rymry yyyH / aifagsr mat

This is how the first ten-line of the eight-nine verse poem begins, in which throughout the
entire work there is a stable rhythmic structure with a clear end rhyme, manifested in syllabic
and sound repetitions. To confirm this, here are two more verses:

Epreri yarnait Mma 6aaaHbl 43,

Ces cukpIp Foit, >ka3ball Ma >KapaHbI ga?
AKBIH ga Oip Oaaa Foi1 alffa YMTBLAFaH,
Epkimen e3i-ak oTKa OapaabI Ja.

JKai1 TakTax >kadaiblgaH >K0A KaAFaHAA,
Kanapr op 6011 aKbIH 5K0AbI KadaAbl Aa.
Or1aa11ap1, KyHipeHeAi, TOAFaliAbl aKblH,
Kypcinin xesine >xac aaaabl Aa.
AKpIHAAQ agaM3aTTaH 40C 00AMAaIABI,
JKaarp13-aK CBIpBIH celilep KalaMbIHa.

epreri / yyatmaii ma / 6anamsr Ma//1

COC CBIMKBIP FOI1// xa30ai Ma / xapaHbl 1a ]
aKbIH Ja / 0ip Oana roii / aitf’ ymTyiFas 1//
epKimeH / ©3’ak- oTKa / 6apalsl na|

Kail Taktar / )xabaiiblnan / ko ranrannatl//
KaHJ’ op 000 / akbIH KOy / Kaiasl Aa |
olaiapI1// kKynypeHenit// Tonraiin’ akeiH 1//
KYPCYHYII / K©3YH6 Kac / anajsl Ja]

aKpIHJa / ajam3aTTaH / 1oc Toamaiibi//
JKaJFbI3-aK / CBIPBIH coiiiep / FamamMbIHa |

MeH ae 011451 aFrbITaMBIH KaAaMBIMa,
ApKaHBIH K3 XiOepceM asaObIHa:
Caprlapka — capsl 4apusl, KUBIPBI JKOK,
Kes 6oacpiH KaHAal KbIPaH, Talaabl Ad.
Imtinae capel gapust ko3 TOKTaTap
Kexkmreray — CaprlapkaHblH apaasl 4a.
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Kexkieze kyHi Kellle Koiigait epreH
Typai an: 6epi, OyFel, Mapaasl 4a.
AJIpBIABIIIL acay, epKe aHJapblHaH,
Kexkreniy rac xxyperi >kapaasI aa!

MeH JU’0iily / aFbITaMbIH / FanambiMat//
apKaHBIH Tox / xibepceM anabbiHa |
capblapKa / capbl jgapsiifal// KbIHBIPBI )KOK 1/
Ke3 00JICYH / FaHal Feipan// Tananel na|
inriHme / capbl gapbiia / re3 Tokrarapt
KOKIIeTay / capblapKaHbIH apabl 1a
KoKIe e / KyHY Kerie / Koiinait eprex?
TYpa’ aH 6epy1// Oyry?1// mapansl ga|
arpbeuIBIO acay1// epk’aHaapbiHaH 1//
KOKIIIOHYH / Tall Iypery / ’apaJibl 1a

Each line of the poem corresponds to a syntagma consisting of three rhythmic groups. Odd-
numbered syntagmas, as a rule, are characterized by an ascending direction of movement of
the main tone, while even-numbered ones have descending melodic contours. At the junctions
of syntagmas, in addition to a slight pause, a break is noted in the melodic contour, which is
formed by positive and negative tone intervals. Regardless of the melodic form, syntagmas
are characterized by identical tonal ranges and realized in average tonal levels. Syntagmas are
usually separated by pauses in speech. Pauses take part in the transmission of certain syntactic
and semantic relationships. In natural speech, there are grammatical pauses that separate the
intonation-formatted parts of a phrase and pauses of hesitation (uncertainty) from each other.

The boundary of a syntagma can be marked not only by a physical break in the speech
signal, but also by a sharp change in pitch and (or) other prosodic characteristics, which are
perceived as a violation of the smooth flow of speech. It is important to note that the process of
syntagmatic segmentation must satisfy the solution of two main tasks: to establish the boundaries
of syntagmas in those places where they must be present, and not to establish the boundary
of a syntagma where it can disrupt the semantic perception of speech. The final syllable of a
line is accentuated by a syntagmatic stress through tonal, temporal, and dynamic parameters.
Each verse (shumak), consisting of two paired syntagmas, represents an ascending-descending
homogeneous melodic contour, repeated throughout the entire poetic work.

The prosodic marking of poetic subcorpora indicates that prosodic elements serve as a means
of expressing punctuation marks in oral speech. Considering that prosodic means are closely
related to semantics and syntax, one can infer their significant role in conveying punctuation
marks in oral speech. It is essential to bear in mind that the written form of speech does not
have direct equivalents in the oral form. The primary purpose of punctuation marks is to delimit
sentences and their parts in the text and establish semantic relationships between them.

The punctuation used in written speech interacts with the rhythmic segmentation of poetic
text in oral speech; in other words, the segmentation of oral speech through prosodic means
is reflected in writing through punctuation marks. Additionally, punctuation marks in written
speech, as a rule, correlate with the intonemes of the Kazakh language.

In addition to the grammar of a language, there is a distinct grammar of speech with its
own units and specific rules of functioning. Therefore, grammatical and intonational means
often do not coincide, which complicates the prosodic analysis of oral texts. The work related
to the interpretation of spoken language is exceptionally labor-intensive, but thanks to special
programs it is feasible.

Thus, modern punctuation in the Kazakh language, phonetic in its foundation, serves as
a means of delimiting the text and expresses semantic-syntactic and intonation-meaningful
segmentation in written speech. In some cases, semantic-syntactic indicators coincide with
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prosodic and punctuation means, while in other cases the only means of expressing syntactic
meaning becomes the rhythmic-melodic organization of the voiced poetic text.

Conclusion. The prosodic marking of the poetic subcorpus was carried out on the basis of an
the auditory analysis of the poem. The analysis and prosodic marking of the poetic text occurred
in several stages. At the first stage, the text was segmented into syntagmas and the designation
of intonemes using a special automated program. At the second stage, rhythmic groups (‘bunaq’
— ‘Oynax’) were indicated for each line of the verses. At the third stage, the orthoepic version of
the poetic text was presented.

Poetic speech in Kazakh language, as in other Turkic languages, is based on the syllabic

structure, where a stable number of syllables in a line is a necessary condition for the existence
of rhythm, closely related to the prosodic system of the language. Rhythmic groups (bunaq),
uniting with each other through the same combination of syllables, form a line (tarmaq), which
as a rule, corresponds to a semantic-intonation and syntactic unit — syntagma. Punctuation
marks, as well as changes in prosodic speech characteristics, serve as markers for the boundaries
of syntagmas and intonemes. The combination of lines (tarmaq) were combined into verses
(shumagq), on which the tonal, dynamic and temporal components of intonation were realized in
interconnection and mutual influence. Tonality parameters of prosodic annotation were used for
the analysis of this poetic subcorpus as an indication of the direction of the main tone movement.
The formation of sound subcorpora and their multi-level marking have become possible
recently due to the development of information technologies in the humanities. Thus, it should
be noted that electronic corpora play a major role in the development of applied research, serving
as their main conductor of innovative technologies and a means of accelerated modernization.

The article was written in the scope of the project “Improving the National Corpus of the
Kazakh Language as a Tool of Cultural Communication and Expanding Its Subcorpus”

Contribution of the authors. Zeinep Bazarbayeva — creating a concept of the work, conducting
experimental research, using methods of research, Akmaral Srailova — a selection of materials and
work with literature, analysis of research results, Zhanar Zhumabayeva — analysis and synthesis
of research results and work with manuscript text
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3.M. baszap0Oaesal, A.b. Cpanaosa? JK.T.JKymaOaesa!
TAxmem baiimypcuiriyavt amotndazet Tin 6iximi uncmumymuot, Aamamet, Kasaxcman
2A0viAail xan amvinoazor Kasax Xarvtkaparvlx KamuviHACHAD KaHe IreM mirdepi yHueepcumenti,
Aamamor, Kasaxcman

ITosTMKaaBIK iMKOPIYC: IPOCOAMKAABIK OeaAriaeHim

Anparna. Makaa Kasak TidiHAeri TO9TUKaAbIK MaTiHAePAiH IPOCOANKAABIK OeArideHyiH cunaTrayra
apHaaraH. MoTiHHIH mpocoAMKaAbIK OeaArideHyi cMHTarMaJap¥a, CMHTarMalapAbl pUTMUKAABIK TOIITapFa
(ObynakTapra) OeayaeH >koHe Oeariai Oip epesxeaepre colikeC CHMHTarMaJdapAblH MHTOHAIVAABIK TYPiH
aHBIKTayJaH Typaasl. CMHTarMa MHTOHAIMAABIK Ma3MyHBI Oap (ppasaHbiH Oip Oeairi mHemece >kaarms!
¢paszanbIy 631 60ABII TaOBLAAABL.

Cunrarmanby apachlH Oearidey ceMaHTHMKaAbBIK Ma3MyH MeH MHTOHeMa TYpiHiH Oepiayine acep
eteai. COHABIKTaH MOTiHAI cuHTarmMadapra 0eay ke3iHAe OHBIH MarblHAachlHA Kapall, Ma3MYHBI JKarblHaH
Aypric KabblagaHybiH eckepy kaxer. Ceiidey ycriHAe cMHTarmMaJapAblH IeKapachlH Oearizey yImiH
IIYHKTYalMsIABIK, POHETUKaABIK TaljayFa HeTi3JeATeH CMHTarMaHBI a’kKbIpaTyAblH Oeariai 6ip epexxeaepi
KO4JaHblLAa/bl.

ConblMeH, IIpOcOAMKaABIK Taagay Oacka Typki Tiagepinjerigeit xaszak TidiHAe Je ITODTHMKAABIK
coriaeyAiH OyBIHABIK KYPBIABIMFa HeTidgeaAreHiH, Oip Kartapaarbl OybIH CaHBIHBIH TYpPaKThl OOAYBI BIPFaK,
00AYBIHBIH Ka’KeTTi ITapThl eKeHiH KopceTTi. [TosTukaabk cyOKOpIIOpaHbIH IIPOCOAMKAABIK TaHOaAaHybI
IIPOCOAMKAABIK DAeMeHTTepAiH aybI3llia coiileyae THIHBIC Oeariaepin 6iadipy Kypaabl eKeHiH KepceTeai.

Tyi1iH ce3aep: TOTUKAABIK, IIITKOPITYC, CUHTarMa, IIpOCOAMKAABIK Oearidey, aybi3Iia co3, KOPIIyCTHIK
AVHTBUCTUKA, aHHOTAIMAay, MeTabeATieHiM.

3.M. basap0Oaesal, A.b. Cpanaosa?, JK.T.JKymaOaena'!
Mnemumym s3vikosnanus umernu Axmema batimypcuviriosa, Aamamor, Kasaxcman
2Kasaxckuil yHusepcumen Mex0yHApOOHOLX OMHOULEHUE 1 MUPOGHLX A3bIK06 UMeHU AOviAall XaHa,
Aamamul, Kazaxcman

ITosTruecknii MOAKOPILYC: IIPOcOAMYIecKasi pasMeTKa

AHHOTaHI/I}I. HaCTO}ILLIa}I CTaTbhbs IIOCBsIIEHa OIINMCaHUIO HpOCO\ZI,I/I‘IeCKOI;I pasMeTKn IODTUYECKUX
TEeKCTOB B Ka3aXCKOM JSI3bIKe. HpOCO,ZI,I/I‘IeCKa}I pa3MeTKa TEeKCTa 3aKAI09aeTC:I B €T0 4A€HEeHNN Ha CMHTarMbl,
pasMeTkKe CHMHTarM Ha PUTMMNYECKINE I'PYIIIIbI (6yHa1<) U MapKMpPOBKe MHTOHaIlMIOHHOIO THUIIa CHMHTaIrM
B COOTBETCTBUI C Ol'Ipe,ZLeAéHHI)IMI/I InIpaBnldaMu. HO,ZL CMHTAarMOM IIOHMMAeTCsl CaMOCTOsITeAbHasl B
VIHTOHAIITVIOHHOM CMBbICA€e 9aCTb (1)pa31)1 VIAU BCI (1)pa3a.
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Poetic subcorpus: prosodic marking

YcraHoBKa rpaHmI] CMHTarM BANseT Ha Iepejady CMBICAOBOIO COAep>KaHN:A U TUIla MHTOHeMBI. I1pn
pa3OmeHNN TeKCTa Ha CMHTArMbI BaXKHO He CTaBUTh IPAHMILY CHHTArMBI TaM, I4e OHa MOKeT HapyIINTb
CMBICAOBOe BOCHpuATHE peun. /As yCTaHOBKM TI'PaHMIl CMHTarM B eCTeCTBeHHOI peul MCIOAb3YIOTCS
olnpejeAéHHBIe IIpaBMAa CHHTarMaTUMYeCKOTO UY/JeHeHM:s, Oasupylomiuecss Ha IIyHKTYallIOHHOM,
¢oHeTmrIeCKOM aHaAM3€e TEKCTa.

TakuM 00pa3zoM, IIPOCOANYECKUIT aHAAU3 IIOKas3ad, YTO IIODTMYECKasl pedb B Ka3axXCKOM SI3BIKE,
KaK U B APYTUX TIOPKCKMX SI3BIKaX, OCHOBaHa Ha C1A/Aa0NIecKOoM CTpoe, KOrja CTaOM/AbHOe KOAMYeCTBO
C/I0TOB B CTPOKE SIBASIETCA HEOOXOAMMBIM YCAOBMEM CyIecTBOBaHII putMa. I[Ipocoaudeckass pasmeTka
HOYTUYECKMX ITOAKOPITYCOB CBUAETEALCTBYET O TOM, YTO IMPOCOAMYECKNE DAEMEHTBHI SIBAAIOTCSA CPeACTBOM
BLIpa>keHMs 3HaKOB IIPeNMHAaHNsA B YCTHOM pedIt.

Karouesbie ca0Ba: TOSTUYECKNI TTIOAKOPIIYC, CMHTarMa, IIpocoAnyecKas pa3MeTKa, 3BydJalljas peub,
KOpIIyCHasl AMHIBUCTIIKA, aHHOTUPOBaHNe, MeTapa3MeTKa.
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