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Abstract. The article deals with the problems of translating the speech characteristics of the
main character Kabanbai Batyr in K.Zhumadilov’s dilogy Daraboz in Russian and English.
The transfer of speech characteristics to the main character in the historical novel Daraboz is
one of the main translation difficulties, since readers recognize the hero of the novel through his
speech. The main speech characteristics of Kabanbai Batyr include: use of proverbs and sayings,
as well as use of individual stylistic techniques such as comparison, phraseological units, and
metaphors. The purpose of this article is to identify the type of translation transformation
in Kabanbai Batyr’s replicas, to preserve in translation the author’s image in the statement
of the main character of Daraboz dilogy. In the practical part, a comparative analysis of the
original and the translation was used, identifying the causes of semantic shifts leading to the
transformation of the speech image. Conclusion of the experimental work is a minimal overload
of the translated text with lexical additions and explanations, as well as an unacceptable
semantic distance from the original, since the preservation of the historical image of speech
is important. The translator needs to preserve the integrity of the images and the emotional
attitude of the main character to others, to convey the features of speech that indicate the social
status of the characters, their educational level and personal characteristics. As a result, when
translating speech characteristics, such translation transformations as literal translation and
semantic translation were used. When translating phraseology, sometimes a change of imagery
was made. The problems of translating the historical novel seem to us very interesting and
worthy of further study.

Keywords: Kabdesh Zhumadilov, Daraboz, literary translation, character’s speech
characteristics, translation transformations, lexical additions and explanations, comparative
analysis, emotional attitude.
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Introduction. Nowadays, interest in speech. This study is based on the material of

historical novels has begun to increase, as
the works of modern authors have become
increasingly translated. Transmission of the
characters’” speech characteristics is one of
the main translation difficulties, since readers
recognize the characters of novels through their

K.Zhumadilov’s dilogy Daraboz translated
by Z.Bulanova and Astana-Personnel LLP.
The problems raised in the novel are very
relevant — the unity of the people, patriotism,
territorial unity, internal and external
relations of the Kazakh Khanate. The author
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describes the fate of the noble and fearless
Karakerei Kabanbai Batyr, who seeks to unite
all six Alash and three zhuzes, to return the
Kazakh land conquered by the Oirats. In the
conversations of Kabanbai Batyr, it is clear that
he belongs to the high social strata of society
and his speech is distinguished by special
literacy and expressiveness. The character uses
various layers of vocabulary, also using artistic
and visual means: comparison, proverbs and
sayings, metaphors, phraseological units.

When working with speech characteristics,
the translator may face various difficulties.
According to A.Y.Fetisov, the translation of
the characters’ speech is a problem for several
reasons. Firstly, each character’s speech is
individual. Secondly, when translating a
dialogue, the translator needs not only to
convey the artistic features of the characters’
speech, but also to preserve the usus of the oral
discourse of the translating language [1, 248].

Reproducing the author’s speech in
translation, the translator ‘lays’ the author,
shares with the reader his verbal plasticity,
transmits his intonation. But when working
with dialogue, the translator already deals
with the ‘polyphony” of characters, while it is
necessary to make sure that each character is
recognizable, full-voiced and expressive in the
translating language to the same extent as in
the original language [2].

Literature review. The difficulty in
conveying the character’s linguistic traits has
long been viewed as a type of “deviation from
the norm.” The lexical component of speech,
including dialect, jargon, professionalism,
argot, and slang, which deviate from the
norm and relate to the vocabulary used by
a specific group of people who differ in
specific characteristics, is given attention in
S.Vlakhov and S.Florin’s work, Untranslatable
in Translation [3].

However, it’s also crucial to pay attention
to ‘individual’ departures from the norm,
which researchers characterize as ‘liberties” in
children’s spoken language, broken speech,
communication in a language other than
one’s own, and phonetic aberrations like lisps,
tongue-ties, stuttering, etc. Such aberrations
have never received much attention, and there
is no already prepared system of translation
approaches for them, although the fact that

working with them necessitates major text
alterations [4, 25-28].

Additionally, every native speaker has
their own distinctive idiolect, or way of
putting words together in speech. A greater
usage of particular morphology units,
lexicon units, syntax stamps, cliches, the
use of puns, a propensity to combine styles,
and individual structuring of sentences are
only a few examples of individual traits. The
conversational practices of family members, a
circle of friends, or another social group may
include such abnormalities, as suggested by
S.A. Arutyunov [5].

Materials and Methods. Due to the
difficulty of interpreting live speech in works
from one language into another, as is noted by
numerous researchers like G. Yeager, K. Nord,
Schweitzer, and others, the issue of conveying
the speech features of characters in translations
is also important.

The aim of this study is to determine
the changes that Kabanbai Batyr’s English
translation of K. Zhumadilov’s Daraboz
dilogy, by Z. Bulanova and Astana-Personnel
LLP, makes to the hero’s appearance. This
translation is the only one at the moment.

Inclusion of live speech in the text is
necessary, at least because it sets the dynamics
of the work, helps the character to express
himself and reveal his character. Also, the
features of speech indicate the type of activity
of the hero, the factors that influenced his
formation (environment, organizations,
literature, etc.).

One of the hardest things to translate is
the direct language of the character that has
expressive potential for a variety of reasons.
First of all, there still exists no organized
strategy for its application. Additionally, there
are non-equivalent realities of linguistic reality
that can only be grasped by those who were
raised in that language and culture. Jargon,
dialects, occasionalisms, phraseological
devices, etc. are all included in this. We
also draw attention to the pressing issue of
achieving communication effect equality. The
original text and the translation are seldom
exactly the same [6]. To ensure that the
overall perception of representatives of other
cultures that comes from a character’s speech
is consistent with the impact of the original, it
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is essential to pay attention to the main speech
features.

Results and Discussion. The speech of
Kabanbai Batyr is very valuable for displaying
his persona. A symbol of bravery, aspiration,
and reflection, this man was raised in the
customs and traditions of the vast Kazakh
steppe. He was a fairly ordinary individual
whose thoughts and actions were exclusively
for the good of his people. His discourse is
filled with succinct colloquial expressions, a
blend of literary and common words, and the
transcendent and the vulgar. He exhibits the
accuracy of a Batyr in his thought-expression.
All of this is expressed via his speech, therefore
how it is rendered in translation determines
how well the hero is seen overall.

The main character of the dilogy Daraboz
— Kabanbai Batyr — is depicted as a person
whose consciousness, way of life and desire
to unite the people are subsequently reflected
in speech characteristics. Here are examples of
several meaning-forming transformations:

OAMezen Karza maHipiniy mazvl Oip marbl
ammut-ay! [7,4]
Hy 6om, 0Ast 6cex Kusyuux euye 00uH HOGbLil
denv! [8, 4]
Here comes God’s dawn for the living! [9, 5]

The beginning of the second book of the
dilogy Daraboz tells us about the area, the life
of people after winter. Kabanbai Batyr, on the
one hand, is happy about what is happening
around, but on the other hand, he is concerned
about the situation with the Dzungars and
the upcoming battles. We thank the Almighty
Kabanbai Batyr sighing says: the beginning
of the second book of the dilogy Daraboz
tells us about the area, the life of people after
winter. Kabanbai Batyr, on the one hand, is
happy about what is happening around, but
on the other hand, he is concerned about the
situation with the Dzungars and the upcoming
battles. Thanking the God Kabanbai Batyr
sighing says: ©Oamecen xarea maipinit mazol
0ip maror ammot-ay! [7, 4] his first sentence,
where he thanks the Almighty for another day.
The word eamezert sxarea is literally translated
as oasn neymepuiux, while translators make it
with meaning-forming transformations — das
scex skusyqux [10] — for all the living, thereby

applying the antonym, but preserving the
imagery of Kabanbai Batyr’s utterance.

The word monipiniy refers us to the
worldview of our ancient Kazakh ancestors
— Tengrism, and its supreme deity — monip.
The translation was given only in the English
version by the word God (bor), in fact, the
ancient worldview of the Kazakhs was
essentially Zoroastrian and its traces are
clearly traced in the cult of fire, purification
and healing rituals associated with water and
earth. God (bor) — is the central figure, the
creator of the universe and all living things in
it, partially revealing the meaning of marip.

Kabanbai Batyr uses word formation
in his speech -ay: “Tarpl Oip TaHBI aTTHI-
ay!”, is one of the techniques of exclamation
sentences in the Kazakh language, and is used
to enhance the emotional state of the hero,
exclaiming satisfaction with the expectation
of the beginning of a new day. The word ma
(paccset) in the translation of Z.Bulanova is
given as euje 0dun Hogvili detd, it is a meaning-
forming transformation and corresponds
to the linguistic picture of the world of the
Russian- speaking reader. English version
of the translation mar (paccéem) — dawn [11]
is verbatim, conveying the semantics of the
Kazakh word.

The hero’s linguistic personality, behavior,
and inner spiritual activity are all influenced
by Kabanbai Batyr, an expressive and affecting
character, expresses his feelings, experiences,
and expressiveness in his speeches. This not
only gives the speeches of the hero bright
color, but it also reflects his inner persona as a
military commander. K. Zhumadilov expresses
the expressive as well as emotional coloring of
speech, heightens the replica’s figurativeness,
and influences the reader’s emotional range by
using a variety of artistic and visual techniques
like comparison, paremiological units, and
stable expressions [12]. Let’s analyze some of
them:

Ece xaiivipzandv Kottoin, aiidahapovity aparoina
Korzapmen Oipze sxymoiaa sxazdannviz-ay! [7, 6]
M mozau ewe yzodumov 6 nacmo dpaxona émecme
c Oxyneapamu! [8, 7]
Not to mention taking revenge, we would have
been caught in the dragon’s mouth together with
the Dzhungars! [9, 7]

T8 Ne 3(144)/2023

A.H. I'ymuaes amvindazol EYY Xabapuivico. @uroroeus cepuscol
ISSN: 2616-678X, eISSN: 2663-1288



Transferring problems of speech characteristics to character translation...

The author often compares Dzungars with
aiidahap (dpaxon), since the Dzungars consider
themselves the successors of the dragon
family. K.Zhumadilov gives a special linguistic
and cultural image to the word aiidahap, an
enemy advancing on the lands of the Kazakhs,
a giant predator that devours everyone and
everything in its path. Association of Dzungars
with aiidahap gives the text a bright, lively and
mobile look.

K.Zhumadilov also uses proverbs and
sayings to reflect the spiritual appearance of
Kabanbai Batyr, his aspirations and ideals,
judgments about various aspects of life. The
following statements can serve as a vivid
example:

Ep asvievl men Oepi asvievl xorda [7, 154]
ITuuga Hacmosiugezo MY>KHuHvl U 60AKA 6 Jopoze
[8, 163]

Food is on the road, for men as well as for wolves
[9, 126]

In the steppes of Maila, herders found
someone else’s cattle, after carefully examining
it, Kabanbai Batyr began his speech with this
proverb and ordered them to buy everything
they needed for themselves. Kabanbai Batyr
wanted to emphasize the need for constant
action, and if one wants to achieve something,
exert all strength, be tireless and hardy, act
confidently and boldly.

The words ep — myxuunvt — men, xorda —
6 dopoze — on the road fully reveal its direct
meaning and are understandable without
additional explanations and additions. Asvix —
nuua — food has an interpretation as provisions,
food, edibles. The proverb says about the wolf —
bopi, since ancient times, the Kazakhs were
called wolves, which is equated to a man, since
for the first and second only his legs save him
from death and starvation. This translation in
Russian and English is literal and it will not be
difficult for non-native speakers to understand
it.

Phraseological units are another often
employed artistic and visual tool that lend the
speech of the primary protagonist imagery,
expressiveness, and brightness [13]. The
recipient of Kabanbai Batyr’s speech interprets

what he has read very differently by connecting
his own thoughts and catching the whole
spectrum of images and emotion units that
are embodied in the expression. This is made
possible by the stable language utilized in
the speech. Additionally, this makes empathy
stronger. Because of this, reading a piece of
literature colored with units of phraseology is
considerably more enjoyable and simpler than
reading a text that is purely dry and logical
[14]. An example is the following remark by
Kabanbai Batyr:

Omia kapan omvipear xoxnus eoit [7, 47]
He sce e naiu dyxom u cmaru 6ecromouyHulmMu
[8, 50]

We are not just sitting [9, 42]

The expression Omxa xapan omovipzar
means to “do nothing, to sit idle’. In the Russian
translation the meaning of inaction was
conveyed by a phraseological unit ne nacmo
dyxom — not to lose cheerfulness, confidence,
despair’, also Z.Bulanova adds an explanation
cmaiu Oecnomouitoimu, thereby strengthening
the connotation of a stable expression. Astana-
Personal LLP translates into English as we are
not just sitting (Mot He npocmo max cudum), which
in turn means to ‘sit idle, fully” and transforms
the meaning of the Kazakh phraseological
unit.

Conclusion. Thus, Z. Bulanova as well
as Astana-Personnel LLP quite successfully
translate Kabanbai Batyr’s linguistic features
into Russian and English. Translation
transformations, such as generalizations,
concretization, and semantic development,
were employed to translate different stylistic
devices. When translating phraseology, an
imagery shift was occasionally made. The
socioeconomic class of the characters, their
degree of education, and their personal
traits must all be conveyed by a translator
who works with speech characteristics. The
authenticity of the visuals and the emotional
realism of the characters must be preserved
when communicating their speech features to
one another. We find the issues surrounding
the translation of speech features to be quite
intriguing and deserving of further research.
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A.A.AlGayaanaesa, C.A. AmmMmxaHOBa
Kasaxcxuii HayuoHarvHolil yHugepcumem um. arvo-Papadu, Aamamuoi, Kazaxcman

IIpoGaema nepeaaum pedeBbIX XapaKTepUCTHK IIepcOHa’Ka B lepeBoje
(ma mpumepe obpasa Kabaubait 6areipa B anaormm K. OKymaamaosa
«Aapab03»)

Annporamms. B cratbe paccMaTpmBalOTCs IpOoDAEMBI IIepeBoja peueBBIX XapaKTepUCTUK IAaBHOTO
nepconaxka Kaban6ari 6atsipa B gauaormm KJKymaanaosa «Japabo3» Ha pycCKOM M aHIAMIICKOM SI3BIKaX.
Ilepesaua peuyeBbIX XapaKTePUCTHK IAaBHBIX TepoeB MCTOpMIECKUX poMaHoB Japabo3» - 04Ha M3 CaMbIX
CAOXHBIX IepeBOAYeCKMX 3a4a4, IIOCKOAbKY YMTaTeAb Y3HaeT I1aBHOIO reposl pOMaHa MMEHHO 110 MaHepe
ero peun. K ocHOBHBIM ocoOeHHOCTsIM peunt Kabanbas1 OaTipa MOXKHO OTHECTHU MCIIOAB30BaHUe TTOCAOBUI]
U UAVMOM, a TakKKe TaKUX CTUAMCTMYIEeCKUX ITPpUeMOB, KaK CpaBHeHN:, CAOBeCHBIE e AVHUITEI ¥ MeTa(opHI.
Ieapio AaHHOI CTaThU ABASETCs BHIABAEHNE BMAa IlepeBoAdeckoil TpaHcpopMmanym perank Kabanbair
OaTbipa, coXpaHeHle B IlepeBoJe aBTOPCKOro odpasa B BRICKa3bIBaHNM I1aBHOTO repost anaorun «Japados».
B mnpaxrmyeckoit ywactu OblA MCIIOAB30BaH CPaBHUTEABHO-COIIOCTABUTEABHBIN aHAaAM3 OPUIMHAJAA U
repesoja AAs BBLABAEHNMSA IIPUYMH CMBICAOBBIX CABUTOB, IPUBOAAIIMX K TpaHCPOPMAINM pPeueBoOTO
oOpasa. BplBOgOM ®KCIIepUMEHTaAbHONM pabOThl sBASETCSA MUHUMAaAbHas Ieperpyska IepeBOguMOro
TeKCTa AeKCUMYeCKUMU J00aBA€HMSMM U IIOSICHeHMSIMM, a TakKXe HeJOIlyCTMMOe CeMaHTUYecKoe
OTgaZeHue OT OpUIMHAJAa, TaK KaK COXpaHeHNe MCTOPUYECKOro oOpasa peuyn sIBASeTCS BaskKHBIM. /s
repejayy peuyeBbIX OCOOEHHOCTel, IOBEeCTBYIOIIMX O COLMaAbHOM CTaTyce, ypOBHe OOpasoBaHUA U
AUYHOCTHBIX XapaKTepUCTMKaX IIepCOHaXKell IIepeBOAYMKY HeoOXOAMMO COXPaHUTh I1€A0CTHOCThH
oOpasa M MOILMOHAABHOE OTHOIIEHME TIAaBHOTO Teposl K OKpyXKaiommM. IlostomMy aas mnepesoja
pedeBsIX OCOOEHHOCTEl OBLAM WCIIOAL30BaHBI TaKue IepeBojueckue TpaHCPpOpMaIuy, Kak JOCAOBHBIN
Iepesoa M MHTYUTUBHBIN mepesod. Ilpu nepesoge ¢ppaszeoa0ru3mMoB MHOTAA UCIIOAb30BaANCh OOpa3HbIe
Tpancpopmanun. Ilpobaema mepesoja MCTOPUUECKON XyAOXKECTBEHHON AMTepaTyphl IIpeAcTaBAser
00ABITION MHTEPeC U 3aCAy>KUBaeT AaAbHEIIIero 1NccAeA0BaHms.

Kaiouesnie caosa: Kabaem JKymagmaos, Japabo3, XyAO’KeCTBEHHBINI IIepeBOd, pedeBble
XapaKTepUCTUKH ITepCOHaKa, IlepeBoJJecKiie TpaHcpopMaIni, AeKCudeckue JOTIOAHEHNS I TTOsSCHEH,
COITOCTaBUTEABHBIN aHaAN3, YMOLIMOHAAbHOE OTHOIIeHNE.
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A.A.AlOayaanaesa, C.A. AmmmMmxaHoBa
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Ayaapmagarbl KellilkepaiH ceiiaey cunarramMalapbia 0epy maceaeci (K. JKymaaiaoBToig
«Japab03» gnaornscerHaarsl KabanOari 0aTeIipAbIH OeriHeci MbICaabIHAA)

Anpgatna. Makasaga K.OKymagiaosrely «/Japabos3» amaormsceingarel  Kabanbait OaTBHIpABIH
0acThel KellillKepiHiH celiley CUIIaTTaMalapblH OPBIC >KOHE aFbIAINBIH TiddepiHAe ayJapy Maceaeaepi
KapacTeIpbLAaAbl. «/apabo3» TapuXy POMaHBIHBIH OacThl KeiIKepiHiH celiley cuUIaTTamMalapblH Oepy.
Herisri aysapMa KMBIHABIKTapPBIHEIH Oipi 604bIT TaObL1aAbl, ©JITKEHI OKBIPMaHAap POMaHHBIH KelilKkepiH
04apAbIH celileyi apKblabl TaHMABL KaOGanOari OaTeIpABIH HeETisri celiey curaTramMadapblHa MBIHAJAap
JKaTaabl: MaKaa-MaTeAdepAai KoAdaHy, COHAAll-aK >KeKe CTUAMCTUKAABIK d4icTepai KOAAaHy: CaAbICTHIPY,
Jpaseosornaasix Oipaikrep, Meradpopasap. bya makaaansH Makcatsl KabGanOait GaTeip periankalapblHbIH
aysapMma TpancdOpMalVICEIHBIH TYPiH aHBIKTay, ayAdapMada «Japado3» AMAOTUACHHBIH Oac KellilkepiHig
aBTOPABIK, OelfHeciH cakray OoAblll TaOblaaabl. IlpakTmkaablk OeaiMae TYIIHYCKaHBI JKoHe ayJapMaHBI
Ca/AbICTBIPMAaAbI-CaAbICTRIPMaAbl  Tadjay, celidey OeliHeciHiH e3repyiHe oKeJleTiH ceMaHTMKAAbIK
esrepicrepain cebenTepiH aHBIKTAy KOAAAHBLAABL DKCIIEPUMEHTTIK >XKYMBICTBIH HOTIKecCi-ayAapbLAFaH
MOTIHHIH A€KCUKAABLIK TOABIKTBIpyJAap MEH TyCiHAipMeAepMeH MUHMMAaAAbl IaMajaH TBIC >KYKTeAayi,
COH/al-aK TYITHYCKajaH KOAaliChl3 CeMaHTMKaABIK aAIllaKThIK, OJITKeHi colileyiH Tapyuxy OeliHeciH caKTay
MaHBI3ABl. AydapMalibl 0OpasAapAblH TYTACTBIFBIH JKoHe OacThl KelinkepAiH Oackazapra MOLIMOHAAABI
KaTbIHACBIH CaKTall, KellilkepAepAiH o4eyMeTTiK MopTeOeciH, oaapablH 0iaiM JAeHreili MeH >Keke
epeKIeAikTepiH KepceTeTiH coiiley OeariepiH KeTkisyi kepek. HoTirkeciHae celizey cmIiarraMasapbiH
ayJapy KesiHae ce30e-co3 ayAapMa, MarblHaABIK ayJapMa CUKTH ayJdapMa TypAeHAipyAepi KOAAaHBLAABL.
Dpazeosornsmaepdi ayjapy kesinge keiige OeriHeaep esrepai. Tapuxu pomaHHBIH aygapMa Maceaeaepi
Oisre eTe KBI3BIKTLI JKoHe 9pi Kapali sepTTeyre AaliblK OOABIII KOpiHeAi.
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