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Abstract. The article deals with the concept of Cultural Codes, which has not been fully
determined by the present time. On the basis of the modern scientific data the article makes an attempt
to give a definition of “Cultural codes” ,a cultural phenomenon, spreading widely in human societies and
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Introduction. A significant amount of accumulated knowledge in various fields of
Humanities today allows to state the existing phenomenon of culture codes. Cultural codes or
components of this cultural phenomenon have been researched in different scientific disciplines:
from psychology to semiotics of culture and linguistics. However, the recognition of the
phenomenon existence has not yet led to the clear understanding of the concept itself. Researchers
differ in their determination of the concept boundaries, as well as in their view on the mechanism
of its appearance and manifestation, and its functional purpose. All these questions are still
for the further researches. Nevertheless, the comparison, analysis and synthesis of scientific
achievements and thoughts in the disciplines close to the study of cultural codes are useful in
elaborating the “Cultural Codes” concept. This article makes an attempt, firstly, to approach the
point of comprehension and define the conceptual borders of the concept with the help of such
outstanding scholars® works as Yu. M. Lotman and U. Eco, and, secondly, to apply the theoretical
data to the practice of the cultural codes study on the material of the modern media discourse.

Methodological basis. The phenomenon of cultural codes is associated with the concept
of cultural space. A pioneer of Cultural Semiotics, Yu. M. Lotman, wrote about Semiosphere
of culture, existing in each society, Semiosphere of culture is a semiotic continuum filled with
different types of semiotic formations, located at different levels of their development [1, p. 7]. The
semiosphere of culture is a space or even a whole organism of sign-meaningful character, in which
the process of semiosis is continuously carried out. The society’s life with its communications
and languages (by languages Yu. M. Lotman means not only natural language, but also painting,
theater, fashion) are immersed in the cultural semiosphere, and are conditioned by it. In his works
on the cultural semiosphere Yu. M. Lotman also mentioned the decoding codes of the cultural
continuum, i.e. steady and culturally fixed connections (mappings) going from a sign to a meaning
(which in our understanding represents the idea codes of culture). These are the relations of
reference between a sign carrier of an object and a mental construction, inner understanding of this
subject. These referential relations are created, built and spread in different contexts of different
texts within a separate semiosphere of culture; it is a culturally conditioned interpretation carried
out by people belonging to a certain cultural space.

A significant property of any semiosphere of culture is the presence of collective, cultural
memory within it. We assume that the memory of the cultural semiosphere is stored in the semiotic
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formations of the semiosphere of culture. It is natural and logical to assume that these semiotic
formations are stable and exist for a rather long time. These assumptions lead us to the idea
that «storage cells» of cultural memory are symbols, conventional signs of cultural languages.
Yu. M. Lotman points at their «ability to preserve in a folded form extremely extensive and
significant texts», to be «distinct mechanisms of collective memory». [1, p. 242]. Symbol of
culture, according to Yu. M. To Lotman, is a complete text with a single, clear and distinguished
meaning. It has a plan of expression and plan of content. Taken together they represent changing
variants of the same cultural invariant: Thus, Yu.M. Lotman wrote: «Symbols are characterized
by a certain uncertainty in the relationship between the text-expression and the text-content. The
latter always belongs to a more multidimensional semantic space. (...) The expression does not
completely cover the content, but only hints at it. (....) Semantic potency of the symbol is always
wider than their implementation (...) the content only flickers through the expression, and the
expression only hints at the content» [1, ¢.193 - 199].

Another researcher in the field of cultural semiotics , U. Eco, developing the ideas of C.
S. Pierce, compared his triad (representamen-interpretant-object) with the triangle of Ogden and
Richards, where in one corner of the basement is situated the representamen (symbol), in the
other — the object, and at the top we find the interpretant. At the same time, according to U. Eco,
the interpretant, referred to the process of culturally conditioned interpretation, and representing
a “mental imprint” of its object is a «different way of representing the same object», according
to U.Eco. In his works we find the concept of «code», which defines the relationship of reference
between the sign and the meaning (the object), i.e. «establishes a correspondence between
the signifier and the signified» [2, p. 5] . Reference is not identified as the code, but is almost
undistinguishable from it (it is difficult if not impossible to understand the difference between
them from the work of «lacking structure»).Thus, the relationship in the diade of signifier-
signified is determined by U. Eco through the code. In relation to the “Signified” (the plan of
content) Eco introduces the concept of «connotation», this is to say, those properties that are
attributed to the object. Further, the researcher comes close, as it seems to us, to the phenomenon
of cultural codes, for example, when he writes: «In order to determine the meaning of the word
«cowy, a resident of India, like us, will point at a cow, but for him the meaning of this word is
immeasurably richer than for us» [2, p. 8]. Eco acknowledges that, depending on the culture,
the meaning of a word (a semiotic sign, where the coding tool, the code is a natural language)
changes, it can grow and become more complex, get enriched or scarce. This is due to the fact that
the connotation, or properties, which are attributed to objects or phenomena mentally and taken
from people’s life experience, evaluation, emotions, closely interact and at some point intertwine
with the direct denotation of the object, becomes inseparable from the original , literary meaning,
but varying from culture to culture. A steady, culturally grounded combination of a denotation
and a connotation, where the latter launches associative and semantic fields in person’s mind, was
entitled as “Lexicode” by Umberto Eco. The lexicode is broader than just a code, which includes
a sign carrier and the object it replaces in mind. This is a step forward from the semiotics of the
first studies. Thus, Eco’s lexicode defines the relationship between a sign carrier and its rich
meaning. It grows on the interaction of denotation, connotation and semantic and associative
fields, triggered by the sign career. The researcher calls this connotation part of the meaning
(signified) «co-meaningy, and lexicodes — «secondary codes», because they do not emerge on the
primary stage of semiosis — denotation buildnig, but follow from the connotations, coming after
the denotation is ready.

Main part. The problem of the research in the field of culture codes lies not only in the
fact that, despite the attempts of some researchers, the content of the notion has not yet been
developed clearly and fully, but also in the fact that there is still no common and widely spread
methods to research on cultural codes. Thus, modern attempts to study the codes of culture in
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practice can be carried out on the material of phraseological units of the natural language; on the
material of art or media texts (namely, semiotic elements of these texts), on the material of other
«cultural texts», such as paintings , theater or ballet performances. Psychological techniques can
also be used, where the «source» of the cultural codes study are not the texts of culture, but people
who live in this cultural space (C. Rapay). One of the most accessible sources for the study of
cultural codes is the media discourses (media texts). Symbols, which operate the consciousness
of a cultural person (which means, in fact, a person belonging to any group of people) inevitably
penetrate into the media discourse. The codes of culture are clearly reflected in the mediacritical
discourse as well, since mediacritical discourse (reviews of arts, essays on the creative works of
an artist) is largely an interpretation, i.e. a reflection of the culture. the «decoding» of signs by
which an artist creates art piece, and since the artists, i.e. the creators of signs, are in a certain
cultural space, it is rational to assume that the signs they create are signs of the semiosphere of the
culture, he works and lives in. It is in this regard that we choose media and mediacritical discourse
in a try to study the cultural codes of the US.

Studying American mediacritical discourse and its modern media discourse in general,
we immediately discover the universality of some symbols or signs, which the outstanding ethno
linguist V. N. Toporov classified as belonging to universal sign systems. Such signs are widespread
in different cultural spaces or in different semiospheres of cultures independently from each other.
For example:

«We’ve had half a century with The Second Sex, The Dialetics of Sex, Sexual politics, and
all the rest, yet straight men of letters still regard their fossilized sexism and quotidian horniness
as windows into existential wisdom». [booksforum.com, 01.04.2009]; [3];

«The symbol of the window, which in this review passage is used by an American journalist,
a “beholder” of the American semiosphere of culture, in the strict sense does not only belong to
the American culture. Here, the window in the broadest sense means accessibility and proximity.
The availability of existential wisdom, i.e. the wisdom of life, actually demonstrates the alleged
possession of some knowledge, so we see a number of semantic levels for this symbol. Because
of its universality, it does not need to be fully explained. It will be suffucient to recall the A. S.
Pushkin’s «window to Europe», cut by Peter I to understand the symbol. In our view, it is only
necessary to pay attention that this example may serve to confirm Yu. M. Lotman’s idea that the
plan of content is invariably more comprehensive than the plan of expression. In confirmation we
give one more passage: «Over the years, Alex gave me two paintings. One is (...) of the AT&T
building on Church Street, a sublime and strange portrait of that concrete fortress that has in it a
tinge of irony: it’s a picture of the «communications» building, a structure that is windowless and
blank.; [booksforum.com, 01.04.2009]; [4];

The irony of the picture is that the building of communication is empty and has no
windows, or, translating semiotic constructions of language into direct, communication is
deprived of content and availability and openness, i.e. impossible, absurd and wrong, in fact, it
ceases to be a communication. Here, in the most general formulation, the symbol of the window
implies openness, accessibility, proximity as necessary components of communication. Despite
the contextual difference of the symbol usage, we feel its immutable basis — the «invariant» (Yu.
M. Lotman’s term), which, in the words of the same researcher, flickers through the sign.

Not every symbol and its representation in the American media and mediacritical discourse
is universal as the symbol of the window. The following eample has been drawn from a book
review:

«Rooney writes in a way that satisfies the literary Goldilocks: Her books are plotted but
not too plotted, stylish but not too stylish, political but not too political, modern but not too
moderny; [booksforum.com, 01.04.2009]; [5];

«Goldilocks is a girl character of a fairy tale. The girl comes to the house of a bears’

124



JLH. I'vmunes amuinoazor Eypazua ynmmuix, ynueepcumeminity XABAPLHIBICBIL. ®UJI0IOI'HA cepuscor -

BULLETIN of L.N. Gumilyov Eurasian National University. PHILOLOGY Series 2 (127)/2019

family, and among the variety of choices “picky” Goldilocks chooses things belonging to the
smallest bear as the most convenient and suitable for her. The fairy tale, as we know, exists in a
Russian version, but the symbol of the girl did not become a cultural code in the Russian-speaking
cultural space, unlike the American Goldilocks. The symbol of the golden-haired little lady is
spread widely in the media discourse and therefore the American cultural continuum:

«For everyone not interested in spending $2,000 on a smartphone, Samsung’s strategy is
making S10 at many sizes, and prices. There are enough variations to overwhelm Goldilocks»,
[ Washingtonpost.com, 20.02.2009]; [6];

«Thus, Goldilocks is a metaphorical representation, which contains the concept of
something «just right” behind it . In other words Goldilocks is those who seek to satisfy their
needs in the best way among a wide range of options. Close in some sence, but not identical in
meaning, is the concept of the “Golden middle”. One more eample, emphasizing the ubiquity of
the symbol usage: In a similar vein, candidates trying to shape themselves to match some just-
right “Goldilocks” composite candidate - young but not too young; smart but not an egghead;
experienced but not an insider; passionate but calm - will come across as phones’. [nytimes.com,
14.02.2018];[7];

The word can be used as an adjective: goldilocks economy, goldiocks zone. On the examples
of the previously mentioned symbols (window and Goldilocks), we can state that, firstly, the
archetypes of human mind can be universal, it testifies to the universality of the human cognitive
apparatus, regardless of his belonging to a particular culture; and, secondly, different historical
realities, the experience of life in different human collectives (like countries) contribute to the
appeareance of unique semiotical cultural formations, symbols. Such symbols contain cultural
codes. For example, Goldilocks is a symbol in the English and American semiosphere of culture.
This suggests that natural language is able not only to store, but also to «impose» cultural codes.

Turning to the studies of social Semiotics, represented by such scholars as U. Eco, R. Barth
or C. Rapay, we soon note the presence of cultural codes in such representations, which do not
look like symbols in the traditional sense. This proves that the process of semiosis is continuous.
Representations are associated with specific, culturally conditioned interpretants (mental imprints
of objects) — emerging or newly formed national (regional) concepts. In relation to the US and
wider, an example of such a culturally grounded concept can be representatives of different
generations, reflected with verbal representamens in natural language: «According to the Census
Bureau, millennials were the largest American age group in 2015, with 83.1 million Americans
born from 1982 to 2000. That exceeds the number of baby boomers (those born from 1946 to 1964,
who numbered 75.4 million) and members of Generation X (those born from 1965 to 1980, who
numbered 65 million).; [nytimes.com, 01.03.2018];[8]; Millennials, baby boomers, Generation X,
at first glance, are concepts containing the time frame of birth. However, in reality, their content is
much richer. Let us trace the use of the word «millennial” in the following passages from a book
review of the 28-year-old writer, who falls under the age of «millennial»:

“What makes the works representatively millennial is not just the way Rooney’s characters
communicate (electronically and with a qualified, almost defensive irony); it’s also that the author
herself seems representative: A painting awareness of class and gender dynamics guides her
characters’ inner lives as well as how they interact”;

«I don’t really believe in the idea of the individual, « Rooney fold the New York Times last
year—a very millennial thing to say. “I find myself consistently drawn to writing about intimacy,
and the way we construct one another»; «It’s so reasonable it’s almost absent, though NYU
acceptance as happy ending is very millennial».[5];

«Millennial», based on these excerpts, is a concept, that can be described by the following
statements: A. The presence of a constant and inseparable connection with electronic devices, i.e.
computer, especially in the field of personal communications; B. irony as a style of communication;
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C. deep and meaningful understanding of the world and their own worldview; D. pragmatism and
the possible prevailing value of professional and personal success over the value of interpersonal
relationships. All of the statements above fill up the cultural concept of the «millennial» that is not
common for the local cultural continuum, even though we do not completely deny the possible
presence of its conceptual elements in the local Semiosphere of culture.

Undoubtedly, it requires further studies, but we can state the same «symbolic meaning»
(G. B. Gudkov) or «co-meaning» (U. Eco) in the representative of «Millennial». Thus, we tend
to believe that culturally marked creations , including national concepts also have cultural codes,
even if their representamens do not have the characteristics of the traditionally perceived symbols.
Results and discussions. Cultural codes as a phenomenon represents, first and foremost, a
phenomenon of culture. This is a part of the cultural continuum, human beings live in. Not only
live they in it, but also produce and reproduce different semiotic formations in different texts of
culture, including media discourse within this cultural space or Semiosphere of culture. Thus,
cultural codes become a mental mapping between a sign and its meaning connected to the process
of interpretation, which in many cases is culturally grounded. Nevertheless, some conventional
signs are almost or completely universal, and here rises a question of a possible universality of
some cultural codes. One of the most conventional type of semiotical creations is symbols, those
traditional ancient creations, containing folded schemes of past events and experience. We can
find them in any type of media discourse. In this respect cultural codes and culturally grounded
symbols embody the collective memory of Semiospheres of culture. As we have seen, cultural
codes and symbols can penetrate into different languages and texts of culture. In the contemporary
media discourse of different genres, cultural codes are embodied as metaphorical representations
or polysemantic words. As semiosis is an ongoing process, we find cultural codes in differently
leveled and developed types of semiotical formations. Some of them do not have a vigorously
expressed plan of expression, and may have a verbal representamen connected with a culturally
marked rich meaning, as in case with the concept of “Millennial”, where we have researched
some specific treats. The representamen in this respect is a verbal form, and the meaning could be
regarded as a culturally marked concept. In addition to serving the cultural memory, cultural codes
are a mechanism that makes cultural semiotical creations readable.

Conclusion. Following the scientific ideas of Yu. M. Lotman and U. Eco, we tend to
believe that cultural codes are steady, culturally grounded relations or connections between a sign
(signifier) and an especial meaning (signified); these are special relations of reference, where the
sign corresponds not only to the direct, but also to the additional, «symbolic» and special meaning,
which was forged under the influence of historical and cultural factors of a certain human group’s
life. Cultural codes are functional: they store big volume of significant information of the past in
the form of folded, schematic signs (symbols), become «archives» of the past; in addition, due to
the continuous process of semiosis within the cultural spaces , cultural codes exist not only in the
ancient, archetypal semiotic formations: they can also be found in relatively «youngy, the latter-
day semiotical creations of cultural continuum like newly appeared or emerging concepts, these
cultural codes, in our opinion, are more implicit, because their representamens are not regarded as
traditional symbols.
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AKII-ThIH Ka3ipri MeaHaJbIK JUCKYPCHIHAAFbI MY/ICHH KOATAP

Amnpnarna. Makanaja Kasipri yakbITKa JeiiH TOJBIK aHBIKTATIMAFaH MOJICHH KOATApP YFBIMbI Kapa-
cThIpbuIaabl. Kasipri FeUIBIMU JEpEKTep HETi31HAe «MOJCHU KOATapFa» - ajJaM KOFaMapbl MEH KOFaM/a-
CTBIKTap/ia KEHIHEH TapaJifaH MOJICHHM KYObUIbICTapFa aHbIKTamMa Oepyre, OHBIH HETI3ri chmarramaiaphbl
MeH (QYHKIMSIApbIH aHBIKTAyFa OPEKeT JKkacaiabl. MaKanaHbIH HETi3r O6JIriHIe aBTOP TECOPUSHBI MPAK-
THKa/1a KOJNJIAaHyFa JKOHE MOJICHH KOATApP/Ibl AMEPUKAHJIBIK Ka3ipri 3aMaHfbl MEAUAIBIK JTUCKYPCTA JKOHE
MeIUa-ChIHU JMCKYPCTa CHIIATTAyFa ThIPHICA/bI, MYH/IA MOJICHH KOJTAp CUMBOJIMKA YKOHE MOJICHHU HETi3-
nenred Ty KbIpbIMAaMaHbIH O6JIiri peTiHe, TUIIIH MeTadOpUKaIbIK HeMece KoT MoH/Ii OipIIiKTepiHe xKy-
3ere achIpbLIAJIbI.

Tyiiin ce3mep: MomeHH KoaTap, TaHOAap, MOJACHM KEHICTIK, METUaTucKypc, pedepeHius,
Oenriniep, MarbIHA.
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Anmamul, Kazaxcman

KyasTypHble koAbl B coBpeMeHHOM Meanaguckypcee CIIIA

AHHoOTauus. B crarbe paccMarpuBaeTcsi HOHATHE KyJIbTYPHBIX KOJIOB, KOTOPOE 0 HACTOSLIECTO
BpPEMEHH HE ONpE/eIeHO B NONHONW Mepe. Ha 0CHOBe COBpEMEHHBIX HayUHBIX JAHHBIX MPEANPHHATA MO-
IBITKA JAaTh ONPEIENICHUE «KYJIBTYPHBIM KOAaM» - IIUPOKO PACHPOCTPAHEHHOMY B YEIOBEYECKHX 0OLIe-
CTBAaxX M COOOLIECTBAX KyJIBTYPHOMY SIBJICHUIO, ONIPEEIIUTh €r0 OCHOBHBIC XapaKTePUCTUKH U QyHKUuH. B
OCHOBHOH YacTH CTaTbu aBTOP MBITAETCS IPUMEHHUTH TEOPHIO HA MPAKTHKE U ONHCATh KYJIbTYPHbIE KOJbI
B aMEPUKaHCKOM COBPEMEHHOM MEAMWHOM ANCKYPCE M MEANA-KPUTHUYECKOTO JUCKYPCa, IIe KYJIbTypHbIE
KOZIbI KaK YaCTH CUMBOJIMKH U KYJIBTYPHO 00OCHOBaHHOW KOHIIEIILIMH, BOIUIOIIECHHbBIE B METa(QOpUIecKOM
WJIM MHOTO3HAUHBIX €AMHUII S3bIKA.

KiroueBble c/10Ba: KyabTypHbIE KOZIbI, CHMBOJIBI, KyJIBTYPHOE IPOCTPAHCTBO, MEAUAANCKYPC, Pe-
(bepeHuys, 3HaKH, CMbICIT.
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MakaJjianbIH Heri3ri MOTiHI KipicrieHi, MaKcar MeH MIHIETTEePAl KOIOBUIYbIH, 3epTTeY
TaKbIpbIObl OOMBIHINA KYMBICTAP/BIH LIONYBIH, 3€PTTEY OAICTEPIH, HOTHIKENIEPl/TalKblIaYyhl,
KOPBITBIH/IBI KAMTYBI K&JKET (AKOJIapasblKk HHTEPBA - 1, a3aT O «KbI3bUT XKONAaH» - 1 cM, 6eTTey
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Maxkana coHbIHIAFbl oficOueTTep Ti3IMIHEH KeiH OMOMuOrpadusuIIbIK MOTIMETTEP OpBIC
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Makanajap >kaObIK (aHOHUM/1) TeKcepyre kioepineai. DKcrepTTep YChIHBUIFAaH MaKajiara OHbIH
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Provisions on articles submitted to the journal “Bulletin of the L.N. Gumilyov Eurasian
National University. Philology Series”

1. Goal of the journal. Publication of carefully selected original scientific papers in the
fields of literary studies, linguistics, reflecting the actual problems of philology, language and
literature teaching methods, most significant proceedings of scientific conferences, bibliographic
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Eurasian National University, Main Administrative Building, Office 408) and by e-mail vest_
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3. Submission of papers to the scientific publication office means the authors’ consent
to the right of the Publisher, the L.N. Gumilyov Eurasian National University, to publish papers
in the journal and their re-publication in any foreign language. By submitting the text of the
paper for publication in the journal, the author guarantees the correctness of all information
about themselves, lack of plagiarism and other forms of unauthorized use in the article, proper
formulation of all borrowings of text, tables, diagrams, and illustrations.

4. The recommended volume of the paper (including metadata and references):

— for papers — between 8-16 pages;

— for reviews (of monographs, books), reviews on conferences — between 6-12 pages.

5. Text formatting requirements:

— Microsoft Word file format (docx);

— Times New Roman font;

— the size of the fields 2 * 2 * 2 * 2;

— line spacing 1,0;

— size 14;

— text alignment in width;

— each paragraph beginning with the main line (indent 1 cm);

— transliteration is carried out according to the Library of Congress (LC) system.

Structure of the article:

TASTI http://gmti.ru/ — first line, left

The content of the metadata about the author (see Pocimuey yurici / Paper template)

Initials and Surname of the author (s) — center alignment, italics

Full name of the affiliation, city, country (if the authors work in different organizations, you need
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Paper title — center alignment (bold)
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The main text of the paper must contain an introduction, setting goals and objectives,
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[1, 45 p.]). Links to unpublished works are not allowed. Undesirable references to unlicensed
publications are not recommended (examples of the description of the list of references, descriptions
of the list of references in English, see below in the sample article).
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IHosokeHNE 0 PYKONUCHAX, NIPEACTABIAAEMBIX B 5KypHa «BectHuk EBpa3suiickoro
HanMoHaubHOro ynmupepcurera um. JLH. I'ymuaeBa. Cepus ®uioJorus»

1. Heas :xkypHana. IlyOnukanus TIIATeIbHO OTOOPAHHBIX OPUTHMHAIBHBIX HAYYHBIX pa-
00T B 00NacTu JIMTEPaTypOBEICHHS U SI3bIKO3HAHUS, OTPAXKAIOLINX aKTyallbHbIE MPOOIEeMBbl (PH-
JIOJIOTUYECKUX HayK, METObI MPETOIaBaHus SI3bIKA U INTEPATyphl, a TAKKE HanOOsIee 3HaYUMble
Marepuasbl HayuHbIX KoH(pepeHuuii, ondnuorpaduyeckue 00630pbl U peLieH3nH.

2. ABTOpY, *KejaiouiemMy ony0JHKOBaTh CTAThIO B KypHaJie, HEOOXOAUMO NPEACTaBUTh
PYKOIMCH B TBEPAOM KOIUU (pacreyaTaHHOM BapUaHTE) B OAHOM 3K3EMIUISIPE, NOAIMCAHHOM aB-
Topom, B Otnen HayuHsix uszgaHuil (mo aapecy: 010008, Kazaxcran, r. Acrana, yn. Carnaesa,
2, EBpa3zuiickuii HarmoHanbHeli yHuBepcuteT uM. JL.H. I'ymunesa, YueOH0-aIMUHUCTPATUBHBII
xopryc, kab. 408) u no e-mail vest_phil@enu.kz. [Ipu 3ToM 10KHO OBITH CTPOTO BBIACPKAHO
coorBeTcTBUE MKy Word-daiinoM u TBepaol konmuend. A Takke aBTOpaM HEOOXOIUMO Ipe.-
CTaBUTH CONMPOBOAUTEIbHOE IUCHMO.

A3bIK myOMuKanmMii: Ka3axCKui, pyCCKUM, aHITIMHCKUIA.

3. OTnpaBjieHue cTaTeil B peJaKIMI0 03HA4YaeT corjiacue aBTOPoB Ha npaso U3naress
— EBpaswmiickoro HanuoHansHoro yHusepcurera um. JLH. I'ymuneBa — nyOnukanuu crareii B
KypHaJe M Mepeu3JaHus UX Ha J000M MHOCTPAHHOM s3bike. llpencTaBiss TekcT paboThl 1
nyONMUKaIMy B )KypHaje, aBTOp FapaHTHUPYeT MPaBUIIBHOCTh BCEX CBEACHUI 0 ceOe, OTCYTCTBHUE
IUIaruara u pyrux (popMm HerpaBoMepHOTO 3aMMCTBOBAHUS B PYKOIIMCH, HaijIexkalee opopmiie-
HUE BCEX 3aMMCTBOBaHUI TEKCTa, TAOIHII, CXEM, HILTFOCTPALIUN.

4. PexoMeH10BaHHBIN 00beM (BKJIIOYAst META/IAHHBIC U CIIUCOK JIUTEPATYPHI):

— i craredt — ot 8 1o 16 crpanu;

— Ui peneH3uit (Ha MOHorpauu), OT3bIBOB O KOH(pepeHuusx — ot 6 1o 12 crpaHwuu.

5. TpeOoBanusi kK GOpMATHPOBAHMIO TEKCTA:

— (opmar ¢aitna Microsoft Word (docx);
mpudt Times New Roman;
pasmep nosei 2*¥2*2%2;

MEXyCTpouHbIil nHTepBai 1,0; — xernipb 14;

BbIPaBHMBAHUE TEKCTA 110 IIMPUHE;

Ka)X/IbIi a03a1l TOKEeH HAaUMHATHCSI ¢ KPACHOM CTpOoKH (oTeTym 1 cm);

TpaHcauTepanus ocymectnisercs no cucrteme Library of Congress (LC).
CxeMa nocTpoeHHs CTaTbH:

I'PHTH http://grnti.ru/ — nepsas cTpoka, cieBa
Conep:xanue MeTalanHbIX 00 aBTOpe (cM. Pocimzey ynrici/O6paszen opopminenus ctatbu/ Template)

Nanuuansl u paMmuiansa aBTopa(oB) — BbIpaBHUBAHUE I10 LIEHTPY (Hau€pTaHUE KypCUBOM)

ITo1HOe HaMMeHOBaHUEe OPraHU3aLMKU, TOPOJ, CTPaHA (€CIIM aBTOPBI PadOTAIOT B Pa3HBIX
OpraHu3aIusaX, He0OX0MMO MTOCTABUTh OJIMHAKOBBINA 3HAUYOK OKOJIO (haMHJIMH aBTOpa U COOTBET-
CTBYIOLIEH OpraHU3alliu)

E-mail aBropa(oB) — B ckoOKkax (HauepTaHue KypCHUBOM)

Ha3BaHue cTaThy — BRIpaBHUBAHUE 110 LIEHTPY (HaYepTaHHUE TOTY>KUPHBIM)

Annorauus (100-200 ciioB) He 10MKHA colepKaTh (POPMYIIbI, IO CONEPKAHUIO TTOBTOPSThH
Ha3BaHME CTaTbU; HE JIOJDKHA COEPKaTh OMOIMOrpaguuecKre CChbUIKH; JOKHA OTpaXarh Kpar-
KO€ COZIEpKaHME CTATbU, COXPaHss CTPYKTYpy CTaTbl — BBEIEHUE, METOAOJIOTMIO U METOAUKY
UCCJIEJOBAHHUS, PE3YJIBTAThl UCCIIEA0BAHNUS, 3aKIIIOUECHHUE.

KuaroudeBble ci1oBa (cinoBocodyeranue «KiroueBbie CI0OBa» BBIACIACTCS MOMYKHUPHBIM) (5-8 cioB/
cioBocoyeranuii). KirroueBble c10Ba OIKHBI TPEIeIbHO TOYHO OTPAXKaTh MPEIMETHYIO 00I1acTh Hccie-
JO0BaHUs, BKJIFOYATb TCPMHUHBI U3 TEKCTA CTAaTbH U APYTHUE BAXKHBIC ITOHATHSA, ITO3BOJIAIOIINUC 00JIerYuThH
Y pacIIUpUTh BOZMOXHOCTH HAXOXKIEHHSI CTAaTbU CPEICTBAMH MH(POPMAITMOHHO-TIOUCKOBOW CHCTEMBI).
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OCHOBHOI TEKCT CTaThU JIOJDKEH COZIepKaTh BBEACHUE, TOCTAHOBKY LEJIM U 3a/1a4, 0030p pa-
00T MO TeMe HCClIeJOBaHMS, METOIbI UCCIIEIOBAHMS, PE3YIIbTaThl/00CyKICHUE, 3aKITI0UeHHE/BBIBOIBI
— MEXCTPOUHBINA MHTEpBaT — 1, OTCTYI «KpacHOM cTpokm» — 1,25 cM, BbIpaBHUBaHUE 1O LIUPHHE.

Tadauubl, pUCyHKH HEOOXOAMMO pacrojararh rnocie ynoMuHaHus. C KaXIoW HIUTIO-
CTpaluei JoKHa CIeJ0BaTh HAANUCh. PUCYHKM AOJIKHBI ObITh YETKUMU, YUCTHIMU, HECKAHUPO-
BaHHBIMH. B cTarbe HyMepyIOTCs JUIlb Te (POPMYIIbI, Ha KOTOPbIE MO TEKCTY €CTh CCHUIKH.

Bce aG0peBHuaTypbl U COKpAIlEHUs, 32 UCKIIOYEHHEM 3aBEOMO OOILIEU3BECTHBIX, JAOJIKHBI
OBITh pacuIM(pPOBAHBI IPU NIEPBOM YIOTPEOICHUN B TEKCTE.
CBenenus 0 pUHAHCOBOM NMOJAEPIKKE PAOOTHI yKa3bIBAIOTCS HA MIEPBOM CTPAHUIIE B BUJIE€ CHOCKH.

Cnucok Juteparypsl. B Tekcre ccpliiku 0003Ha4aroTCs B KBaJpaTHbIX cKoOKaxX. CChUIKH
JIOJKHBI OBITH TPOHYMEPOBaHBI CTPOTO MO MOPSAIAKY YIOMUHAHHUS B TekcTe. [lepBas cchlika B Tek-
CTE Ha JINTEpaTypy NoJKHA UMeTh Homep [1, 153 c.], Bropas - [2, 185 c.] u T.a. Ccbuika Ha KHU-
I'y B OCHOBHOM TEKCTE€ CTaThH JJOJKHA COMPOBOXKIATHCS YKAa3aHUEM HCIOJIb30BAHHBIX CTPAHUIL
(Hanpumep, [1, 45 c.]). Ccpiiku Ha HeonmyOIMKOBaHHbBIE pabOTHl HE AomyckatoTcs. Hexenarens-
HbI CCBUIKHM Ha HepeleH3UpyeMble U3AaHus (IIPUMEphl OTMCAHUS CITUCKA JINTepaTyphl, ONMCAHUS
CIMCKA JIUTEPATYPhl Ha aHIJIMICKOM SI3bIKE CM. HHXKE B 00paslie opopMIICHNUs CTAThH).

B koHIe crarby, mocie cnyucka JuTeparypbl, HEOOXOAUMO yKa3aTh OubiIMorpaduueckue
JTAaHHbIE Ha PYCCKOM M aHIJIMICKOM si3bIKax (eciu cTaTbs opopMiIeHA HAa Ka3aXCKOM sI3bIKE), Ha
Ka3aXCKOM U aHIIMHCKOM s3bIKaX (€C/IM cTaThst 0(hopMIIeHA HA PYCCKOM SI3bIKE) U HA PYCCKOM M
Ka3aXCKOM SI3bIKaxX (€CiM cTaTbs opopMiIeHa Ha aHIIUHCKOM SI3BIKE).

Caenenus 00 aBTopax: (haMuius, UMs, OTYECTBO, Hay4Hasl CTEeNeHb, JODKHOCTh, MECTO pa-
00TBbI, MONHBIHN CITyKeOHBIHN ajpec, TenedoH, e-mail — Ha Ka3axCKOM, PyCCKOM M aHITIMICKOM S3bIKaX.

6. Pyxonuch 10/7kHA ObITH THIATEJIBLHO BbIBepeHa. Pykonucu, He COOTBETCTBYIOIINE
TEXHUYECKUM TpeOOoBaHUsAM, OyIyT BO3BpallleHbl Ha 10paboTKy. Bo3Bpalienue Ha 10paboOTKy He
03HAYAET, YTO PYKOMHCh MPUHATA K OIYOJIMKOBaHMIO.

7. PabGora ¢ 2j1IeKTpOHHOI KoppeKkTypoi. Crarby, noctynusune B OTaen Hay4yHbIX W3-
JTaHUK (penakius), OTHPABIAIOTCS HA aHOHUMHOE pelleH3UpOoBaHue. DKCIEepThl TAl0T MUChMEH-
HYIO PELIEH3UIO Ha MPEJICTaBIEHHYIO CTaThbi0 C MOTUBHUPOBAHHBIM 3aKJIHOUEHHEM O BO3MOKHOCTH
ee oIyOJIMKOBaHUs, HEOOXOMMOCTH HAIlPaBUTh HA JOpaOOTKy Win (OTKIOHeHHM) cTarbu. Cra-
ThH, MOJyYUBIINE OTPULIATEIBHYIO PELIEH3UIO, K TOBTOPHOMY PACCMOTPEHHUIO HE PUHUMAIOTCSI.
ABTOpaM B T€UEHHE TPEX AHEH HEOOXOIUMO OTIPABUTh KOPPEKTYpPY CTAThHU B CIIydae MPUHATHUS
peuieHust o0 10paboTKe cTaThH. VcrpaBieHHbIE BapuaHTHI CTaTell U OTBET aBTOpa PELEH3EHTY
IIpUChUIAIOTCS B pefakuuio. CraTby, UMEIOIINE MOJOXKHUTEIBHbBIE PELEH3UHU, NPEICTaBIIOTCS
PEIKOIJIETUH JKypHaJIa 7151 00CYKACHUS U YTBEPXKIACHUS [T My OIUKaIUH.

IlepuonuyHoCTh 5KypHaJaa: 4 pasa B roj.
8. Onmnara. ABTOpaM, MOJYYUBIIMM IOJOKUTEIBHOE 3aKIIOUEHHE K OIyOIHMKOBAaHUIO,

HEOOXOMMO MPOU3BECTH OIUIATy MO CIEIYIOMIMM peKkBU3UTaM (i coTpyanukoB EHY — 4500
TEHTe, JJI CTOPOHHUX opranuzauuit — 5500 Tenre):
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PexBu3urnl:

1) PI'TI ITXB «EBpa3zuiickuii HaumoHanbHbIi yHuBepcuteT uMenu JI.H. I'ymunesa» MOH PK
AO «bank LlentpKpennum»
BUK 6anka: KCIBKZKX
NHK: KZ978562203105747338
Ko6e 16

Kmu 859- 3a craren

2) PI'TI IIXB «EBpazuiickuii HanmoHanbHbIN yHUBepcuTeT uMenu JI.H. I'ymunesa» MOH PK
AO «Bank RBK»
buk 6anka: KINCKZKA
NHK: KZ498210439858161073
Ko6e 16

Kuno 859 — 3a crarsu

3) PT'TI ITIXB «EBpa3uiickuii HartmoHnanbHbIi yHuBepcuteT umenu JI.H. I'ymunesa» MOH PK
AO «ForteBank»
BbUK banka: IRTYKZKA
NHK: KZ599650000040502847
Ko6e 16

Kuno 859 — 3a crarsu

4) PI'TI ITXB «EBpa3uiickuii HaunoHanpHbIN yHUBepcuTeT umenu JI.H. I'ymunesa» MOH PK
AO «HapopnsiiibankKazaxcran»
BbUK banka: HSBKKZKX
NHK: KZ946010111000382181
Ko6e 16
KHm 859.

«3a nyonukayuro ®HUO asmopay
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