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Peculiarities of Analyzing Christmas Messages as an Element of Political Discourse

Abstract. Political discourse is one of the most famous and thoroughly analyzed varieties of
discourse. Nevertheless, the study of political discourse is complicated by two factors: firstly, the diversity
and heterogeneity of the political sphere of a society, which must be analyzed in the framework of studies
of political discourse, and secondly, its mediation by the media. The latter is expressed in the fact that
political discourse and texts within the discourse tend to contain several codes at the same time (verbal,
visual, musical, etc.).

A special place in the structure of politicians’ speeches is occupied by the Christmas messages
of the heads of state. This message is traditional in celebration of the New Year. This “tradition” requires
more than just recitation from the head of state. He should be more convincing, lively, for example, usually
he/she smiles, takes off his glasses, makes a welcoming gesture, speaks with enthusiasm, etc. Therefore,
Christmas greetings relate to communicative events. This means that the communicative practice (public
speaking) in them is combined with the practice of the media (television format).

In addition, Christmas messages are always a production. The production includes not only the
operation of the cameras, the position in the frame, but also the use of national symbols, festive decorations
and music, making the speech discourse merged with visual and sound.

Key words: discourse, political discourse, multimedia discourse, Christmas message, cultural
values, multimodality.

DOI: https://doi.org/10.32523/2616-678X-2019-129-4-177-184

Introduction. Values are divided into universal (universal), cultural and individual.
Universal values do not depend on time, place, language and culture. They are constants, invariable
landmarks and are mentioned in all the great books of mankind: in the Bible, the Upanishads, the
Bhagavad-gita, the Koran, the Talmud, the Dhammapada.

These values have not lost their relevance in our days. The person still resolves moral
dilemmas, seeks to unravel the mysteries of the pyramids, feels awe at the medieval cathedrals,
admires paintings and music, identifies himself with the Shakespearean heroes. All these facts
confirm the existence of universal values and testify to them more eloquently than words.
Universal values rise above the variety of social roles and reveal to us the vast space of infinite
reality. Unity, self-sacrifice, peace, help, God, love and brotherhood are universal values, which
are given little attention now, because we are too busy pursuing material goods. Cultural values
are created to maintain and strengthen the existing order. They are reflected in laws and the form
of state administration, philosophical doctrines and education, language, social systems, rules
and norms. If you know only your culture, your knowledge are limited. Culture is a system of
social norms that reflect what is acceptable or unacceptable, in the opinion of representatives of
this society. When we mistakenly accept cultural values as universal values and declare them
«universally accepted,» we put functional values in the place of absolute values.

If cultural values perform a specific function, this does not mean that they are the only
true ones. Meanwhile, we often fall into such a fallacy. We believe that our values are the most
correct, and we build our beliefs in accordance with them. When two different cultures come
into contact, a conflict occurs, because each of them considers its values to be the only true ones.
Meanwhile, the creative interaction of the two cultures leads to mutual enrichment. An example of
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this is the current rapprochement between East and West. Studying foreign cultures deepens self-
knowledge, helps us feel ourselves as a part of humanity and brings us closer to an understanding
of the principle of unity. By understanding other cultures, we see more clearly universal values
that are the same for all people.

Individual values of each person are reflected in its purposes. Goals are indicators of our
value systems, the knowledge of which is very important. Individual values are manifested in our
relationships with people, in decisions, promises and preferences. They are the result of education,
external influences and experience. A personal value system is a measure, an individual scale,
with which we evaluate various subjects, events, ideas and relationships.

Christmas values are the universal one and the same for all Catholic and Christian countries.
Christmas time is filled with high spirits, love, kindness and mutual understanding.

Objectives. The aim of our case study was to study the TV adaptation of Christmas
greetings recorded by Donald Trump, Barack Obama, Queen Elizabeth and Theresa May.

Christmas greetings are both related to media and political discourse, as they make a
certain contribution to the face of the politician in the eyes of voters. At the same time, they
are extremely staged and perfectly organized. Therefore, in our study we consider the image as
a whole: speech, background, musical accompaniment, camera operation, all those factors that
allow the viewer to relate the performance to the spirit of Christmas.

So the first point that should be found in all Christmas messages is the reference to Christmas
values. Next goes Christmas symbols. In TV adaptation of the heads of the states messages
Christmas symbols play the role of the means of discourse anchoring, so they help to identify the
event and percept the information. Sometimes discourse anchoring mean are more important then
the message itself when, for example, family is celebrating Christmas in front of the television
and they don’t hear the sound due to talking or other reasons. So the task of Christmas symbols at
that moment is to make atmosphere appropriate for aims of the event. Among Christmas symbols
used in the majority of Christmas messages we may point out following:

1. Christmas tree. The first Christmas tree appeared in the UK in the 1830s. The present
popularity of Christmas trees purchased in 1841, when Prince Albert (Prince Albert), the German
husband of Queen Victoria (Queen Victoria’s German husband) set a Christmas tree at Windsor
Castle (Windsor Castle). Since then, the Christmas tree is part of the British Christmas.

To avoid fire (ignition), in 1895 the American telephone operator (telephonist) invented the
electric Christmas lights (electric Christmas lights), similar to the ones we use today. Christmas
tree is a part of holiday background.

2. Christmas colours. In many countries, red and green are the only bright colors that
remain in nature throughout the winter. In fact, at a time when most plants are bare, those that
remain green like spruce and pine or with fruits like mountain ash attract attention. Since the
bright red and green colors of these plants have long had a significant connection with winter,
it seems natural that they will eventually join the most significant celebration of the season -
Christmas. The colors of red and green also have an intriguing biblical meaning, especially with
regard to life.

Throughout the Bible, the color red has a strong association with life and blood.
Interestingly, the first human life in all creation was a man named “Adam.” The name in Hebrew
can be translated as “man” or “red.” This man was created as the first of all human life on earth,
but he also became the first to bring death to humanity.

In regard to the color green, it is used frequently throughout the Bible to describe living
things in nature: leaves, grass, pastures, plants and trees. Yet, just as sin brought death into the
world for man, it brought death and decay to all of nature. The course of nature follows the course
of man. After time, all living things wither and die. However, Jesus came to redeem man back to
life, and he will do the same for creation [1].
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3. Christmas candles. One of the main traditions of weeks - garlands (wreaths) with
candles, which have special significance. Wreath is usually made of juniper (juniper), it necessarily
should have four candles arranged circumferentially. Three candles purple (violet) and one pink
(pink). Light candles in advance. The very first of them lit another four weeks before the Christmas
holiday. Each subsequent Sunday for another lit candle. Purple candles symbolize the liturgical
color of Advent (liturgical colour of Advent). The pink candle is lit on the third Sunday of Advent
(Advent) and symbolizes the joyful expectation of the coming of Christ into the world.

On Christmas Day in the center of the wreath set the fifth candle. It may be white or red. She
lights up for Christmas and symbolizes Jesus Christ - «Light of the World» (Light of the World).

4. Christmas carrol. It was first performed in Europe thousands of years ago. But these
were not the known Christmas songs. They were pagan songs (pagan songs), are sung around the
stone circles during the celebration of the Winter Solstice (Winter Solstice). The winter solstice
- the shortest day of the year, which usually falls around December 22. The word «Carol» means
«dance» or «song of joy.» Songs of joy were written and performed in all seasons, but the tradition
of their performance fix and maintain only at Christmas.

Christmas songs - special songs, which are performed at Christmas. They sing about Jesus
Christ and his birth.

5. Green Jewelry. Holly (holly), ivy (ivy) and other green vegetation, such as mistletoe
(mistletoe) before Christmas used as decorations during the Festival of the Winter Solstice (Winter
Solstice Festival). That’s what they symbolize:

Holly has become a recognized symbol of Christmas. According to some versions of this
plant was made wreath (wreath) of Jesus Christ (Jesus Christ). And after the blood of the Savior
(Savior) was spilled on the holly, it turned red berries (reddened). Spiny leaves (prickly leaves)
symbolize the crown of thorns (thorns) of the crucified Christ (crucified Christ). Red berries - a
drop of blood shed by Jesus.

Ivi must cling to something, to find support and grow. It reminds us that a person must hold
on to the Almighty (Lord) for support and strength.

History of Christmas sprig of mistletoe hanging in a house dating back to the times of the
ancient Druids (ancient Druids). It has mystical properties that bring good luck to the house and
cast out evil spirits (ward off evil spirits). In Norse mythology (Norse mythology) was used as a
symbol of love and friendship. A tradition itself kissing under a sprig of mistletoe came to us from
England! Before each kiss with mistletoe berry frustrated, and so it went until, until the berries on
a branch no choice at all.

Further we will discuss which of these Christmas symbols were used while preparing
Christmas messages by the heads of states to provide the holiday atmosphere and how they
contribute to the whole perception of the message.

Material and Methods. As we have mentioned in the prevoius section the material for
our research served TV adaptation of Christmas greetings recorded by current president of the
USA Donald Trump, former president of the USA Barack Obama, Queen Elizabeth and former
prime-minister of the UK Theresa May.

The political discourse as a part of discourse itself have been studied in different years
by prominent foreign researches: Laclau E., Mouffe Cli. (1985), Dijk T. A. van. (1985), Torfing
J. (1999, 2005), Hall S. (1997), Chilton P. (2004), Wodak R. (1997, 2001), Kress G. (1985),
Carpentier N., Servaes J., Lie R. (2003).

Political discourse in media has been thoroughly analyzed by Fetzer A. and Lauerbach
G.E.(2007). In our analysis we use the same algorythm provided by Christopher Sauer (2001,
2002, 2007). The Christmas message as «multimedia show» represents not only the speaker, but
also the video sequences of his or her in different environments, sometimes even other people who
themselves contribute to the content of the Message by providing applications.
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In brief our analyses includes the following steps. The first step is to re-oralise the
written text, i.e. to find a balanced way of its realisation in accordance with the speaker’s oral style
and body language. This is also what the rehearsal entails.

The second step is the adaptation to the TV features in order to achieve an apt performance.
That means that the ‘Christmas culture’ has to be reflected, not only in the choice of topics, but
also in the choice of music, room decoration, props, symbols and the like. The third step is the
choice of media design and how the televisuality is realised. Camera movements, sequence of
shots, montage, size, angle, dynamics and other means are called for.

The fourth step is to consider both the cultural elements expected and the discourse
anchoring means, for they have to be visually and verbally adequate in order to support the
processing of the Message. [2]

Results and Discussions. We shall start with the opening sequences showing only final
results of four Christams messages under study. In Table 1 (below), the corpus is introduced. What
1s interesting from the point of view of multimodal discourse is the attention paid to the framing of
the Message: structure, length and complexity of the opening sequences. The announcements by
television presenters were left out since they are clearly separated from the Message itself. Most
countries use the Presidential or Royal Palace as an icon in order to clarify what may be termed
the centre of the nation. This is very often accompanied by the National Anthem played or sung
(sometimes with subtitles) and followed by flags or coats of arms. However the message by Teresa
May has no real opening and Barack Obama’s one is a very short.

Only in GB the opening sequence is not only a salute to the Queen but also a kind of
report, which functions as a communicative practice borrowed from journalistic genres.

Table 1
Country, representative function, occasion (time) and opening sequences
Country Head of Time | Opening sequence
state

The USA 2016 President NY President emblem on the blue screen, national
anselm.

The USA 2017 President NY The national coat of arms, the flag and we see
Mr. and Mrs. Trump in the doorway of the White
house.

United Kingdom / Great Prime C No opening sequence.

Britain (GB) minister

United King-dom/Great Queen C National Anthem, produced by Commonwealth

Britain (GB) Youth Orchestra and Choir, the view of
Buckinham palace changing to the view of
London Eye then text The Queen, Windsor flag.
The Monarch, wearing an ivory white dress by
Angela Kelly is sitting at the table in her cabinet.

All opening sequences, as far as they had been produced, also reflect the time of the
transmission. If it is at noon or later, daylight is shown; if it is in the evening, then the lighting is
clearly artificial.

In Table 2, the semiotic resources of the place, the message delivery style, the props on the
head of state’s desk or in his or her environment, and the closing sequences are compiled. Whereas
the question whether or not to make use of the teleprompter technology and thus to dispense with
the showing of the manuscript may depend on the experiences and preferences of the different
heads of state, the room from which the Message is delivered and its decoration are clearly in the
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centre of decisions and arrangements.

The speakers and their appearances form the core activities. Everywhere we see festive
clothes, albeit with some differences. The most remarkable examples are British Queen, who
obviously prefers exclusive jewellery and Donald Trump, who seems to be on his way to a New
Year’s Eve party in Florida immediately after the broadcast. The speakers usually sit at a desk so
that only the upper part of the body is exposed.

The Prime Minister Teresa May sits on a chair with no desk (at least we cant see any) which
turns out to cause a bit of discomfort, Barack Obama and Michelle are sitting too, so their poses
seem to be clenched and the bodies hunched. The movements, in general, are restricted: hardly any
hand motions, some hand motions in order to accentuate the tenor of a passage and a lot of hand
mo—tions from Barak Obama which obviously aim at encouraging the public’s involvement. In
such a way, speaker-related resources may comprise some clearly audience-related units produced
by hand motions, gaze and looking into the camera.

Heads of state obviously prefer the atmosphere of a study in order to display their working
context even on a festive occasion. The occasion itself is referred to by Christmas symbols,
bouquets, candles or more general means that indicate a festive moment. The rooms are mainly
arranged and decorated as though they were studies. We call them pseudo-studies since the
audience may see that these rooms are not real offices (as workplaces).

Sometimes however, the rooms have the air of a home and are therefore termed pseudo-homes. A
pseudo-home looks like the head of state’s home and gets the viewers to suppose that the speaker
lives there as for example in the Christmas message by British Queen.

Even family photographs contribute to this purpose. However, viewers cannot be sure
that their impression is realistic. It is this oscillation between feeling invited and being part of the
fabrication that is profited from.

Apart from Christmas-related props, national symbols, like flags and coats of arms, are used
in general. The British Message use the flags of the royal family: the kettledrums of the military band
are decorated with the flag of the House of Windsor. The ‘natural” context in which these national
symbols are shown thus provides an air of self-evidence which avoids carefully the danger.

Table 2
Delivery style, props used in room, closing sequences
Country | Message delivery Props Closing sequence
USA Blue room in the White White christmas trees in the entrance | Camera goes
2017 House, half bodies seem to be | hall, blue room decorated, garlands, [ closer and closer
standing, no manuscript, tele- | framed gold paper silhouettes depiciting | to Christmas
prompter, no hand movements, |early presidents celebrating Christmas | tree, the last shot
voice-over. in the green room, White House Créche | shows the star
depicting Jesus birth, giant christmas tree | o the top, black
in the blue room, decorating with seals | ¢.reen and White
of every US state an.d territor'ies, White House logo.
house gingerbread, different videos.
U S Green room in the White Christmas tree, mantelpiece decorated | No closing
2016 House, sitting on a sofa, no with Christmas garland, retrospective | sequence.
manuscript, teleprompter, hand | of their first christmas message.
movements made by Barack
Obama, laughing, heads
turning, bodies bow to each
other.
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UK Study, sitting in the chair, no Christmas tree on the left background, | No closing

Prime manuscript, teleprompter, no a Chinese porcelain table lamp and | sequence.

Minister | hand movements, voice-over a mantelpiece on the right, different

videos.

GB Pseudo-home, sitting at the Christmas tree on the right background, | Children from
desk, voice-over, interruptions, | huge christmas bouquet in front of the | Commonwealth
tele—prompter. mantelpiece, different videos, cards | Youth orchestra

and photographs, a prom dress. and choir are
singing in
a chapel “It
came upon the
midnight clear”.

The compositions of the props unveil a certain relationship between the production practices
and the sociocultural practices. They gently inform the audiences that the royal representatives
are exposed to the mass public with reference to eternal traditions (often shown in paintings of
predecessors). Regarding Great Britain the pseudo-homes are predominant. They demonstrate
normality, at least in Christmas customs and family photographs that contribute to the “body
natural” [3].

The last category of this chart is devoted to the closing sequences. Do these sequences
mirror the opening ones or do they add special meanings? In two cases (Obama and May) there
are no closing sequences at all, while in the messages by Trump and British Queen the attention
is paid to Christmas traditions.

In Table 3, the camera work and the sub-mode of colour are taken into consideration as
these constituents of TV media practices concern domains of meaning making which are both
unavoidable and essential, such as number of cameras, their placement and their operations.

Table 3
Shot sizes, camera movements and general colour impression
Country Camera movements Colour impression in general
The USA No zooming when addressing, but a lot of movements | Red, white, gold, green, blue,
2017 in the isert videomatrials, documentary style. daylight.
The USA No zooming, one camera. Purple, grey, white, green,
2016 daylight.
The UK Zooming in, one camera, a lot of moovements in | Grey, green, blue, yellow, it
Prime Minister | videomaterials, documentary style. seems to be evening time.
GB Many movements in direct different sizes/ address, | Message from screen in daylight,
also in inserted angles in footage footage, many [ floral green, brown, pearl white,
cameras, “documentary style”. most videos in daylight.

They may even respond to the verbal content, e.g. a close-up shot at a crucial moment
or the zooming in on the speaker in order to concentrate on the ongoing passage. The fact that
audiences are not accustomed to expecting a lot of camera work in sermon-like addresses and that
the shot sizes and movements tend to be modest, contains a political dimension. It contributes to
the solemnity that characterises a public appearance of a head of state and it reflects the dignity
this office possesses. A nervously or excitingly shooting camera would be completely out of place.
Yet a nearly motionless picturing (like in the USA 2016 or 2017) might be associated with other
meanings: tedium, old-fashioned ideas or respecting traditional values.
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Conclusions. At the end we want to point out that the multimedia style of politicians
changes through years, for example the British Queen seemed to be affected by a strong inclination
towards modernity, which is reflected in experimental, innovative TV performances. This turned
out to be specific for the role of the monarchy in GB, which had been challenged by various
attacks and problems. In the case of GB we thus detected a cultural element, an element specific
of that culture of royal representation. It made the representation a media event.

Multimodal character of Christmas greetings, as it was shown in this paper, often leads to
some discrepancy between what is shown and what is heard. In some cases the collapse of sense
and image is obvious: what you see is absolutely different from what you hear. Some speakers
are more suited to their roles than others. Moreover, the recognition of the multimodality as
communicative practice and the connection with the expectations of the audience, namely with
media habits, will allow us to include visual layers in the overall picture of the political discourse
implementation as a whole. The very concept of «multimodality» opens up wide horizons for
further research.
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Mapus lHIunrapesa, Banentuna Hapoxxuast
[Ooicno-Kazaxcmanckuii 2ocydapcmeentulii nedazo2uyeckuti yuusepcumem, Lllvivkenm, Kazaxcman

Oco0eHHOCTH aHAJIN32a POKAECTBEHCKHUX MO3APABJEHUI KAK 3JIeMEHTA MOJTUTHYECKOI0
AUCKYpca

AnHoTtauus. IlonuTruueckuil AUCKypC SIBISETCS ONHOW M3 CAMBIX U3BECTHBIX U TIIATEIBHO aHa-
JTU3UPYEMBIX Pa3HOBUAHOCTEN qUcKypca. TeM He MeHee, MccaeJOBaHUE MTOITUTUIECKOTO JUCKYPCa OCIIOXK-
HEHO JIBYMS (paKTOpaMHu: BO-IIEPBBIX, MHOIOOOpa3ueM U HEOTHOPOIHOCTHIO MOJIMTHYECKOH chepbl o0ie-
CTBa, KOTOPAsl MOJUICKUT aHAJIM3Y B PaMKax HCCIEAOBaHUN MOJIMTHYECKOTO AUCKYpCa, a, BO-BTOPBIX, €T0
OIIOCPEIOBAHHOCTHIO Macc-Meana. [lociennee BbpakaeTcst B TOM, YTO MOJUTUYECKUN AUCKYPC U TEKCTHI
B paMKax JHCKypca UMEIOT TeHACHIIMIO COlepKaTh B ce0e OIHOBPEMEHHO HECKOJIBKO KOAOB (BepOaIbHBIX,
BU3YaJIbHBIX, My3BIKAIbHBIX U T.1I.).

Ocoboe MecTo B CTPYKType BBICTYIUIGHHH MOJUTHKOB 3aHUMAET POXKIECCTBEHCKHE MOKETaHUs
miaB-rocygapcts. [lono6Hoe oOparenue SBiseTcs TpaAMLUOHHBIM B paMKax IpazaHoBanus Hosoro roza.
JlaHHas «TpaguIMOHHOCTB» TPEOYyET OT INIaBbl FOCYIAapCTBa OOJBIIET0, YeM NPOCTOo Aekaamanuu. OH 1071-
JKEH ObITh OoJiee yOequTeIbHbBIM, )KUBBIM, HAIPUMED, YJIBIOHYThHCSI, CHATh OUKH, CIeNaTh TOCTCIPUUMHBIN
JKECT, TOBOPHUTH C SHTYy3Ua3MOM U T.1. [losToMy pokaecTBeHCKHE TO3APaBIECHUS OTHOCSITCS K KOMMYHH-
KaTHBHBIM COOBITHAM. DTO O3HAYAET, YTO KOMMYHHKATHBHAsI IPAKTUKA (MyOJMYHOE BBICTYIUIEHHE) B HUX
comeniaercs ¢ npaktukod CMU (TeneBu3snOHHBIM (hOpMaTOM).

Kpome Toro, poskecTBeHCKIE TIO3APABICHIS BCEra HOCTaHOBOUHBL. [locTaHOBKA BKIIIOUAET HE TOJIb-
KO paboTy Kamep, MOJIOKEHHE B KaJpe, HO M UCIOIb30BaHUE HALIMOHAJIBHBIX CUMBOJIOB, IPA3AHUYHOM aTpuoy-
THKU U MY3bIKH. TakuM 00pa3oM, IPOUCXOAUT CIMSHUE PEUEBOTO JUCKYpCa C BU3YaIbHBIM U 3ByKOBBIM.

KiroueBble cjioBa: 1UCKypC, HOIUTHYECKUI TUCKYPC, MYTBTUMEANHHBIN TUCKYPC, POKIECTBEH-
CKOE MOCJIaHKUE, KYJIBTYpHBIC LIEHHOCTH, MYJIBTUMOAATIBHOCTb.
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Mapus llIunrapesa, Banenruna Hapoxnas
Oymycmix Kazaxcman memnexemmik nedacocuxanviy yrusepcumemi, Lllviukenm, Kazaxkcman

Pox1ecTBOJIBIK KYTTBIKTAYJIAPABI TAJ1ay epeKIIeJiri - casich JUCKYPC 3JIeMeHTi

Anparna. Casicu IUCKYPC — €H TaHbIMaJ JKOHE MYKHMSAT TalJaHfaH AUCKypcrapasiy Oipi. Coran
KapaMacTaH, CasiCll JUCKYpPCTHI 3epTTey €Ki (pakTOpMeH KapacThIpbUIazbl: OipiHIIIACH, KOFAMHBIH Casicu
cepachblHbIH OPTYPIILIIrT MEH KONTYPILUTIriH, OHBl CasCH JUCKYPCTHI 3€PTTEY asChIHAA Tajlay Kaxer,
eKiHIIiJIeH, OyKapajblK aKnapar KypaiJapblMeH OHBIH ACIANIbIFBIH KapacTelpy KaxeT. COHFBICH casicu
JUCKYpC NIeH JUCKYpCTarbl MOTiHAEp Oip yakpITTa OipHelle KoaTapasl (aybl3iia, BU3YyalabIK, My3bIKaIbIK
JKOHE T.0.) KAMTYbI MYMKIiH CKCHJIIT1HIC KOPIHE/II.

CasicaTkepiepiH ceilyiereH ce31epiHiH KYPbUIBIMBIHIA MEMJICKET OacuibuiapbIHbIH PoxiecTBo-
JIBIK TIJIEKTEP1 epeKIlie OpbIH anaabl. by pacim XKana kb1 Mepekeci ascblHia JocTypiii OOJIBII caHalla bl
Byn «gactypre» Tek MeMieKeT OaclIBICHIHBIH OKYBI FaHa KaxkeT emec. OJ HEeFypJIbIM CeHIMA1, OenceH i
00JTyBI KEpeK, MBICAIbI, KYJIIMCIper, KO3UIIIpiriH Memin, KYIIaK skasy KUMBLUI )Kacall, KYJIIIbIHBICIICH COMi-
neyi kepek xoHe T.0. CoHAbIKTaH PojKaecTBOIBIK KYTTHIKTaynap KOMMYHHKAaTHBTI OKUFalIapFa KaTbICTHL.
Byn onapaarbl KOMMYHHMKaTHBTI ToXxipuOe (KoMK anablHIa ceiyiey) OyKapalblK aknapaT Kypajaaapbl-
HBIH TOKipuOeciMeH (TeaequaapiibiK popmar) yisiecei IereH cos.

PoxnecTBONBIK KYTTBIKTay/Iap opAaiibIM caxHajdaHaabl. OHIIpicKe KaMepanapIblH KYMBICHI, Ka-
JpAbIH OpHAJacybl FaHa eMec, COHbIMEH Oipre YITTHIK PaMi3iep, MEPEKEeNiK HbIIAHAAp JKOHE MY3bIKa
Konpanbiiaasl. Ockliaiiina, ceiyiey IUCKYPCHIHBIH KOPHEKI jKOHE JBIOBICTHIK YHIIECYi jKy3ere acaibl.

Tyiiin ce3aep: aucKypc, cascu AUCKYPC, MyJABTUMEIHUSIIBIK JUCKYpC, PoskaecTBo xabapel, Mose-
HU KYHJBUIBIKTAP, MYJIBTUMOAAIIBIIBIK
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«JI.LH. I'ymuiieB arpinaarbl Eypasus yITTBIK YHHUBepcUTeTiHIH Xa0apmibIChl.
Dui10/10TUsA CEPUACHD) KYPHAJIBIHAA MaKaJIa )KapHUsJIay epexeci

1. KypHaaabiH MakcaTbl. OUIONOTHS FHUIBIMIAPBIHBIH ©3€KT1 MACEJIeNIepiH, T kKoHE
o/1e0MEeTT] OKBITY 9IiCTEMETIEPIH KOHE /1€ FhIIBIMU KOH(DEepeHLMSIIapIbIH €H MaHbI3/Ibl MaTepual-
JapbliH, 6uOIuorpadusUIbIK IOy MEH CBhIH IIKIpJIEpai KOpCeTeTiH d9AeOHeTTany KoHe TIATaHy
cajachlHAAFbl MYKUAT TEKCEPYACH OTKEH FHUIBIMU KYMBICTAP/IBI KaPHSLIIAY.

2. /KypHajga Maka/IaHbl JKapusiyiaymibl aBTop FruibiMu GackuisiMaap Oerntimine (mexen-
acauvr: 010008, Kasaxcman, Hyp-Cynman kanacol, K.Comnaes koweci, 2, JI. H. [ ymunes amoinoagsl
Eypasus ynmmuix ynusepcumemi, bac sumapam, 402 xabunem) Koka30aHbIH KOJI KOWBUIFaH Oip 1aHa
Kara3 HYCKAcChIH Tarchelpy koHe Word ¢gopmaTeiHIaFsl 31eKTpoHAbI HycKackiH vest phil@enu.kz
SIIEKTPOH/IBIK MOIITACHIHA XKi0epy KakeT. Karasra OachUiraH Makaia MOTiHI MEH 3JIeKTPOH/IbI HYCKACHI
Oipaeit Oomymapsl KakeT. MakaiaMmeH Oipre aBTOpPIBIH JKYMBIC OpHBbIHAH anbiHFaH liecme xar Ta
TaTChIPBUTYBI KaKeT. Makasianap Ka3ak, OpbIC, aFbLIIIbIH TUIIEPiHIC KaObLIAaHAIbI.

3. ABTopmapasiH penaknusara Mmakananapabl xxioepyl «JI.H. I'ymuiieB arbinaarsl Eypa-
3usl YITTHIK YHUBEPCUTETiHIH XabdapumbIichblHIa» OacyFa jKOHE IIET TUIIHE aydaphll, KalTa
Oacyra kemiciMiH OuIipeni. ABTOp MaKaJaHbl peAaKIUsFa )Ki0epy apKbUIbl 63 Typabl MOJIIMET-
TiH IYPBICTBIFBIHA, MaKaja KelIlipiIMereHIirine (TiaruaTThiH )KOKTHIFbIHA) KoHE 0acKa /1a 3aH-
ChI3 KOIIpMeJeP/IiH KOKTHIFbIHA, OapIIbIK KOIIipMeNepaiH, KeCTeIepaiH, cyJi0anap/IbiH, ULTIO-
CTpanusiIapIbIH THICTI TYPAE POCIMIIEITEHIHE KemaeMe Oepei.

4. YChIHBLIATBIH MaKaJia KeJieMi (OkeKeiepeKkTep MeH o1cOneTTep Ti3IMiH KOca):

- MaKaJjaiap yIIiH - 8 6eTTeH 16 OeTke aeiliH;
- CBIH TiKipJep (MoHOrpadusiFa, KiTanka) >koHe KOHPEepeHIus Typasibl MIKIp - 6 1aH 12 6eTke Aeifin.

5. MaxkaJjiara KOMbLIATBIH TAaJaNTap:

— Microsoft Word (docx) popmarsinars! daiinia;

— Times New Roman mpudinge;

— JKaKTay YKOJIaFbl 2X2x2X2;

— 1,5 )xomapaJiblk THTEPBAJIbI;

— 14 xerm;

— MOTIH/II KaKTay KeJIeMiHEe COMKECTEHIIPY KepeK;

— Op0Oip a3arkoi KbI3bUI ChI3BIKTAH OacTamybl KaxeT (1 cM 1IeriHic);

— TpanciauTepanus Library of Congress (LC) xyiiecinae )xacanybl Kepek.

MakaJjiaHbIH KYPbLIbIMbI:

XFTAP http://grnti.ru/ - OipiHII KOJJIBIH COJ )KaKTaybIH/IA;

ABTOpP(JIap)abIH ATbI-’KOHI — >KOJI/IBIH OPTAChIH/A KOO IPilllleH sKa3blIajbl;

MekeMeHiH TOJIBIK aTaybl, KajJachl, MeMJIEKeTi (erep aBTopiiap SpTypii MEKeMelepe
KYMBIC ICTE€CE, OHJIa aBTOP/BIH TErl MEH THICTI MEKEMEHIH KachIHIa Oip/ei Oenrimie KOWbLIa Ibl)
Asrop(sap)apig E-mail-b1 — xakma iminae (kypcusnen);

Makana araybl — JKOJIJIBIH OpTachiHIa (KapThUIai KOO KiIlll SPITTIeH Ka3bLIa Ibl)

Anaarna — (100-200 ce3) dbopmynackl3, MaKaJIaHbIH aTayblH MEWJIIHINE KaWTalaMaybl
KaXeT; oneduerrepre cuiremenep 0oiMaybl KaKeT, MaKaJlaHbIH KYPBUIBICHIH (KipicIie, 3epTTey
9JlicHaMachl MEH OJICTEMECI, 3ePTTEY HOTHIKEIEPl, KOPBITHIHBI) CAKTal OTHIPHIIN, MaKaJaHbIH
KbICKAIIIa Ma3MYHBI OEpLITy1 KaXKeT.

Tyiiin ce3nep («TyiiH ce3nep» co3 Tipkeci kapThlIail KooMeH Oenruteneni) (5-8 ces
HeMece co3 TipkecTepi) - TyHiH ce3aep 3epTTey TaKbIPHIOBIH OTE 1971 OCiHEeNey KepeK, COHbIMEH
Karap, aKImapaTThIK-137IECTIpY JKyHenepinie MaKaaaHbl )KeH1T Ta0yFa MYMKIH/IIK OepeTiH Makaia
MOTIHIH TEPMUHEPIH JKOHE JIe OaCKa MaHBI3IbI YFBIMIAPAbl KAMTYbI KaXKET.

MaxkanaHbIH Heri3ri MITiHI KipicrieHi, MakcaT MeH MIHJETTEP/I KOIOBUTYBIH, 3E€PTTEY
TaKbIPbIObI OOWBIHIIIA KYMBICTAPABIH IIONYBIH, 3€PTTEY OJICTEPiH, HOTHIKEJIEPl/TaNKbLIAYHI,



KOPBITBIH/IBI KAMTYBI K&JKET (KOJIapasblKk HHTEPBA - 1, a3aT O «KbI3bUT XKOIJaH» - 1 cM, 6eTTey
JKOJIAFBl — €HIHE cal skacasajbl).

Kecrtesiep, cyperTep — atanraHHaH KeHiH OpHAJIACTHIPHUIA/IBL. Op WILTIOCTPAINS KaChIH-
Jla OHBIH aTanybl 0omy KakeT. CypeT aliKblH opi CKaHEp/IeH OTIereH OOMybl KepeK.

Maxkananarsl opMmynanap TeK MOTIHJIE oJlapFa ciiTeMe Oepiiice FaHa HOMipIEHE/I.

JKanmer konganbicTa 6ap ab0peBHuaTypanap MeH KbICKapTylapaaH 0acKkaiapblHa MiHAETTI
TYpZe anFail KoJlJaHFaH/a TyCiHIKTeMe Oepinyi Kaxer.

Kap:xblnail keMek Typaibl aknapar OipiHiii 6eTTe KepceTiiei.

JneduerTep Tizimi. MoTiHne ogebuerTepre ciiTeMe TiKXKaKiIara ajablHaIbl. MoTiHaeri
onedueTTep Ti3iMiHE clITeMenepAiH HOMIpJIeHY1 MOTIHAE KOMAAHBUTYbIHA KAThICTBI KYPri3iieni:
MOTIH/I€ Ke3/IeCKeH d/iebneTke airamkel cinteme [1, 153 6.] apkpiibl, exinmni cinreme [2, 185 6.]
apKBLUIBI T.C.C. )KYPri3iieni. MakanaHbIH HETi3T1 MOTIHIHJET1 KiTanKa CciiTeMe KOlJIaHbLUIFaH OeT-
TepIii KepceTy Kepek (Mbicansl, [1, 45 6.].)

Kapusnanbaran enOexrepre cinremenep xacanMaiasl. COHBIMEH Karap, peleH3HsIaH
eTIereH OachUIBIMIApFa J1a cliTeMernep jkacanmaiiibl (9eduerrep TiziMiH, ogeOueTTep Ti3iMiHIH
aFbUTIIBIHILA 931pJIey YITICIH TOMEHAET1 MaKajJaHbl paciM/ey YIATICIHEH KapaHbI3).

Maxkana coHbIHIAFbl oficOueTTep Ti3IMIHEH KeiH OMOMuOrpadusIIbIK MOTIMETTEP OpBIC
JKOHE aFbUIIIBIH TUTIHJE (erep Makala Ka3ak TUIIHJE jKa3blica), Ka3ak jKOHE aFbUIIIbIH TUTIHIE
(erep Makama OpbIC TUTIH/E XKa3blUIca), OPBIC )KOHE Ka3akK TUTIHE (erep MaKaia aFbUIIIBIH TUTIHIE
JKa3pUIFaH 0onca) Oepinesi.

ABTOpJAP TYpPaJibl MAJIIMET: aTbI-)KOHI, FHUIBIMU aTaFbl, KbI3METI, 3KYMBIC OPHBI, JKYMBIC
OPHBIHBIH MEKEHKalbl, TeneoH, e-mail — Ka3ak, OpbIC JKOHE aFbUIIIBIH TUTIH/E TONTHIPHLUIAIBI.

6. Koszkaz0a MyKHUSIT TeKcepiJireH 00.1ybl Ka:keT. TeXHUKaJBIK TajdanTapra cail Keiame-
TeH KoJhkazbanap KaiTa eHjeyre KalTapbiiaabl. Komka3z0aHblH KeliH KalTapblUTybl, OHBIH KYp-
Hasia 6achUTybIHA KiOepinyiH OlTaipMen .

7. D1eKTPOHABI KOPPEeKTYPaMeH *KyMblIc icTey. Fruibivu OacsiibiMaap 6emiMiHe TYCKEH
Makaajap >kaObIK (aHOHHUMJ1) TeKcepyre kioepineai. DKcrepTTep YChIHBUIFAaH MaKajiara OHbBIH
JKapusiiay MyYMKIHJIIT], )KaKCcapTy KaKeTTUTIr Hemece KaObuigaHOay bl Typajibl A9JEN I KOPHITHIH-
JBICBIH KAMTHTBIH jka30aria chiH mikip 6epeni. YKapamcbl3 en TaHbIFaH MaKaia KaiWTapa Kapac-
ThIpbUIMaiAbl. MakanaHbl Ty3€Tyre YChIHBIC OepreH jkariaiiia aBTopiap YII KyH apajbIFbIHIa
MaKaJlaHBIH KOPPEKTYpachlH kibepy kepek. MakajgaHblH TY3€TUITeH HYCKAChl MEH aBTOP/BIH pe-
[IEH3EHTKeE kayaObl pefakiusra xioepineai. OH CbIH MiKipJep ajFaH Makajianap ojlap/bl TalKbl-
nay >koHe 0achbUIbIMFa OCKITY YILiH KYPHAIIBIH PENAaKIUSIIBIK aIKAChIHA YCHIHBLIAIBI.

KypHanabiH 0achbLIBbIM KUITITL: KbUIbIHA 4 PET.
8. Tesiemaksbl. bacbuibiMFa pyKcaT €TUIT€H Makajia aBTOpJapblHA KeJleCli peKBU3UTTEP

OoiipiHIna TeseM xacay KaxeT (EYY kbi3metkeprepi yuriH - 4500 TeHre; 6acka yilbIM KbI3MeET-
keprnepine - 5500 TeHre).



PexBusurrep:

1) PI'TI ITXB «EBpa3zuiickuii HaumoHanbHbIi yHuBepcuteT uMenu JI.H. I'ymunesa» MOH PK

AO «bank LlentpKpennum»

BUK 6anka: KCIBKZKX
NHK: KZ978562203105747338
Ko6e 16

Kma 859- 3a crarsio

2) PI'TI IIXB «EBpazuiickuii HanmoHanbHbIN yHUBepcuTeT uMenu JI.H. I'ymunesa» MOH PK

AO «Bank RBK»

buk 6anka: KINCKZKA

HNHK: KZ498210439858161073
Ko6e 16

Kun 859 — 3a craThio

3) PT'TI ITIXB «EBpa3uiickuii HartmoHnanbHbIi yHuBepcuteT umenu JI.H. I'ymunesa» MOH PK

AO «ForteBank»

BUK banka: IRTYKZKA

HNHK: KZ599650000040502847
Ko6e 16

Kun 859 — 3a craThio

4) PI'TI ITXB «EBpa3uiickuii HaunoHanpHbIN yHUBepcuTeT umenu JI.H. I'ymunesa» MOH PK

AO «HapopnsiiibankKazaxcran»
BUK banka: HSBKKZKX

NHNK: KZ946010111000382181
Ko6e 16

Kumo 859. - 3a crarsio

«Maxkana ywin, asmopoviry ATbI-ZKOHI)



Provisions on articles submitted to the journal “Bulletin of the L.N. Gumilyov Eurasian
National University. Philology Series”

1. Goal of the journal. Publication of carefully selected original scientific papers in the
fields of literary studies, linguistics, reflecting the actual problems of philology, language and
literature teaching methods, most significant proceedings of scientific conferences, bibliographic
summaries and reviews.

2. An author who wishes to publish a paper in the journal must submit the paper in
one hard copy (printed version), signed by the author, to the scientific publication office (at the
address: 010008, the Republic of Kazakhstan, Nur-Sultan, Satpayev St., 2. The L.N. Gumilyov
Eurasian National University, Main Administrative Building, Office 402) and by e-mail vest_
phil@enu.kz in Word format. At the same time, strict compliance between Word-version and the
hard copy is required. And also the authors need to submit a cover letter.

Language of publications: Kazakh, Russian, English.

3. Submission of papers to the scientific publication office means the authors’ consent
to the right of the Publisher, the L.N. Gumilyov Eurasian National University, to publish papers
in the journal and their re-publication in any foreign language. By submitting the text of the
paper for publication in the journal, the author guarantees the correctness of all information
about themselves, lack of plagiarism and other forms of unauthorized use in the article, proper
formulation of all borrowings of text, tables, diagrams, and illustrations.

4. The recommended volume of the paper (including metadata and references):

— for papers — between 8-16 pages;

— for reviews (of monographs, books), reviews on conferences — between 6-12 pages.

5. Text formatting requirements:

— Microsoft Word file format (docx);

— Times New Roman font;

— the size of the fields 2 * 2 * 2 * 2;

— line spacing 1,0;

— size 14;

— text alignment in width;

— each paragraph beginning with the main line (indent 1 cm);

— transliteration is carried out according to the Library of Congress (LC) system.

Structure of the article:

TASTI http://gmti.ru/ — first line, left

The content of the metadata about the author (see Pocimuey yurici / Paper template)

Initials and Surname of the author (s) — center alignment, italics

Full name of the affiliation, city, country (if the authors work in different organizations, you need
to put the same icon next to the name of the author and the corresponding organization)

Author’s e-mail (s) — in brackets (italics)

Paper title — center alignment (bold)

Abstract (100-200 words) must not contain formulas or repeat the content of the paper;
it must not contain bibliographic references; it must reflect the summary of the paper, preserving
the structure of the paper — introduction, methodology and research methods, research results,
conclusion.

Key words (the phrase «Keywords» is bold) (5-8 words/word groups). Keywords must
be extremely accurate to reflect the subject area of the study, include terms from the text of the
paper and other important concepts that make it possible to facilitate and expand the possibilities
of finding the paper by means of an information retrieval system).



The main text of the paper must contain an introduction, setting goals and objectives,
a review of works on the research topic, research methods, results / discussions conclusion /
conclusions — line spacing — 1, «main line» indent — 1.25 cm, justified alignment.

Tables, figures must be placed after the mention. Each illustration must be followed by the
inscription. Figures should be clear, clean, and unscanned. Only those formulas referenced in the
text are subjected to numbering.

All abbreviations and shprtenings, with the exception of obviously well-known, must be
decoded when first used in the text.

Information about the financial support of the work is indicated on the first page in the form of a
footnote.

References. In the text, references are indicated in square brackets. References must be
numbered strictly in the order of mention in the text. The first reference in the text to a reference
must have the number [1, 153 p.], the second — [2, 185 p.], Etc. The reference to the book in the
main text of the article should be accompanied by an indication of the pages used (for example,
[1, 45 p.]). Links to unpublished works are not allowed. Undesirable references to unlicensed
publications are not recommended (examples of the description of the list of references, descriptions
of the list of references in English, see below in the sample article).

At the end of the paper, after the list of references, it is necessary to indicate bibliographic
data in Russian and English (if the paper is in Kazakh), in Kazakh and English (if the paper is in
Russian) and in Russian and Kazakh (if the paper is in English language).

Information about the authors: last name, first name, patronymic, scientific degree,
position, affiliation, full business address, telephone, e-mail — in Kazakh, Russian and English.

6. The manuscript must be carefully verified. Non-compliant manuscripts will be
returned for revision. Returning for revision does not mean that the manuscript has been accepted
for publication.

7. Work with electronic proofreading. Papers submitted to the Department of Scientific
Publications (editing office) are sent for anonymous review. Experts give a written review of the
submitted paper with a reasoned conclusion about the possibility of its publication, the need to
send for revision or (rejection) of the paper. Papers that have received a negative review are not
accepted for reconsideration. Authors should, within three days, send the proofreading of the
paper if it is decided to finalize the paper. Corrected versions of papers and the author’s response
to the reviewer are sent to the editor. Papers with positive reviews are submitted to the editorial
board of the journal for discussion and approval for publication.

Periodicity of the journal: 4 times a year.

8. Payment. Authors who have received a positive opinion on publication must pay to the
following banking details (for ENU employees — 4,500 KZT, for outside organizations — 5,500 KZT).



PexBu3urhl:

1) PI'TI IIXB «EBpa3uiickuii HaiynoHanpHbli yHuBepcuTeT uMenu JI.H. I'ymunesa» MOH PK

AO «bank LlentpKpennum»
BUK 6Ganka: KCJIBKZKX
NUK: KZ978562203105747338

Koe 16
K 859- 3a crarsro

2) PI'TI IIXB «EBpa3uiickuii HamoHanpHbld yHuBepcuteT uMenu JI.H. I'ymunesa» MOH PK

AO «Bank RBK»

buk 6anka: KINCKZKA

NUK: KZ498210439858161073
Koe 16

Kun 859 — 3a craTbio

3) PI'TI [IXB «EBpasuiickuii HanoHanbHbIN yHUBepcuTeT nMenu JI.H. I'ymunesa» MOH PK

AO «ForteBank»

BUK banka: IRTYKZKA

HNHK: KZ599650000040502847
Koe 16

Kun 859 — 3a craTbio

4) PT'TI II1XB «EBpazuiickuii HaumoHanbHbli yHuBepcurer umenu JI.H. I'ymuiesa» MOH PK

AO «HaponnsiiibankKazaxcran»
BUK bauka: HSBKKZKX
HNUK: KZ946010111000382181

Koe 16
Kuo 859. - 3a crareio

«For the publication, Name of the author»



IHosokeHNE 0 PYKONUCHAX, NIPEACTABIAAEMBIX B 5KypHa «BectHuk EBpa3suiickoro
HanMoHaubHOro ynmupepcurera um. JLH. I'ymuaeBa. Cepus ®uioJorus»

1. Heas :xkypHana. IlyOnukanus TIIATeIbHO OTOOPAHHBIX OPUTHMHAIBHBIX HAYYHBIX pa-
00T B 00NacTu JIMTEPaTypOBEICHHS U SI3bIKO3HAHUS, OTPAXKAIOLINX aKTyallbHbIE MPOOIEeMBbl (PH-
JIOJIOTUYECKUX HayK, METObI MPETOIaBaHus SI3bIKA U INTEPATyphl, a TAKKE HanOOsIee 3HaYUMble
Marepuasbl HayuHbIX KoH(pepeHuuii, ondnuorpaduyeckue 00630pbl U peLieH3nH.

2. ABTOpY, *KejaiouiemMy ony0JHKOBaTh CTAThIO B KypHaJie, HEOOXOAUMO NPEACTaBUTh
PYKOIMCH B TBEPAOM KOIUU (pacreyaTaHHOM BapUaHTE) B OAHOM 3K3EMIUISIPE, NOAIMCAHHOM aB-
TopoM, B OT1en Hay4yHbIX n3ganuii (mo agpecy: 010008, Kazaxcran, r. Hyp-Cynran, yn. Carnaesa,
2, EBpa3zuiickuii HarmoHanbHeli yHuBepcuteT uM. JL.H. I'ymunesa, YueOH0-aIMUHUCTPATUBHBII
xopryc, kab. 402) u no e-mail vest_phil@enu.kz. [Ipu 3ToM 101KHO OBITH CTPOTO BBIACPKAHO
coorBercTBUE Mexy Word-daiinom u TBepaoi konuel. Taxke aBTopam HEOOXOIUMO HpPEao-
CTaBUTH CONMPOBOAUTEIbHOE IUCHMO.

A3bIK myOMuKanmMii: Ka3axCKui, pyCCKUM, aHITIMHCKUIA.

3. OTnpaBjieHue cTaTeil B peJaKIMI0 03HA4YaeT corjiacue aBTOPoB Ha npaso U3naress
— EBpaswmiickoro HanuoHansHoro yHusepcurera um. JLH. I'ymuneBa — nyOnukanuu crareii B
KypHaJe M Mepeu3JaHus UX Ha J000M MHOCTPAHHOM s3bike. llpencTaBiss TekcT paboThl 1
nyONMUKaIMy B )KypHaje, aBTOp FapaHTHUPYeT MPaBUIIBHOCTh BCEX CBEACHUI 0 ceOe, OTCYTCTBHUE
IUIaruara u pyrux (popMm HerpaBoMepHOTO 3aMMCTBOBAHUS B PYKOIIMCH, HaijIexkalee opopmiie-
HUE BCEX 3aMMCTBOBaHUI TEKCTa, TAOIHII, CXEM, HILTFOCTPALIUN.

4. PexoMeH10BaHHBIN 00beM (BKJIIOYAst META/IAHHBIC U CIIUCOK JIUTEPATYPHI):

— i craredt — ot 8 1o 16 crpanu;

— Ui peneH3uit (Ha MOHorpauu), OT3bIBOB O KOH(pepeHuusx — ot 6 1o 12 crpaHwuu.

5. TpeOoBanusi kK GOpMATHPOBAHMIO TEKCTA:

— (opmar ¢aitna Microsoft Word (docx);
mpudt Times New Roman;
pasmep nosei 2*¥2*2%2;

MEXyCTpouHbIil nHTepBai 1,0; — xernipb 14;

BbIPaBHMBAHUE TEKCTA 110 IIMPUHE;

Ka)X/IbIi a03a1l TOKEeH HAaUMHATHCSI ¢ KPACHOM CTpOoKH (oTeTym 1 cm);

TpaHcauTepanus ocymectnisercs no cucrteme Library of Congress (LC).
CxeMa nocTpoeHHs CTaTbH:

I'PHTH http://grnti.ru/ — nepsas cTpoka, cieBa
Conep:xanue MeTalanHbIX 00 aBTOpe (cM. Pocimzey ynrici/O6paszen opopminenus ctatbu/ Template)

Nanuuansl 1 pamuians apTopa(oB) — BbIPaBHUBAHUE 10 LIEHTPY (HauepTaHUE KypcH-

BOM)

ITosiHOe HAMMEHOBAHUE OPraHU3alMK, FTOPOJI, CTPaHA (€CIH aBTOPHI pabOTaIOT B pas-
HBIX OpraHU3aIUsaX, HEOOXOIUMO MOCTABUTH OJJUHAKOBEIN 3HAYOK OKOJIO (haMHIIJIUU aBTOpa U CO-
OTBETCTBYIOIICH OpraHu3alun)

E-mail aBTopa(oB) — B ckoOKax (HauepTaHUE KYPCUBOM)

Ha3Banmue cTaTby — BbIpaBHUBAHKE 110 LEHTPY (HaUepTaHUE MOTYKUPHBIM)

Annoranus (100-200 cnoB) He AOKHA coAepkaTh (HOPMYIbI, IO COAEPIKAHUIO TTOBTO-
pATH Ha3BaHME CTAThbU; HE JIOJDKHA CoJepkKaTh OMOnuorpaduyeckue CCbUIKH; JT0JKHA OTPa)xaTh
KpaTKo€ COAepKaHUE CTAaTbU, COXPaHssl CTPYKTYPY CTaTbU — BBEJECHUE, METOJOJIOTUIO U METOIU-
Ky UCCJIeIOBAaHUs, PE3YJAbTaThl UCCIIEI0BAHNUS, 3aAKIOUCHHE.

KiaroueBble cjioBa (cioBocoueranue «KirodeBbie CI0Ba» BBIIEIAETCS MOMYKUPHBIM) (5-8
cioB/cinoBocoderanuii). KimroueBbie ciioBa TOKHBI IPEJeTbHO TOYHO OTPaXKaTh MPEIMETHYIO 001acTh
HCCJIICA0OBAaHUA, BKIIOYaTh TCPMHUHBI U3 TCKCTA CTAaTbU U APYIY€ BAXKHBIC ITOHATHA, ITO3BOJIAIOIINEC 00-



JIETYUTHh W PACIIMPUTh BO3MOKHOCTH HAXOXKJCHHUS CTaThbW CPEACTBAMH WH(OPMAIIMOHHO-TTOMCKOBON
CHCTEMBI).

OCHOBHO¥ TEKCT CTaThU JJOIKEH CONIEPIKaTh BBE/ICHHE, TIOCTAHOBKY 1I€JIU U 33/1a4, 0030p pa-
00T 1Mo TeMe UCCIe0BaHMs, METOIbI UCCIIE0BaHNS, PE3YIbTaThl/00CYKICHNE, 3aKII0UEHIE/BbIBOIBI
— MEXCTPOUYHBII HHTEPBAT — 1, OTCTYI «KpacHOU CTPOKU» — 1,25 cM, BIpaBHUBAHUE 10 LIMPHHE.

Tab6auubl, pUCYHKH HEOOXOIUMO pacroyarath nocie ynoMuHaHus. C Kaxaod Wilio-
CTpauuel JOKHA ClIe0BaTh HAIMUCh. PUCYHKH JOKHBI OBITh YETKUMU, YUCTHIMU, HECKAaHUPO-
BaHHBIMU. B cTarbe HyMepyroTcs TUIllb T€ (OPMYIbI, HA KOTOPBIE 10 TEKCTY €CTh CCHUIKH.

Bce ab0peBuarypbl U COKpallleHus, 3a UCKIIOYEHUEM 3aBEOMO OOIIEH3BECTHBIX, JOMK-
HBI OBITH paciu(pPOBaHbI IPU IEPBOM YIOTPEOICHUH B TEKCTE.

Ceenenust 0 (prHAHCOBOM TOAJIEPKKE pabOTHI YKa3bIBalOTCSA HA MEPBOM CTPaHUIE B BUIEC
CHOCKH.

Cnucok auteparypsl. B TekcTe cChlIKM 0003HAYarOTCsl B KBAAPATHBIX CKOOKaxX. CChUIKH
JOJKHBI OBITH MPOHYMEPOBAHBI CTPOTO MO MOPSAKY YIIOMUHAHUA B TeKCTe. [lepBast cehlika B Tek-
CT€ Ha JuTeparypy AobkHA uMeTh Homep [1, 153 c.], Bropas - [2, 185 c¢.] u T.4a. Ccbuika Ha KHU-
I'y B OCHOBHOM TEKCTE CTaTbM JIOJKHA COMPOBOXKIATHCA YKa3aHUEM HCIOJb30BAHHBIX CTPAHMI]
(nammpumep, [1, 45 c.]). Ccbuiku Ha HeonmyOIMKOBaHHBIE paOOTHI HE TOMycKaloTcs. Hexenarennb-
HBI CCBUIKHM Ha HEepeleH3UpyeMble U3AaHusl (IPUMEPhI OMTUCAHUS CIIUCKA JINTEPATYPhI, OMTHCAHUS
CIIUCKA JINTEPATyphl HA aHTIIUKUCKOM SI3bIKE CM. HUXE B 00pasiie 0pOpMIICHHUS CTaThbH).

B xoHIIe cTaThu, Mocie chucka JUTepaTypbl, He0OX0IUMO yka3aTh Onbnuorpaduyeckue
JaHHBIC HA PYCCKOM U aHIIIMKACKOM SI3bIKax (€CiH cTaThsl opopmiieHa HAa Ka3aXCKOM SI3bIKE), Ha
Ka3aXCKOM U aHTJIUICKOM f3BbIKax (€CIH cTaThs opOpMIIeHA HAa PYCCKOM SI3BIKE) M HA PYCCKOM H
Ka3aXCKOM $I3bIKaX (€CiM cTaThs OhopMIIeHa HA aHTJIHICKOM SI3BIKE).

Caenenus 00 aBropax: aMuiIHs, UMs, OTYECTBO, HAYYHAsl CTETEHb, TOKHOCTh, MECTO pa-
0O0TBI, TONHBIHN CITy>KeOHBIN aapec, TeaedoH, e-mail — Ha Ka3aXCKOM, pYCCKOM M aHITIMHCKOM SI3bIKAX.

6. Pykonuch 10/2KkHA ObITh TIIATEJIbHO BbIBepeHa. Pykonucu, HE COOTBETCTBYIOIIHE
TEXHUYECKUM TpeOOBaHUsIM, OyIyT BO3BpalleHbl Ha 10paboTKy. Bo3Bparienue Ha 1opaboTKy He
03HAYAET, YTO PYKOMUCH MPHUHSTA K OMyOINKOBAHHIO.

7. Pabora ¢ 351eKTpOHHO# KoppekTypoii. Crartbu, noctynusiue B OTen HayYHbIX U3-
JIaHuil (penakius), OTIPABISIOTCS Ha aHOHUMHOE PEleH3UPOBaHUE. DKCIEePThl AA0T MUChMEH-
HYIO PELEH3HIO Ha IPEICTABIEHHYIO CTaThI0 C MOTUBHUPOBAHHBIM 3aKJIFOUEHUEM O BOBMOXXHOCTH
ee OMmyONMKOBaHUs, HEOOXOMMOCTH HAMpPaBUTh Ha 10pabOTKy WiH (OTKIOHeHuH) ctarbu. Crta-
ThU, MOJYYUBLINE OTPULIATEIBHYIO PELEH3UIO, K IOBTOPHOMY PACCMOTPEHUIO HE MPUHUMAIOTCS.
ABTOpaM B TeYEHHE TPeX AHEH HEOOXOAUMO OTIPABUTH KOPPEKTYPY CTAThHU B CIydae MPUHITHS
pelieHus o 10paboTke crarbu. VcrpaBieHHbIE BapUAHTHI CTAaT€ M OTBET aBTOPA PELICH3EHTY
MpUCHUIAIOTCS B peaakuuio. CTaTbu, UMEIOLIUE MOJIOKUTENIbHbIE PELEH3UH, MPEIACTaBISIOTCS
PENKOJUIETUH JKypHAJa Al OOCYKACHUS U YTBEPKACHUS JUISI Ty OTHKAITHH.

IlepuoguuHocTh :KypHaaa: 4 pasa B ro.
8. Onaara. ABropaM, MOMYYHBIIUM MOJOKUTEIBHOE 3aKIIOUYEHHE K OIyOIMKOBaHUIO,

HEOOXOMMO MPOU3BECTH OIUIATy MO CIEIYIOMIMM peKBU3UTaM (i coTpyanukoB EHY — 4500
TEHTe, Il CTOPOHHUX opranmu3anuii — 5500 TeHre):



PexBu3urnl:

1) PI'TI ITXB «EBpa3zuiickuii HaumoHanbHbIi yHuBepcuteT uMenu JI.H. I'ymunesa» MOH PK

AO «bank LlentpKpennum»

BUK 6anka: KCIBKZKX
NHK: KZ978562203105747338
Ko6e 16

Kma 859- 3a crarsio

2) PI'TI IIXB «EBpazuiickuii HanmoHanbHbIN yHUBepcuTeT uMenu JI.H. I'ymunesa» MOH PK

AO «Bank RBK»

buk 6anka: KINCKZKA

HNHK: KZ498210439858161073
Ko6e 16

Kun 859 — 3a craThio

3) PT'TI ITIXB «EBpa3uiickuii HartmoHnanbHbIi yHuBepcuteT umenu JI.H. I'ymunesa» MOH PK

AO «ForteBank»

BUK banka: IRTYKZKA

HNHK: KZ599650000040502847
Ko6e 16

Kun 859 — 3a craThio

4) PI'TI ITXB «EBpa3uiickuii HaunoHanpHbIN yHUBepcuTeT umenu JI.H. I'ymunesa» MOH PK

AO «HapopnsiiibankKazaxcran»
BUK banka: HSBKKZKX

NHNK: KZ946010111000382181
Ko6e 16

Kuo 859. - 3a crareio

«3a nyonukayuro ®HUO asmopay
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