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The Republic of Kazakhstan has firmly
established itself on the world stage over
the past two years as one of the most active
dialogue participants on international issues,
that’s why translators play an important role in
an international political interaction between
different countries of the world.

The theory of translation is a relatively young
science. As a scientific discipline, the theory of
translation took shape in the second half of the
XX century. At the same time, as an academic
discipline, it was included in the register of
compulsory disciplines that prepare translators
[1].

The modern translation studies can be
characterized as the result of interdisciplinary
research that uses methods of a number of
sciences. The study of translation is carried out
from the positions of literary studies, cognitive
and experimental psychology, neurophysiology
and ethnography.

For many objective and subjective reasons,
the majority of works in the field of translation
theory have some sort of a clearly defined
linguistic basis. It was linguistic researches that

have contributed most to the development of the
science of translation.

We can identify such scientists as L.S.
Barkhudarov, V.N. Komissarov, Ya.l. Retsker,
AV. Fedorov and many other linguists and
translators among the scientists who have
contributed most to the translation studies. In
Kazakhstan, the theory-to-practice issues of
translation have been studied by M. Auezov, M.
Karatayev, Z. Akhmetov, Z. Kabdolov and others.
Many valuable results in the field of translation
theory have been obtained by scientists of the
USA, Great Britain, France, Germany and from a
number of other countries.

Translation studies is currently firmly
established as a scientific and educational
discipline.

The American writer Stephen King always
writes as simple as possible, avoiding using
adverbs, participles and multiple subordinate
clauses. According to Stephen King, images
should be clear and the language should be
simple, then the reader will not get tired. He
replaces stamps with a strong description, omits
unnecessary words. He does not use passive
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voice, separates thought by paragraphs, that
is one thought — one paragraph. In his novels,
the author often resorts to using various
stylistic means, for example,
personifications, allusions, metaphors, etc.

We would like to pay special attention to the
translations of metaphors in S. King’s novel “The
Green Mile”. This novel was translated by the
translator V. Veber and his son, also translator
D. Veber, V. Veber is a Laureate of “Wanderer”
Award in 1999, the translator of works by Dean
Koontz, Stephen King, Irwin Shaw, Harry
Harrison, Somerset Maugham, etc. D. Veber is
the Russian journalist, editor and translator. He
translated works of Ray Bradbury, Stephen King,
Hunter Thompson and others.

The novel “The Green Mile” is especially
interesting for its metaphors. It may be noted that
many metaphors are called the stylistic feature of
the novel.

The translations of metaphors into Russian
leads to some difficulties for translators, for
which the selection of metaphors in the text and
the ways of their translation into Russian was of
a particular interest to the study.

For most people, metaphor is a poetic and
rhetorical means of expression that belongs to
an unusual language rather than to the sphere of
everyday communication. Moreover, metaphor
usually belongs to natural language — something
that belongs to the sphere of words, but not to the
mental sphere or activity. This is why most people
believe that they can live without metaphors.
But the authors J. Lakoff and M. Johnson in their
work claim that metaphor permeates our daily
lives and manifests itself not only in language,
but also in thought and activity. Our everyday
conceptual system in which we think and act is
metaphoric in its very essence.

According to the authors, metaphors are
the means of learning of reality and the tool of
conceptualization of human experience and
speech activity [2].

Itmustbenoted thatthe translation of linguistic
expressive means, which includes a metaphor,
can be very difficult not only for inexperienced
translators, but also for Professionals due to
several factors: lack of adequate equivalent in

comparisons,

the target language, differences in the realities
of the two languages, their cultures and value
systems that inevitably lead to the impossibility
of direct translation. The author’s metaphors are
particularly difficult, because the translators have
to fully and vividly convey imagery. The author’s
metaphor is distinguished by its originality,
novelty, and close connection with the context.
In addition, it carries the image of the author,
features of his individual style.

If a metaphor is lost or omitted in translation,
the meaning may not be fully conveyed, so the
translator must find some ways to preserve
it. So, Peter Newmark described a number of
techniques that translators usually use to convey
a metaphor in a literary text: 1. The metaphorical
image is preserved in case it is understandable
and close to native speakers of another language.
2. The original metaphor is replaced by an
equivalent metaphor. 3. Metaphor is translated by
comparison. 4. The metaphorical image is saved
with the addition of explanatory information. 5.
The metaphor is translated by paraphrase [3].

Peter Newmark considers that the author’s
metaphors should be translated as close as
possible to the original, because: a) the author’s
metaphor reflects the individual style and
personality of the author; b) the author’s
metaphors contribute to enriching the vocabulary
of the target language. Thus, he recommends
translate the author’s metaphors almost word for
word. However, if the translator considers that
the metaphor contains a cultural element that
may be unclear to the recipient of the translation,
the translation should be adapted to the reader
by replacing the image with an image that is
closer to the recipient. According to Newmark’s
opinion the translators should try to preserve the
original form of the author’s metaphor as much
as possible, but at the same time he agrees that
excessive adherence to the original can cause an
imbalance in the overall style of the text.

However it should be considered the risk of a
literal translation of metaphors, which can lead
to completely alien and unnatural image.

We pay special attention to the translations of
metaphors in Stephen King’s novel “The Green
Mile”» [4]. We have selected some striking
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examples of metaphors and compared their two
translations.

The very name of the novel — “The Green mile”
already contains a phrase with a metaphorical
meaning. The “green mile” in the novel is a
corridor covered with green linoleum, along
which prisoners go to execution, making their
last journey. But at the same time, it is a vivid epic
metaphor that describes the human life course.
«MBI BCe 3aCAy>XIANM CMepTh, 0e3 MCKAIOUeHN,
sI DTO 3HalO, HO uHOTrAa, boske, 3eaenHass Mmnas
OBIBaeT CAUIIKOM AAMHHOI» (translated by M.V.
Opaleva).

1) S. King: The inmates made jokes about the
chair, the way people always make jokes about
things that frighten them but can’t be gotten
away from. They called it Old Sparky, or the Big
Juicy [3, p.13].

Translation by M. Opaleva: 3axaroueHHbIe
OCTPUAM IIO IOBOJY CTy/Aa TaK, KaK OOBIYHO
OCTPSAT AIOAM, TOBOPsI O TOM, YTO MX CTpaIIuT,
HO 4ero Heab3s m30ekaTh. OHU Ha3bIBaAM ero
Oa
(«CouHplit Kycok») [5, p. 9].

Translation by V. Veber: 3akaioueHHbIe IIOCTO-
SIHHO BBILITY9MBAAM CTyA, KaK AIOAV 3yDOCKaAsAT
Ha/, TeM, 4ero OOsITCs, HO OT Yero He MOTyT 130a-
BuThCs. Kak ero toanko He HasbiBaan. VI Crapas
3aMbIKaaka, ¥ XBaTyHYUK [6, p. 11].

At the very beginning of the novel, the author
focuses the reader’s attention on the electric chair.
The prisoners even gave him the name Old Sparky.
Many joked about the electricity and bills, but
not those who had to end their life in this chair.
The Old Sparky gathers around itself all kinds of
people like penitent and impenitent, guilty and
innocent. And the worst punishment is not the
electric chair, but waiting for it. What we see here
is that V. Veber successfully translated Stephen
King’s metaphors by replacing the image, he used
words with a similar lexical meaning. M. Opaleva
attempts to fully express the image. However,
transliteration of English names into Russian is
inappropriate here: it visually overloads the text.
Moreover, it doesn’t mean anything to Russian-
speaking readers.

2) S. King: His fists, huge brown rocks at the
ends of those arms’ were closed [3, p. 259].

Crapku (Crapuk Paspsaa) mau bur Asxvcu

Translation by M. Opaleva: Ero xyaakm, Kak
OrpOMHBIe KOpMYHeBble KaMHH, [5, p. 184].

Translation by V. Veber: 1laapnipl oH Cckaa B
KyJaKJ, OTPOMHEIe KOPUYHEBBIe KyBaaAbl [6, P.
227].

The author describes John Coffey like a huge
strong man who could easily crush a man’s skull
with the strength of those powerful hands. M.V.
Opaleva offers a translation close to the original,
fully preserve the author’s image, however, from
the point of view of the Russianlanguage, not quite
successful. V.A. Veber uses the transformation of
the image, choosing a metaphor, which sounds
more natural for the Russian language.

3) S. King: What he found on the porch would
have jellied the legs of the most courageous
parent [3, p. 36].

Translation by M. Opaleva: To, uTo OH yBUAEA
Ha BepaHJe, MOI10 IIOAKOCUTH AI000TO, aXe ca-
MOTO KPeIKOIo u3 poaureaern [5, p. 24].

Translation by V. Veber: OT yBUAEHHOIO Y Hero
ocaabay koseHn. Jla u e4Ba AU KTO U3 poauTe-
Ae¥i B TaKOV CUTyally CMOT OBI yCTOSITh Ha HOTax
[6, p. 30].

In this example, the author describes what the
parents felt when they discovered the absence
of their daughters and saw blood spatter. The
author, using this metaphor, wanted to convey all
the horror and fear of parents for their children.
Both translators refused to save the original figure
of speech. The author’s idea is stated directly,
without preserving the image.

4) S. King: Bitterbuck was stoical on the
outside, in the tradition of his tribe, but I could
see his fear of the end growing inside him like a
poison flower [3, p. 90].

Translation by M. Opaleva: butrepbak BHeIIHe
Aep>KaaAcsl CTOMKO, KaK IIoJaraeTcs AI0AsSM ero
I.AeMeHM, HO s BuAeA: B HeM ITOAHMMaeTCsl CTpax
repe/, IpAAYIIUM KOHIIOM, KaK OTpaBAeHHBIN
nBeToK [5, p. 80].

Translation by V. Veber: ButtepOak cTOmMYeckmn

JKAal CMepPTH, B IIOAHOM COOTBETCTBUU C TPaAM-
ILIVISIMU CBOETO II1I€MEHM, HO 5 BUAeA, KaK KOIIUT-
csl B ero Ayue crpax [6, p. 85].

In this example, there are two stylistic
techniques: the metaphor “his fear of the end
growing inside him” and the comparison “like a
poison flower”. The author shows the hero’s fear
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of impending death. M.V. Opaleva preserved the
comparison and metaphor, but she add the word
«rpsaaymmit» although in the original text we see
only the word “end” without any adjective. She
fully express the image V. Veber did not translate
the comparison and he made technological
mistake.

5) S. King: He wore chains on his arms and
across his water-barrel of a chest; he wore legirons
on his ankles and shuffled a chain between them
that sounded likecascading coins as it ran along
the lime — colored corridor between the cells.

Translation by M. Opaleva: YV Hero Ha pyKax 1
IToTIepeK U POYEeHHON IPYAM OBLAM ITeTIN, Ha A0-
ABDKKaX — OKOBBI, MEKAy KOTOPBIMU TOXe 004-
Ta/ack IeI1b, 3BeHeBIas1, CA0BHO MOHETKH, KOTAa
OH IIPOXOAMA TIO 3€1€HOMY KOPUAOPY MEXAY
KaMepaMI.

Translation by V. Veber: I'mrant Obla 3aKOBaH
B IIelM, B HapyYHMKaX U B HOXHBIX KaHAaJax.
ITpu Ka>kA0M I1are 1o MOKPBITOMY AMHOAEYMOM
[0y >KeAe30 3BeHeA0, CAOBHO pacChIIIaHHAas
IIPUTOPIITHS MOHET.

In this example, the metaphor is water-barrel
of a chest, the author wanted to show how huge
the character was. Here we can see that in both
translations original image was lost. M.V. Opaleva
omits the lexical unit water-barrel of a chest, and
conveys the author’s idea directly. V.A. Weber
goes the same way, but he omits the information.

Summing up, we can conclude, that the
translation of metaphor is a very diverse and
interesting topic for research.

The works of Stephen King are of particular
interest, in view of the presence in his works of
a large number of metaphorical expressions, the
translation of which causes many difficulties for
the translator. It should also be noted that there
isn’t a common approach in choosing a particular
technique in the translation of metaphors from
English into Russian.

Translators use various transformations that
help to preserve the figurative meaning. The
choice of a certain transformation is due to the
presence of lexical correspondences in the target
language to the literary norm of the Russian
language, and it can also be a subjective choice of
the translator.

During the analysis of two translations, we
identified three groups of metaphors. The first
group consists of metaphors translated with
preservation image. The second group includes
metaphors translated by image replacements.
And, finally, the third group consisted of
metaphors, when the translator refused to save at
all the original image, and directly translated the
author’s thoughts, without an image.

Comparing the translations of the two
translators, we came to the conclusion that, V.
Veber in the translation of metaphors misses
a lot, often retelling the meaning and adding
information from himself. M. Opaleva, on the
contrary, attempts to translate as close to the
original text as possible, to preserve the author’s
image.
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O.M. Cantapraamnesa, I'.I. Kyaaeesa
A.H. I'ymunes amuvindazor Eypasus yammorx ynueepcumemi, Hyp-Cyaman, Kasaxcman

Metadopaaapabl arbIAIIBIH TidiHeH OpHIC TiaiHe aygapy

Angarna. bya makasaga Crusen Kunrrig «The Green mile» poMaHBIHEIH MaTepuaadapblH JKoHe OHBIH
OpBIC TidiHAETi €Ki aygapMachlH Naiijasana OTHIPEIIl, MOTiHAL aFbIAIIIBIH TiAiHEeH OPBIC TidiHe ayapraHja aBToOp-
AbIK MeTadpopaaapasl Oepy epexieaikrepi Kapacteipbrarad. Ctusen Knnrrig «The Green mile» pomaHbIHAAFEI
MeTadopaaapra Taajay MeH B.A. Bebep men M. B. Orraaesa >xa3raH poMaHHBIH OpBIC TidiHe eKi aygapMacbiHAa
aBTOPABIK, OeliHeHi cakTay a4ici >KacaaaAbl.

Tyiiin ce3aep: metadpopaaap, kepkeMm maTiH, Ctusen Kunr, Taazay.

A M. Cantapraamnesa, I'.J1. Kyabaeesa
Espasuticxuil nayuonarvroti ynusepcumem um. A.H. lymuresa, Hyp-Cyamarn, Kasaxcman

IlepeBoa MeTadOp € aHIAMIICKOTO sA3bIKA Ha PYCCKUI SI3BIK

Annporamst. B 4aHHOJ cTaThe paccMOTpeHBI OCOOEHHOCTH Iepesady aBTOpcKux MeTadop IIpyU IepeBoje
TeKCTa C aHTAMIICKOTO Ha PYCCKUIL S3BIK C MCIOAb30BaHMEM Marepualos pomaHa CtuseHa Kunra «3eaénas
MIAs» U ABYX €I0 IepeBOJOB Ha pyccKuit sA3bIK. [Iponssogurcs anaans meradop B pomane CtuseHa Kunra
«3eaéHast MMUAS» Y IIpUeMa COXpaHeHIs aBTOPCKOiI 0Opa3HOCTU B ABYX IIepeBOAax poMaHa Ha PYCCKMUIA SI3BIK,
BBIIT0AHEHHBIX B.A. Bebepom 1 M.B. Onaaesoii.

Karouesrpie caoBa: Metapophl, Xy0KecTBeHHbIT TeKcT, CTusen KuHr, anaaus.
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