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Abstract. The article discusses the importance of children’s folklore in the preservation of folk
traditions. Folklore works occupy an important place in the aesthetic education of the future
generation. Introducing children to the genres of folklore, retelling what they have heard,
teaching expressive pronunciation of proverbs, sayings, riddles will help solve the problems of
aesthetic education. Consequently, Kazakh children’s folklore is the basis for the development
and renewal of national culture. This is an indelible legacy that determines the essence and
content of existence, historical destiny, existence, and worldview of a national civilization. The
concepts developed in the years after gaining sovereignty in order to consolidate the personality
of the child, the noble heritage of our people, respect for Kazakh folklore, traditions, love for
the country, land, actions of moral and aesthetic feelings, reveal the role of oral literature in
preserving patriotism, morality, humanism, aesthetic culture and spiritual wealth, life in the
consciousness of the people this people in the past, dreams, customs. Folklore works for children
represent the noble heritage of our people, accumulated over centuries, based on the formation
of children’s own fantasies, requirements, thoughts, opportunities to perceive aesthetically, to
feel the surrounding phenomenon in accordance with the age of preschoolers. Folklore works
for children are a valuable genre that listens to children with interest, increases their creative
abilities, develops logical thinking and vocabulary.
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Basic rules. According to scientific studies,
child’s character, emotions, and thinking ability
change and develop according to age. According
to the age characteristics of a child, children’s
literature is divided into several areas and
provides education in expanding consciousness
and thinking. Children’s folklore has a direct
impact on the child’s psychology through the
presence of artistic images, lyricism and music.
Children’s folklore works have a rapid impact on
a child’s thinking, language development, and
mood. Children’s folklore is a textbook of life
inherited from ancestors. Folklore is a literary
work of art that has an educational value, is
never forgotten, and does not lose its relevance.

Through folklore works, we become an example
to our generation and convey the traditions and
experience of our ancestors to the minds of our
generation.

Introduction. Children’s folklore instills
moral values in children. Among them, works
covering the period from infancy to adulthood are
widely considered in the works by Y.Altynsarin
Kazakh Anthologies, Attraction to Children by
M.Dulatov, Spiritual Wealth by K.Matyzhanov
in order to prove its function as an educational
tool in the upbringing of children. The periods
of decline, development, and contradictions of
these works according to historical eras remain
complex and relevant.
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Description of materials and methods.
Children’s folklore is offered as a market for
children in folk art and written literature. In
addition to considering that every child is
an individual, a growing person who needs
individual communication, it is necessary to
form a national consciousness throughout our
generation. A special place in child education is
to predict the consciousness of their generation in
advance, distract them from their own problems
and images, and explain their positive thoughts
to achieve their goals with the help of proverbs.
Folklore models wused in child education
change the views of the child according to age
characteristics.

Children’s folklore is a valuable treasure
accumulated by the people over the centuries,
which shows children’s psychology, knowledge
and taste, creative abilities and potential
possibilities, and develops these qualities. In
showing the role of folklore works for children
in ensuring the general development and
personality formation of children, folklorist
scientist S.Kaskabassov describes the concept
of “Children’s folklore”: “this includes many
genres and genre types of oral literature samples.
Among them, there are works in the form of
black words, as well as poems and songs that are
sung for different purposes, large and small. In
addition, rhythmic prose, which is often found in
fairy tales and legends related to the game, has a
special place. However, although any examples
of oral literature, for example, epic poems,
proverbs, can be selected and edited to be suitable
for children, they cannot all be attributed to the
concept of “children’s folklore” [1, p. 16].

A Baitursynov  explained the meaning
of such genres as ‘lying poem’, ‘mystery’,
‘deceptive’, ‘song’, ‘lullaby’ and focused on the
field of aesthetic education [2]. And researchers
S.Seifullin, Sh.Akhmetov, K.Matyzhanov, etc.
scientists turned Kazakh children’s folklore
into a special object of research and classified
it as a whole phenomenon. In the research of
K. Matyzhanov, the place of folk songs as an
educational tool of folk pedagogy is shown. This
proves that folk works for children are a precious
heritage that reveals children’s psychology,
artistic taste, and creative abilities. The fact that
folklore works are suitable for children’s ability,
logical consistency, variety of language, musical
composition, moral content, easy form, as a
valuable educational tool that becomes children’s
spiritual food, clearly shows the value of folklore
in the education of generations.

Famous writers T.Moldagaliyev,
K.Myrzaliev, M.Alimbayev explain the national
spiritual treasure to the young generation
through their works and explain that it should
be given a significant place. “The educational
value of the national heritage is a deep world
without limits. And it is significant not only
for the young generation, but for all stages of
human life, a source of spiritual and aesthetic
energy of mankind. Among them, the works
directly aimed at child education, which are the
main stimulus for the formation of the child’s
soul and spiritual development, form a channel
of their own. This is called “children’s folklore”
in folklore studies” [3, p. 239]. This clearly shows
the place of folklore works in child education.
For example, the content of Kazakh fairy tales
is an excellent example of poetry and artistic
skill. For example, fairy tales have a special
place in the education of the generation. As a
result of the positive and negative characters in
the content of the fairy tales, the child reading
the fairy tale admires the actions of the positive
characters and wants to be like them, while he is
disgusted by the negative characters and tries to
avoid their actions. This is an indispensable tool
for forming moral and virtuous qualities in the
future generation.

Folklore works play an important role
in providing aesthetic education to future
generations. Introducing children to folklore
genres, retelling what they have heard, teaching
them to say proverbs, riddles, and riddles helps
solve the possibilities of aesthetic education.
Therefore, Kazakh children’s folklore is the basis
of the development and renewal of national
culture. It is an indelible heritage that defines the
meaning and content of life, the historical fate,
nature, and worldview of national civilization.
In this regard, it is possible to cite the example
of wise Ayaz Bi in the fairy tale Ayaz Bi and
friend Kenzhekey, who is unwavering with his
intelligence and knowledge in the fairy tale Yer
Tostik.

Results. Children’s works are adapted
to changes in various characteristics, such as
transformation and renewal, which occur in
accordance with the development of time,
and are distinguished by the appearance
of artistic features in their internal content
and external structure. Folklore works taken
from the mouth of the people are based on
increasing the child’s educational and cognitive
activity and creative imagination, thinking and
speaking, communication. We can see that the
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origin of Kazakh children’s literature is folk
works. In their research, scientists conclude
that the value of Kazakh children’s folklore
samples is that with the help of works, the
child’s emotional relationship is formed, fears
and fears are eliminated, self-confidence is
formed in the process of self-development, the
child’s imagination is sharpened, attention and
communication skills are formed.

Children learn to glorify the examples of oral
literature when they memorize well-intelligible
textbooks and proverbs with great enthusiasm
and interest. The opinion of the researcher of
national values G.N.Volkov that “children, the
death of children’s environment — the destruction
of the nation” [4] shows that the future of people
will develop and continue, and their place in
society will be forever.

The school period in the primary school is
considered to be a period that allows to inculcate
real, necessary values in the child. At this time,
the child remembers the stories, fairy tales,
proverbs heard from his grandparents, father
and mother from a young age, and his abilities
and abilities to revive, supplement and edit
them increase. In the course of research, we have
made sure that the effective use of children’s
folklore samples according to the child’s age
will inculcate the values, art, knowledge and
upbringing necessary for the child’s life in terms
of education and upbringing.

It is a mirror of the authenticity and stability
of family upbringing in the upbringing of
offspring. The lullaby of the grandmother and
mother, which the child listens to from the day
of birth, also affects the child’s hearing, memory,
and physiological development. A child who
grows up absorbing the roots of folklore from
an early age develops complex mental processes
such as perception, memory, attention, speech
and thinking.

According to findings of psychologists,
the expression of opinions about personality
development is first absorbed by the child from
family education. As the saying goes, “what you
see in the nest, what you catch when you fly,”
our generation is a repetition of the life and way
of life of their parents in the family. Therefore, if
we want our child to walk on a straight path, it is
very important to master the elements of Kazakh
folk pedagogy and use them in child education.
In mastering the moral norms in the formation
of a person’s personality, it is important to select
and differentiate the aspects of folk literature
related to life, the works of folk poets, and

present folklore samples to students. It is a non-
stop, comprehensively differentiated system.

People’s heritage is a deep world with
unlimited cognitive and educational value.
After all, since the beginning of the folk heritage
is aimed directly at the education of the child
from the day he was born, the appropriate use
of optimal educational tools plays an important
role in connection with the pleasant and correct
upbringing of the child from infancy.

Folklore works have a lot of instructive,
moral and exemplary properties. It is a folk
heritage and an aesthetic tool for educating
future generations. Because the opinions of
the researchers, which are the product of the
people’s taste and critical attitude, starting from
the advanced culture and disgusted by the evil,
reveal the importance of the folklore genre in the
education of the generation.

In the years after gaining independence, the
concepts created in order to strengthen the child’s
personality, respect for the precious heritage
of our nation, Kazakh folklore, tradition, love
for the country, the land, moral and aesthetic
feelings, the role of oral literature in the national
consciousness in preserving patriotism, morality,
humanism, aesthetic culture and spiritual wealth,
and It shows people’s life in the past, longings
and dreams, customs, the fruits of folklore works
in folk education. At the same time, in the course
of scientific research, he clearly revealed the
educational meaning of children’s folklore and
expressed his opinions about its development
through the elements of folk pedagogy. Folklore
continues to be combined with all spheres of
educational work.

The peculiarity of Kazakh folklore is that it is
the main educational tool, which conveys to the
child the beauty and impact of the rich heritage
around him, to feel the results of national work,
to influence the surrounding world, traditions,
and the development of his imagination. That
is, folklore expands the child’s knowledge,
introduces him to the rich world of images that
illuminate life, develops his cognitive activity,
his attitude to life, and educates him to respect
the heritage of his ancestors. In general, the
concepts and ideas about nature, society, art,
and life in the genre of Kazakh folklore have
become a national precious treasure and entered
the national consciousness. Our forefathers
included everything from the simple things
necessary for everyday life to complex world
phenomena in creativity and fairy tales, legends,
epic songs, proverbs and riddles, and oral
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literature genres, and adapted their generation
to morality, civility, as well as the beauty of the
mystical world.

Folklore differs from other art genres in
that it is orally created, performed orally, and
spread orally. Folklore has its own method of
representation, function, and art form. There
are not a few ways of real research about the
development, emergence, formation and current
state of the science of Kazakh literature. It is
necessary to identify research and innovations
that can respond to the changes related to the
requirements of the development of society
and the formation of human consciousness.
For this, it is necessary to improve the samples
of oral literature and the science about it,
research and development from a scientific and
methodological point of view. One of the ways
to determine the rich heritage of Kazakh oral
literature and its peculiarities is the historical-
comparative method. It is impossible to
understand the nature of folklore without deep
comparison, analysis, and classification of the
content, structure, and laws of folklore works.

In this context, opinions about theoretical
analyzes are given, and the main method of
folklore representation is shown in the form
of romantic glorification and artistic collection
as follows: “Artistic collection is primarily
characteristic of folklore. It is recognized that
the main character has accumulated the best
human qualities in him, and in addition, some
noble qualities that the country wants to see in
the work, character, and actions of the hero that
the country longs for and dreams of” [5, p. 438].
The methods mentioned in the quoted opinion
complement the principles of folk pedagogy.
Folk pedagogy is a type of education that
begins with family education and has a strong
place in nation-people, village-region, and even
national relations. Therefore, folk pedagogy has
passed through all stages of social development,
systematized in practice, proven by scientific
and pedagogical conclusions, and turned into a
system of pedagogical training and education.

Inculcating folk education in young
children, developing knowledge and skills,
capable of physical and intellectual work,
raising a well-rounded citizen with well-
rounded physical and mental development,
a well-formed social mindset, richly imbibed
humane and virtuous qualities, a new It includes
directions of personality formation that shows
the ability to develop in the direction, see oneself
comprehensively, and develop.

Traditions give rise to certain customs and
relations of the people. For example, related
to child rearing: holding a julykhana, asking
for good wishes, naming a child, putting him
in a cradle, presenting him, riding a horse,
circumcision ceremonies, etc. traditions have
been preserved in the Kazakh people since
ancient times. “Child psychology has a special
place in order to form and develop the character,
habits, and skills of a young child in a good
way At this point, we should not dwell on the
thought of our ancestors: Our ancestors did not
say for nothing that “the key to good education
is the family, near the hearth” [6, p. 9]. The given
opinion shows that family education is the basis
of folk pedagogy. Customs and traditions born
in connection with family life, dreams, thoughts,
and wills of the people to future generations are
reflected in everything.

The power of folk works, its educational
significance is evidenced in the works of the
talented writer M.Auezov: “While studying the
oral literature, we can find the sense of patriotism
in the minds of the people, the moral humanism
in the concept of the people, the winged hope
of the people — optimism, the life of that people
in the past, longings and dreams, customs we
will see the fruits of collective education of the
people” [7, p. 52].

For centuries, our ancestors raised their
generation to be moral and artistic with the
music of the people’s drums, songs, the art
of aitys, the songs of the zhyrau, proverbs,
eloquent words, and the tales told by our
grandmothers, and their generation has a high
moral conscience, honor, and patriots of their
country. It is a historical fact that he was brought
up. Opinions about the great role of the people’s
creativity in preserving and bequeathing to the
generations the great ideas and traditions of folk
pedagogy clarify the value of folk education and
upbringing. The evidence for this is: “Children’s
poetry is a branch of literature that matured
within the framework of the artistic tradition of
our national poetry passed down from century
to century, found its channel in the first quarter
of the 20th century, and managed to define its
own poetic nature in the subsequent periods” [8,

pp- 37-38].
Discussion. According to the researchers,
“traditionally, = two  directions can be

distinguished, according to which children’s
folklore is replenished. On the one hand, adult
folklore adapts to children’s environment. With
friends, with children, works are created that
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take into account the specifics of the child’s
worldview. But there is a third way — the creation
of adult works specially intended for children”

[9, p- 5.
Because in works of folklore, “People’s
beliefs, way of life, national worldview,

proverbs, songs and epics, words and poetry,
poetic tradition are not isolated from each other
but appear as a whole world. In this regard,
folklore works can be called a mirror of people’s
life. A high level of living, life experience and
thinking gives information about the stages of
the philosophical thought system of the people,
its underlying meaning, content, and leads to its
secrets” [10, p. 69].

The scientific world view that the child’s
cognitive activity begins with  knowing
the surrounding world originates from the
teachings of the ancient Greek philosophers
Aristotle, Plato and Socrates, great thinkers Al-
Farabi, ].Balasagun, A.Yugineki, etc. He said that
it is possible to lead a person to happiness by
developing and improving his knowledge. In his
forty-third black speech Abay said that “if the
child’s knowledge is not developed from the first
day, you yourself will disappear without color.”
We can see the continuity between Kazakh
children’s folklore and folk pedagogy in the
poem Word Head by the educator Y.Altynsarin.

In Kazakh children’s poetry, there are
traditional methods and methods developed
in this regard. One example of them is folk
literature and ancient heritage, i.e., the way of
giving artistic ideas in the form of a thoughtful
commandment and effective propaganda. If this
literary method is used in children’s poetry until
today, i.e., poems with open wills and reflections
typical of poets and poets, there is another type
of works that use the method of giving advice to
children in accordance with the flow of time, the
requirements of modern children’s poetry, i.e.,
the characteristics of today’s children.

Conclusion. Folklore is not a phenomenon
that changes rapidly like the flow of life. However,
after being directly connected with the people’s
life and consciousness, it changes, renews, and
becomes full. Over the centuries, folklore has been
updated, its genre structure has been expanded,
and its artistic quality has also increased.
Folklore versions that have come down to us
were sorted, artistically finished, systematized in
the new era, that is, in the 18th-19th centuries,
and have reached their present state. During
this period, Kazakh folklore was filled with
eloquent words and genealogies, internal types
of legends, stories and epics, historical and black
poems, including various events that happened
in life, were told in accordance with the people’s
consciousness and aesthetic requirements, and
became the basis for meeting the needs of folk
education and folk pedagogy.Acquaintance with
folk art not only affects the correct formation of
the child’s consciousness and speech, but also is
a special means of ensuring the comprehensive
development of the child from an early
age, mastering new relationships with the
environment.

Folklore works for children are a valuable
heritage of our people, collected over the
centuries, based on the formation of the children’s
own dreams, requirements, thoughts, aesthetic
perception and feeling of the surrounding
phenomenon according to the age characteristics
of preschool children. Folklore works for children
are a valuable genre that children listen to with
interest and love, increase creativity, develop
logical thinking and vocabulary. According to the
results of the research, folklore works are included
in the works for educating the generation. Almost
all content works written in accordance with
the developmental features of child psychology
contribute to the development of child’s cognitive
abilities, the expansion of the vocabulary, and
increase the ability to think and speak.
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M.P. baateimosa, A.Ill.Ilanrepees
K. 2Kybaros amwvindaeor Axmebe onipaix yrusepcumemi, Axmobe, Kasaxcman

baaaaap ¢poabKaopsl — XaabIK A3CTYpAEpPiH caKTayAbIH OacTaybl

Angarna. bya makaaaga 6asasap (pOABKAOPBIHEIH XaAbIK AdCTYpAepiH caKTayAaFbl MaHBI3ABLABIFBI
KapacTeIpblaaabl. POABKAOP TyBIHABLAAPH 00Jallak yprakka SCTeTHKaAblK TopOue Oepye MaHBI3AbI
OpHIH aAaabl. basasapasl GpoABKAOp >KaHpAaphIMeH TaHBICTHIPY, THIHAAFaHEIH KaliTa oHriMeaen OepyrTe,
MaKaaA-MaTeaAepai, KaHbLATIAIITapAbl, KyMOaKTapAbl MoHepAeIl aliTyFa YIpeTy 9CTeTUKaAbIK, TopOue
MYMKiHZIKTepiH Imernyre xemekrecedi. Jemek, Kasak 0Oadasap ¢OALKAOPH — VATTHIK MOJAEHUETTIH
AaMybl MeH >KaHapybIHBIH Herizi. Oa — eMip cypy4in MoHi MeH Ma3MyHbIH, YATTBIK OPKeHMeTTiH TapuxXu
TaFABIPBIH, OOAMBICHIH, AYHHETaHBIMBIH ailKbIHAAWTHIH eIlrec Mypa. EremeHaik aaranHaH KeliiHri
XplajapAa OajaHBIH SKeKe TYAFAaChIH, XaAKBIMBI3ABIH achll MYpachl KasaK (POABKAOPBIH, AdCTYPiH
KypMeTTey, e4iH, XepiH CyIO, ajaMIeplidiK JKoHe DCTeTUKAABIK Cce3iM apekeTTepiH OekiTy MakcaThiHAaA
’KacaafraH TYKbIppIMJaMajap aybls o4eOMeTiHiH XaAbIK CaHACBIHAAFBI OTAHIIBLAABIK, ajaMIepIIiAik,
T'YMaHM3M, DCTeTUKAABIK MdJeHMeT IIeH pyXaHu OaliAbIKThI caKTayAarbl POAiH, COA XaABIKTLIH ©TKeHAeTi
eMipiH, aHcay-apMaHBIH, o4eT-FYPIbIH, XaAblK TopOueciHderi (pOABKAOP TYBIHABLAAPBIHBIH >KeMiciH
kepceteai. bazaaapra apHaaraH (poabKAOPABIK MIBIFApMaAap MeKTeIl JKacblHa AeliiHri OasasapablH >Kac
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epeKIeiriHe corikec OadaaapAblH ©3iHAIK KMsA-apMaHAApbIH, TadallTapblH, OM-IIiKipAepiH, alfHaAaa¥Fbl
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AeTcknii poabKAOPp — MCTOK COXpaHeHNsI HapOAHBIX TPaAMIIIiA

AnBoTtamst. B cratbe paccMaTpmBaeTcs 3HaueHMe AeTCKOro (oAbKAOpa B COXpaHEHNMM HapOAHBIX
Tpaauiuit. ITpomssesgennst ¢Goabkaopa 3aHMMAIOT Ba’KHOE MeCTO B OCTETUYECKOM  BOCIUTAHUN
OyAyIIlero IoKoAeHus. 3HaKOMCTBO JeTeil ¢ >KaHpamu (OAbBKAOpa, IepecKas yCABIIIAHHOTO, oOydeHUe
BBIPA3UTEABHOMY IIPOMBHOIIEHMIO IIOCAOBMII, IIOTOBOPOK, 3araloOK IIOMOIYT peIIUTh IIPOOAeMBI
®CTeTNYeckoro BocnmraHusa. CaeAoBaTeAbHO, Ka3axXCKUil AeTCKMII (POABKAOP — OCHOBA pasBUTHUS U
OOHOBAEHJIsI HaIlIOHAABHOI KyABTypBL. DTO HeusraaAuMoe Haclejue, OIpeAeAsIOliee CyIIHOCTD
U cojep>KaHMe CyILIeCTBOBAHNS, MUCTOPUYECKYIO CyAbOy, OBITHE, MUIPOBO33peHNe Hal[MOHAaABHO
umByansanun. KoHnenmumu, paspaboTaHHble B TIOABI IIOCAe ODpeTeHM:S CyBepeHMUTeTa C LeAblo
3aKperAeHus ANYHOCTY peOeHKa, HacAeAus HaAIler0 HapoJa, YBasKeHMsI K Ka3axcKoMy (POABKAOPY,
TpaAMIIVAM, AI00BU K CTpaHe, 3eMAe, AeMCTBUI HPaBCTBEHHBIX ¥ DCTETMYECKIX 9yBCTB, PACKPBIBAIOT POAb
YCTHOI AWTepaTypbl B COXpaHEHMM B CO3HAHMM HapoJa MaTpMOTM3Ma, HPaBCTBEHHOCTM, I'yMaHU3Ma,
DCTETUUECKON KYABTYPHI M AYXOBHOTO OOraTCTBa, >KM3HM HTOrO HapoAa B IIPOIIIOM, MEUTLHl, OObIYaeB.
PoABKAOPHBIE IPOU3BEAECHIISI AAS AeTell IIPeACTaBAsIOT coDoil 0AaropodHoe HacleAue HAIlero HapoAa,
HaKOIlJeHHOe BeKaMl, OCHOBaHHOe Ha (OPMUPOBAHUU Y JAeTeil COOCTBEHHBIX (paHTa3uil, TpeDOoBaHMIL,
MEICA€l1, BO3MOXKHOCTel 9CTeTIUYEeCK) BOCIPMHMUMATD, OLyIIaTh OKpPY>Kalollee SIBAeHIEe B COOTBETCTBUMU
C BO3PacTOM AOIIKOABHUKOB. POABKAOpPHBIE IIPOM3BEJEHNS AAsl A€Tell - DTO IIeHHBIN >KaHp, KOTOPBI
JMHTEpeCeH AAsl AeTeli, IIOBBILIAeT UX TBOPUYECKMEe CIIOCOOHOCTY, pa3BUBAeT AOIMUIECKOe MBIIIAeHNEe I
CAOBapHBIII 3a11ac.

Karouesnie caoBa: $poabpkaop, GpoAbKAOPUCTIKA, ATCKUIT (POABKAOP, XyA0KeCTBeHHOe 0Do01IeHne,
HaI[IOHa/AbHOE MUPOBO33PeHIIe, HallIOHAABHOE BOoCIIUTaHue, 00pasiisl (POABKAOPa, KaHPHI HOABKAOPA.
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