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Abstract: This article is dedicated to the analysis of theory and practice of literary translation
topical problems. There presented a review of contemporary translation models and explanation
of translation as source text interpretation in existing discursive practice. This translation model
as social phenomenon further explained based on translations of Hunter Thompson’s gonzo-
reporting. This hybrid form as journalism and literal writing of American author allows us to
illustrate preservation in translation practice in one hand, and portioning of narrative structures
concerning the same text from the other hand. The article also reveals ways of transferring
culturally significant information, presents successful and controversial cases of resolving
translation problems by linguistic means. The prospects of the theory of literary translation, which
presuppose the preservation of genre originality and the accuracy of the transfer of culturological
information, have been determined.
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What does the study of translation

The definition of translation as a social activity
presupposes an appeal to already established and
emerging traditions in humanitarian paradigms.
In modern researches on the theory of literary
translation, the model of translation as a social
phenomenon is rarely presented. The following
critical remark is justified: “Sociological and
cognitive research areas of translation activity
have long been giving way to a comparative
linguistic analysis of the texts of the original
translation, the purpose of which was to
establish the degree of semantic, at best stylistic
equivalence between the original message and
the message born as a result of translation» [1, p.
24].

«immersed» in discursive practice mean? We are
talking about a translation that reflects the social
and aesthetic practice of the translator and the
reader at the level of creation and perception of a
secondary text. This approach has an exponential
effect in the theory and practice of literary
translation; it also correlates with the assessment
of the translated text as interpretation that
came from literary studies. How the discursive
approach, conditioned by the Soviet and late
Soviet translation practice, determined different
interpretations of the same source text by Joseph
Heller in the 70s of the last century in the first case
as anti-war and already in the second - in the 90s
as an actual anti-bureaucratic one is presented in
the work [2]. What is it advisable to pay attention
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to when studying a translated text as an example
of discursive social practice? The elements of the
text, designated by E.Ya. Tarshis, systematically
and fully represent the possible directions of
translation analysis: 1) the subject (creator) of the
text, 2) the motive and intention of creation, 3) the
aim (orientation to the effect of influence), 4) the
concept (defining the subject and other elements
of the text), 5) material: matter (sound, letters),
reference objects - texts of culture, events, actions
of people, messages about events, etc., 6) means:
natural and other languages, formal elements
(schemes) of creating a text (genre, plot), 7)
sequence of actions, operations (elements of the
text production process) [3, p. 42].

Research methodology

According to Tarshis’s table of text elements,
we will consider one example, which is the
novel by T.S. Hunter’s «Fear and Loathing in Las
Vegas,» written in 1971. First, the subject and
author of the text is Thompson S. Hunter. Second,
his motive was a working trip to shoot a Derby
story that took place in Las Vegas to create a
reportage. Third, his goal was to film and write an
interesting derby story in order to get it published
in the newspaper and make money. Also, travel
to Las Vegas with a full baggage of drugs in
the company of his friend Raul Duke, whom he
called his attorney. Fourth, the idea was to write
a reportage, but the journalistic investigation,
which became a reportage, later developed into
a fiction novel. Fifth, since the author describes
in detail the entire trip from start to finish, the
material of the study is the cultural event of the
Derby races and the trip to Las Vegas. Sixth, the
author writes a novel in gonzo style, describing
everything that happens in the first person. As
a result, the media reportage developed into a
fiction novel. Seventh, the sequence of actions is
preserved from beginning to the end. The author
narrates everything as in a road book.

The culture and mentality of the author, as
well as his primary picture of the world, affects
the structure of the text and its content quite
strongly. In this regard, the author E.Ya. Tarshis
believes that “the central place in text formation

is occupied by the mentality of the individual -
the content of culture (cultural texts) assimilated
by him, presented in his consciousness. Mentality
is that part of an individual’s consciousness that
is accessible to study ”[3, p. 43], - when writing a
text, the author resorts to his knowledge gained
in his life and brings something of his own, new
to the text. The author’s picture of the world is
built within the culture in which he grew up. Also
E. Ya. Tarshis believes that “the texts are created
from the texts produced earlier. Although the text
is constructed from textual materials and usually
using standard means - for the author himself it
is a new text - it is created as the original one ”
[3, p. 44], - the original text may contain already
existing knowledge, but nevertheless it is a
recoded new work, which means a new text.

Each author pursues a specific goal when
creating a novel. E. Ya. Tarshis believes that “the
goal is to describe a certain referent situation or
to influence a potential audience” [3, p. 115], - in
the case of describing a certain referent situation,
these situations can be either really happened
or fictional. Sometimes even the situations that
actually happened were modified according to
some goals or vision of the author himself. Let’s
give an example, T.S. Hunter in his novel «Fear
and Loathing in Las Vegas» describes the actual
situation that has developed, there were horse
races in Las Vegas, the audience gathered at
this event. Author T.S. Hunter described what
was happening in the event in the first person
narration. As for influencing a potential audience,
one can give an example from political or media
books, where there is a strong ideological
campaign. In the modern world, there are more
books on personal growth, motivation and
earning material resources in a short time - these
books pursue the goal of influencing a potential
audience.

In perspective, in relation to a specific literary
model, it turns out to be possible to trace each of
the indicated directions. Thus, when reprinting
H. Thompson’s novel in Russian, as a rule, all
material signs are preserved - elements of the
graphic design of the text: italics of significant
words, capital letters when indicating real and
possible titles of media texts, ink splashes when

BECTHVIK Espasuiickozo nayuonarvrozo yrusepcumema umenu /1.H. Tymuaesa. Cepus Qurorozus

No 4(137)/2021 71

BULLETIN of L.N. Gumilyov Eurasian National University. PHILOLOGY Series



Literary translation and cultural transfer of an event and genre...

writing a hero in an altered state consciousness
[4]. Each of these elements in the theory and
practice of translation has already received a
real embodiment in the content of translated
texts: communicative, formal and material. It is
only in the discursive model of translation that
the mentality of the author of the translated
text acquires a decisive significance, since only
through it social reality itself is reflected in the
text. The designation of the latter only as the
interaction of the translator with the social
environment somewhat simplifies the translation
situation itself. This approach allows you to see
the model of the situation behind the translated
text, the image of the content of the text.
However, an attempt to convey in Russian the
altered state of consciousness of the main character
(in two translations of Hunter Thompson’s novel
“Fear and Loathing in Las Vegas” [5, p. 6], as it
is shown below, did not succeed in some cases.
The book is written in the gonzo style, the
main characters of the book, Dr. Gonzo and his
partner Raul Duke, they have got a task form the
publishing house, travel to Las Vegas to prepare
a report on the legendary race on motorcycles
«Mint»: “Jesus, just one hour ago we were sitting
over there in that stinking baiginio, stone broke
and paralyzed for the weekend, when a call
comes through from some total stranger in New
York, telling me to go to Las Vegas and expenses
be damned — and then he sends me over to
some office in Beverly Hills where another total
stranger gives me $300 raw cash for no reason
at all... I tell you, my man, this is the American
Dream in action!” [12, p. 11], this is how collection
of gonzo-reporting started, later it turned to the
novel text. [2, p. 49]. “Tocrioan, Aa eme yac Ha-
3a/ MBI CUA€AN B TOV BOHIOUEN KA0aKe, BBIKaThle
KaK AMMOH, Oe3 C11A U I1.AaHOB Ha YUK-eHJ, KOT4a
11ocAe/0Baa 3BOHOK OT COBEpPIIIeHHO He 3HaKo-
Moro yeaoseka 13 Hpio-Vlopka, ckasasiiero, 4to
MHe HaJ0 OTIIpaBAAThcs B Jlac-Berac... oH mocsr-
AaeT MeHs B Kakoii-To opuc B besepan Xuaas,
rAe Apyroi abCoOAIOTHO HEe3HAKOMBIVI MHE 4ea0-
BeK JaeT MHe HaAOM TpucTa 0akcoB 0e30 BCAKOM
Ha TO mpuunHEL...I'oBopio Tebe, Apyr MoIi, DTO
AwmepukaHckass Meura B geitctsuu!” [5, p. 48].
The main idea of the novel is — to travel beyond

time and boundaries, in this case in the form of a
travel diary saturated with the spirit of the hippie
times, psychedelic rock music and complete
personal freedom, in Russian translations did not
receive anything real. Thompson Hunter’s book
“Fear and Loathing in Las Vegas” was translated
not only by Alex Kervi [5], but also by another
translator, Timofey Kopytov [6].

Discussion

Thompson Hunter’s individual style of
writing causes a number of difficulties in
translation and translators are forced to use
translation transformations in order to preserve
the individual style of the author in TL and, at
the same time, so that the translation sounds
adequate in Russian and is understandable to
the Russian-speaking reader. When translating
emotionally colored vocabulary, the translators
used different lexical transformations. One of
the translation methods was calque: Goddamn
animals — “Yeprossr TBapu”; Poor bastard —
“beansii yoaoaok”; Rotten stuff - “I'nnaoit mpo-
aykt”; Poor fool - “Beanslit gypak”; Screamers -
“Busrynsr”; Laughers - “Xoxotynsr”.

In his translation Alex Kervi preserved lexical
meaning of the following words: goddamn
— “geproB”, poor — “Oeansbiir”’, “rotten” — rHUN-
aoin. Translation into Russian language sounds
equivalent enough to the meaning of those words
in English. We suppose that the word “poor”
could be translated differently, close to the lexical
meaning of the word «HecyacTHbIiT» - “HecdacT-
HBINI yOAIOAOK, HecuacTHHIN Aypak”. As for the
phrase «Rotten stuff», its translation as «rumnaoi
npoaykT «does not sound entirely adequate in
Russian. In context, this phrase sounds: “There is
nothing in the world more helpless and irresponsible
and depraved than a man in the depth of an ether binge.
And I knew we’d get into that rotten stuff pretty soon”
[4, p. 37], - «Huuto B Mupe He OblBaeT MeHee
OecrioMOIIHEIM, OE30TBETCTBEHHBIM U IIOPOY-
HBIM, YeM 4ea0BeK B ITpOIacTy 9(pUPHOTO 3ar1osl.
W s 3124, MBI O4eHb CKOPO AOPBEMCS 4O DTOTO
rHIA0TO IpoaykTa» [5, p. 39]. This translation is
equivalent to the original text.

All three methods of translation: substitution
(close to literal translation), interpretation and

72 Ne 4(137)/2021

AH. Tymunres amvindazor E¥YY Xabapurvico. Qurorozus cepuscot
ISSN: 2616-678X, eISSN: 2663-1288



Abenova PM., Gizdatov G.G.

paraphrase [7, p. 123], - are used as methods of
overcoming translation difficulties. It was in this
case that «... translation theorists usually added to
two more or less legitimate methods of translation
a third term -»paraphrase»,»adaptation»,»imitati
on», etc., which already denoted an independent
work, despite the fact that it is created» based
on «Foreign language text» [8, p. 9]. The skill of
conveying details in two translation options can
be noticed in the following examples.

«My attorney saw the hitchhiker long before 1
did. “Let’s give this boy a lift,” he said, and before I
could mount any argument he was stopped and this
poor Okie kid was running up to the car with a big
grin on his face, saying, «Hot damn! I never rode in a
convertible before»! [4, p. 5].

«Moil adsoxam 0asHo yxe, 6 OMAUUUE O MEHS;
samemur xumuxaikepa. «/asati-ka nodopocum nap-
HULWLKY», — NPO206OPUA OH U, D0 11020, KAK 5 YCHeA
6bL06UHYMb KAKOU-AUOO apZyMeHm 3a UAU NpPomus,
0CMAHOBUACS, A IMOM HeCHACTHBILL OKAAXOMCKUTL
MYOsUH yYoxke Dexar co 6cex Hoz K mauitute, YAol0a-
scb 60 6echb pom u kpuua: «Yepm sosomu! £ nuxozda
euie He e30UA 6 madke ¢ omKpuimuvim eepxom!» [5, p.
40].

«Moil adsokam 3amemu asmocmonuyuKa 20pasoo
parouie, vem . «ITodsesem naperovka», — cKaA3AA OH
U, He YChneA s 603pasumb, Kax OH OCMAHOSUACS, 4 IMa
HecuacmHas depeseHujuna, pasumys pom 6 yavioke,
yxe Oexara k mawune: «Hu ¢puza cede! Hu pasy e
Kamaacs 6 kabpuoreme!» [6, p. 13].

Comparing the translations of this passage, it
can be noticed that in the translation of Alex Kervi,
the transliteration method «xuruxaiikep» and
«OKAaXOMCKII1 MyABuH» was used, which may
cause confusion among the Russian-speaking
reader. The use of this translation method can be
explained by the fact that the translator decided
to keep the context in order to add an American
flavor to the translation. However, T. Kopytov
decided to add Russian spirit and vibe to these
words, translating them «asTocTommuk» and
«aepesenmiuna». Also T. Kopytov translated
«kabpmoaer» the word «convertible», which is
quite understandable for the Russian-speaking
reader, in contrast to the translation of A. Kervi
«TayKa C OTKPBITBIM Bepxom». In relation to the
above fragments, it is reasonable to conclude that

Timofey Kopytov’s translation is more adequate
and equivalent, and more understandable to the
Russian-speaking reader.

The transfer of the narrative structure of this
genre is especially difficult when translating a
gonzo reporting. The hybrid genre of literature
and journalismis difficult to convey in translation.
The documentary style of narration - narrative -
has a specific national and temporal reference.
In addition to the latter, the emotionality of the
text coming on behalf of the narrator and the
eccentricity of the narrative, which includes
a language free from all norms, also create
difficulties in translation, which can be seen
when referring to the translation plurality.

Translations in literary genre to different
languages are also performed at different times,
as a result, they remain unsuitable, since the
translation invariant comes out later. Often, one
book in the original has several translations in a
certain language, this is due not only to the time
of release, but also to the competition among
translators. Every translation can be criticized.
And the next translator offers his own version of
the translation of the same work of fiction. For
example, we consider the book by T.S. Hunter
«Fear and Loathing in Las Vegas» written in
1971, in Russian has two versions of translation.
One committed by Alex Kervi published in 1995
and later another translator Timofey Kopytov
criticized A. Kervi’s translation and released his
own version of the translation. Translations of
this kind create not only translation invariant, but
also gives a choice to the reader. After examining
both translation options, the reader can choose
one of them. This creates competition and affects
the quality of translation of literary text. However,
the same situation with translations creates a
certain problem with - translation plurality.

The Chinese scholar Lu Xin said that “even if
a good translation has already been created, the
author of a new translation can, with the help
of the existing one, try to achieve perfection” [9,
p. 78], - translated text often becomes the object
of criticism, and if other translators take into
account and correct the mistakes of the previous
translator, then it is possible to get a better
version of the novel translation, equivalent to the
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original. In this regard, M. Snell-Hornby believes
that “literary translation is a communicative
act. A translation can rarely achieve the stability
inherent to the original. Thus, later translation
loses its communicative function as a literary
work, functioning in the context of a constantly
shifting cultural system, which leads to the need
to create new translations” [9, p. 143], - inevitably
the fact that time passes and everything changes,
both the culture and the interests of people.
Works written in the past centuries in accordance
with the requirements, linguistic norms, cultural
trends of that time, become no longer relevant,
respectively, and its translation. Consequently,
in order to return the novel to the bookshelves
of modern readers, the novel is reprinted and re-
translated several times.

Results

Researchers of translation studies have been
studying the problem of translation plurality for
a long time. E.S. Sherstneva writes that there are
two main reasons for which a translated plurality
exist:

1. The desire of the translator to make a
translation that will be better than the existing
one, a translation in which the translator will
offer his understanding of the original;

2. A constant change in the social context, as
well as the evolution of translation norms, which
determine the emergence of new translations.

We believe both factors are justified. It creates
healthy competition among translators, gives
rise to translation skills. In addition, the reader
has a choice, or one translation can complement
another translation for the reader. The following
translator can correct those points missed in the
first translation.

The reason for the emergence of translation
pluralitymayalsobetheverymethod of translation
chosen by the translator. In translation studies,
there is a method of translation - domestication
and foreignization. Some translators try hard
enough to adapt the translated text to the
requirements and norms of the translated
language; after making a pragmatic adaptation,
the translator adapts the text according to the

needs of the foreign language reader. Sometimes
domestication can neglect the original text, and
supplement and distort what the author put into
the original text. In the case of foreignization, the
translator tries not to distort the author’s idea and
convey the spirit, emotions, atmosphere, culture
to the reader without adapting the text to the
reader, even preserving some phrases or concepts
in their original form, not taking into account its
presence in the translated text. For a reader not
experienced and not familiar with the culture of
the country under study, such a translation can
be quite difficult to understand.

In the process of translating fiction, either the
translator can transmit the text by a common
code, then a «close» translation appears, or he
imposes his own fiction language on the text.
In this case, the original text is re-encoded. As
a result, the reader has two options: to refuse to
understand this text, or by trial and error, he is
convinced create a new, still unknown code. The
interpretive approach, perhaps, is not new in
essence, but in the scientific literature, it still has
a declarative designation. Translation involves a
number of interrelated operations and, first of all,
one or another form of interpretation. It should
be noted that any text is always an interpretation;
perhaps interpretation is the only possible way
to overcome translation difficulties. Translation is
impossible without interpretation of the text - this
is the main «procedure» when performing any
type of translation, including literary translation.
According to Yu. M. Lotman, “a literary text can
be viewed as a specially arranged mechanism
that has the ability to contain extremely highly
concentrated information [9, p. 360].

Translationiscarried outusing the conventional
system of equivalences adopted in this culture. It
is important for any translator to study well the
author, all his works, the manner of writing, the
style of speech. According to N. Avtonomova:
“if it is possible, it would be interesting to
exchange experience with “Derrida’s” translators
into other languages and find out how they
managed to preserve certain author’s techniques
by inventing idiomatic correspondences in their
native language” [10, p. 430]. The analysis of
the translated text can consist of two levels: the
so-called «input analysis», concentrated on the
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thematic aspect of the texts, and «depth analysis»
aimed at a thorough and detailed analysis
of the consistency and coherence of the texts
«[11, p. 112]. Through transformations - logical
increments - it is simultaneously possible to
preserve and undermine narrative structures and
overcome cultural traps.

Conclusion

Each of the approaches, with all its specificity,
makes it possible to understand a lot in the
translator’s activities, his attitude to the original
source, and even predict the entry of a new text
into a different linguistic and cultural reality.

Literary translation is necessary for wider
distribution of literary work. Fiction novels
are reprinted from time to time in the original
language for various reasons, they become
irrelevant and incomprehensible to modern

readers. When it comes to translating a novel,
there are several translations of one novel in
one language. This is good in the sense that the
reader has a choice and competition is created
among translators, due to this reason, they work
on the quality of the translation. But this kind of
translation creates not only translation invariant,
but also a choice for the readers. After examining
both translation options, the reader can choose
one of them. This creates competition and
affects the quality of translation of literary text.
However, the same situation with translations
creates a certain problem with - translation
plurality. The reason for the emergence of the
problem of translation plurality is related to the
method of translation that the translator works,
as domestication or foreignization. It cannot be
argued that one translator is right and the other
is wrong. Each reader chooses an understandable
and convenient translation option.
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I1.M. O6enoBa, I'.I. I'm3aaTos
AbAail xan ambindazbl KA3AK XAALIKAPAALK KAMbIHACMAP XaHe arem mirdepi yHusepcumemi, Aamamut, Kasaxcman

Oxmnra MeH >XaHPABIH KOPKeM ayAapMachl JKoHe MdAeHN TpaHcdepi
(XarTep C. TOMIICOHHBIH NILIFapMAaIIbLABIFBI MBICAABIHAQ)

AnaaTiia. Makasaza KkepkeM 94e0OMeTiHiH ayapMachIHbIH TEOPVIICHIHBIH JKoHe T KipnOeciHiH ©3eKTi Mace-
AeJepiHiH Taagaysl KepceTiareH. bepiaren >KxyMmbIcTa 3aMaHayli aydapMa MoJeAJepiHe 104y >KacaAfaH SKoHe
AUCKYPCMBTI TaXipubede KOAAaHBLAATBIH ayJapMa TYIIHYCKa TidiHAeri MTiHHIH MHTepIIpeTalusChl JAereH
TYyCiHiKKe aHbIKTaMa OepiareH. ATaAMBIII aydapMa MoJeai 94eyMeTTiK KyObLabic petinge XaHnrep ToMIICOHHBIH
TOH30-peropTa’kAaphlHbIH aydapMadapblHia KepiHic TankaH. MakaaaHbIH 3epTTey MaTepuaabl COA KOPKeM
9aebueTke HerizgeareH. AMepUKaHABIK aBTOPABIH TMOAUPATLIK OOABII XXYPHaANCTUKA JKoHe 94e01eT casasa-
PBIH KaMTHTBIH >Ka30a >KyMBICTapbIHAa Oip MaTiHAe HappaTUBTIK KYPhLABIMAAPABIH Oip >KaFbIHAH CaKTaAFaHBIH,
eKiHII >XarbIHaH Oy3bLAFaHBIH KOpceTyre MyMKIHAIK Oepeai. Makadasa, COHBIMEH KaTap, MdAeHU TYpPFbIAaH
MaHbI34BI Jell CaHaJaThIH aKIlapaTThl Oepy4iH JK0A4aphl KOpCeTiATeH, )KoHe aydapMaja TybIHiaFaH Maceaelep-
re AVHTIBUCTUKAABIK diCTepai IaridasaHa OTBIPHIII IEMIiATeH COTTi KoHe JayAbl MbIcaaAapsl OepiareH. Oaedn
ayJapMaHBIH >KaHPABIK epeKIlleAiHiH caKTay >KoHe MJJAeH! aKIapaTThl HaKThl Oepyi OOIIBIHIIA ITepCIIeKTIBa-
Aapbl aHbIKTaAFaH.

Tyiiina ce3aep: AUCKypc, MHTepIIpeTalyisl, KPUTUKA, MdAeHN TpaHcdep, HappaTuB, aysapMa Moeli, ceMI-
OTMKa, 94e0M aydapma.

I1.M. O6enoBa, I'.I'. ['m3aaToB
Kasaxciuil yrnusepcumema mex0yHapoOrblx 0mHuteHuti U MUposblx s3u1K06
umeru Abaait xara, Aamamuot, Kasaxcman

XyAO>KeCTBEHHBIVI IIEPEeBOA M Ky AbTYPHBIV TpaHCpep COOBITHSI M JKaHpa
(1a npuMepe TBopuecTBa Xaurepa C.Tommncona)

AnHoTamus: B craThe peAcTaBAeH aHaAM3 aKTyaAbHBIX IPOOAEM TeOPUNU U IIPAKTHUKU XyA05KECTBEHHOTO
nepesoga. B pabote mpeaaaraercsa 0630p coBpeMeHHBIX MOJeaeil IIepesoja 1 IpejA0XKeHa TpaKTOBKa Iepe-
BOJa KaK MHTepIIpeTaljui MCXOAHOTO TEKCTa B CYIIeCTBYIOIIel AVICKYPCHUBHOI MpakTuKe. JaHHas MOJeab Ile-
peBoJa Kak COIMaAbHOIO SABAEHIS dalee pasBepHyTa Ha MaTepuae IIepeBOAOB I'OH30-peropTaKell XaHTepa
Tomncona. T'ubpugnas popma 04HOBpEeMEHHO XKYPHAANCTCKOTO U AUTEPATYPHOTO TBOPYECTBa aMePUKaHCKO-
IO aBTOpa I03B0AseT IIPOJEeMOHCTPUPOBATh B OAHOM CAydae IepeBOAHON IIPaKTUKY COXpaHEeHUe U B APYTOM
- IIOAPBIB HApPaTUBHEIX CTPYKTYP I10 OTHOIIEHUIO K OAHOMY 1 TOMY >Ke TeKCTY. B cTaThe TakyKe BBIABAEHBI CIIO-
COOBI ITepejaun KyAbTYPHO 3HaYMMON MHGOpPMAaIUY, IIPUBeAEHbl YAauHble ¥ CIIOPHbIE CAydall pa3perleHIs
AVHTBUCTUIECKMIMY CPeACTBaMI TlepeBoadecKux mpodaeM. OrpejeeHbl IepCIIeKTUBE TEOPUH Xy 0KeCTBeH-
HOTO TIepeBo/a, ITpe/Iioaralolye coXpaHeHe KaHpPOBOTO CBOe00Ppasysl U TOYHOCTH Mepejaun KyAbTypoao-
rUJeckoi MHQpOpMaInn.

Karogesnie caoBa: AUCKypc, MHTepIIpeTanus, KpUTIHKa, KyAbTYPHBIN TpaHcdep, HappaTuB, MOAeAb Iepe-
BOJa, CEMIOTHMKA, XYA0KECTBEeHHBII IIepeBOA.
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