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Abstract. The article examines the history of the formation of the detec-
tive genre, its main characteristics, and its development in Kazakh literature.
The purpose of the study is to identify the key features of the detective genre
and analyze its representation in Kazakh literature based on the works of Ke-
mel Tokayev. The research employs comparative and analytical methods and
reviews scientific concepts related to the emergence of the detective genre in
world literature. It is noted that the origins of the detective genre are closely
associated with the works of Edgar Allan Poe, and its main structural elements
include a crime, an investigation, and the exposure of the criminal. Particu-
lar attention is given to plot construction, the image of the investigator, the
psychology of crime, and the logic of analytical reasoning in Tokayev’s works.
The study emphasizes that the writer’s plots are often based on real events
and facts, which contributed significantly to the development of Kazakh detec-
tive prose. The research concludes by evaluating Tokayev’s role in shaping the
genre and highlighting the importance of his literary legacy, as well as identify-
ing common features of detective fiction in both world and Kazakh literature.
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Introduction

Contemporary literature exists as a multi-layered and multicultural domain. The world of
modern Kazakh literature, particularly concerning genre matters, demands significant atten-
tion. The reason is that emerging genres, forms, and styles in the literary arena have become
pivotal to the current literary process. The emergence of the detective genre is a natural his-
torical process linked to the eternal movement of literary thought and socio-historical changes
within society.

One of the genres born out of new societal demands, changes, and developments is the de-
tective genre. Throughout its history of formation, the detective genre has sparked numerous
questions and debates among international literary scholars. Many research works have ex-
plored the origins, development, and unique characteristics of the detective genre.

A comprehensive and in-depth study of the genre allows us to identify the reasons for its
emergence, establish its historical connections with other literary forms, define its genre-spe-
cific features, track its development history, classify its various types, and determine the rea-
sons for its popularity. The widespread appeal of the detective genre has been substantiated
by numerous works of literary scholars, theorists, and genre practitioners (Adamov, 1980; K.
Avelin, 1990; L. Borges, 1990; Chandler, 1999; Chesterton, 1990; M. A. Mozheyko, 1964; N. N.
Volsky, 2006; and others). Researchers have highlighted that the emergence of the detective
genre was a natural historical step, satisfying the social and cultural needs of humanity.

In addition, research articles such as N. Aqysh’s “The Detective That Disappeared With-
out a Trace” (1991), D. Abdiqadyrqyzy’s “The Origin and Development History of the Detec-
tive Genre” (2005), R. Asylbek’s “At What Level Is the Kazakh Detective?” (2008), T. Tashenov’s
“When Will the Kazakh Detective Be Revived?” (2009), A. Balkybek’s “Why Has the Detective
Genre Remained Underdeveloped?” (2012), B. Berikuly’s “Does Kazakh Literature Need the
Detective Genre?” (2018), A. Abdraim (2018), 0. Shiikirqyzy’s “The Contemporary Kazakh De-
tective” (2021), A. Kenishilikuly’s “When Will We Read the Kazakh Detective?” (2021), Zh. Sha-
muratova’s “The Kazakh Detective: Does It Exist or Not?” (2022), and A. Iliyaskyzy’s “Reviving
the Detective Genre Is a Worthwhile Endeavor” (2024) describe the current state of the Kazakh
detective genre.

The main goal of this article is to investigate the emergence of the detective genre in Kazakh
literature, highlight its unique elements in the works of writer K. Tokayev, and study the forma-
tion of the Kazakh detective genre.

Research Methods

The article used comparative, and analysis methods. Focusing on the opinions of scientists
about the genre features of the detective in world literature, the features inherent in the detec-
tive genre in the works of Kemel Tokayev are revealed.

Results and discussion

The history of the detective genre spans more than 150 years. Detective prose traces its or-
igins to the famous American writer E. Poe, whose work “The Murders in the Rue Morgue” was
first published in “Grams magazine” in 1841.

Renowned scholar of the detective genre Tibor Kesthei, in his book titled “Anatomy of
a Detective: An Investigation into the Detective Genre”, states that the emergence of the
detective genre coincided with the development of journalism. He also categorizes the genre
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into several types: “Evidence of this lies in the emergence of new subgenres of detective fiction.
Initially appearing in the form of an analytical or classical variant, the detective genre under-
went significant changes, giving rise to other forms such as hard-boiled or gritty, police proce-
dural, criminal, psychological, espionage, historical, ironic, and female detective stories, and
others. Detective novels by Agatha Christie, Dorothy Sayers, Georges Simenon, Michael Innes,
John Dickson Carr, and others belong to the classical type. Key features of this subgenre include
a complex and ingenious plot, exemplary composition, a limited circle of suspects, consistency,
and rationality. However, by the 1920s and 1930s, the “hard-boiled” detective novel emerged,
characterized primarily by realism. Prominent representatives of this subgenre include Dashiell
Hammett, Erle Stanley Gardner, Carter Brown, Ross Macdonald, Raymond Chandler, and J. H.
Chase” (Kesthei, 1989).

In the 20th century, Kazakh literature saw the emergence of numerous new works, giving
rise to artistic trends that became hallmarks of modern Kazakh literature. These developments
significantly influenced the evolution of literary expression. Dynamic new artistic forms and
methods began to shape the prospects for the growth of Kazakh literature. The desire to demy-
thologize class-based perspectives and Soviet ideology by the late 20th century led to the merg-
ing of elite and mass literature. This convergence expanded the horizons of spiritual and artistic
creativity, paving the way for literary works. The simultaneous emergence of literature aimed
at both elite and mass audiences created the foundation for a new artistic direction, namely the
genre of detective prose.

A comprehensive analysis of this genre not only provides a deeper understanding of the
current literary process and its context but also reveals the distinctive features of the era’s aes-
thetic consciousness.

The category of genre has held significant importance since ancient times, starting with
Aristotle’s “Poetics” and continuing to this day.

The system of genres and the theory of genres (from the French word jenre - type or kind)
represent a complex and essential issue in literary theory and history. Genre is, on the one hand,
a universal, multifaceted, and general category encompassing visual arts, literature, and folk-
lore. On the other hand, it is also a specific category, characterized by its multidimensionality, as
it incorporates various methods and techniques.

One of the major breakthroughs in Russian literary studies was the identification of the
deep connection between genre and artistic methods. M.M. Bakhtin stated: “A genre is always
itself, and yet not itself; it is always ancient and yet new. A genre is rejuvenated and reborn with
every new stage of literary development and with each new work” (Bakhtin, 2000).

Thus, the developmental trajectory of literary processes is closely tied to the transforma-
tion of genres. Defining the nature of genres from a theoretical perspective remains one of the
pressing and complex issues in Kazakh literary studies. Regardless of the form of artistic think-
ing, it always possesses a genre-specific character.

The genre system of ancient literature is distinguished by its complexity and diversity. In
comparison to modern literature, societal progress has led to the emergence of new genres in
literature, such as detective fiction, action, comics, and others. Thus, as society evolves, so does
literature, adapting and expanding with new genres reflective of the times.

Detective literature (from the English word “Detective”, meaning “to uncover” or “to ex-
pose”) is a type of literature characterized by its suspenseful and intriguing narratives. The plot
of detective literature typically revolves around unraveling a mysterious crime through logical
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reasoning. The central character in such works is often a dangerous criminal, pursued by a re-
sourceful and clever protagonist who navigates various challenges to achieve their goal.

The origins of detective literature are linked to the works of American writer E. Poe (“The
Gold-Bug,” “The Mystery of Marie Roget,” 1842-43) and English writer Wilkie Collins (“The
Woman in White,” “The Moonstone”). Emerging in the 19th century, detective literature gained
significant popularity by the 20th century. The creation of the globally renowned character
Sherlock Holmes by A. C. Doyle marked a new milestone for the genre. After World War II, the
Western literary landscape saw the rise of the “noir novel,” which shifted its focus from solving
crimes to depicting various heinous acts such as murder, violence, and torture. These works
often glorified human cruelty, suffering, and malevolence. However, in response to this harmful
trend, other literary works emerged that celebrated creativity, heroism, and human greatness.
Authors such as A. Tolstoy, M. Shaginyn, A. Adamov, R. Kim, and A. Sheynin exemplified this
counter-movement (Karataev, 1973). Concurrently, as described in a scientific encyclopedia,
“Detective literature is a type of suspenseful narrative aimed at solving criminal cases through
logical reasoning. The main character is typically a law enforcement officer, investigator, spy,
or criminal, with the plot unfolding through various events and conflicts - both overt and co-
vert-culminating in the revelation of the crime” (Literary Encyclopedia).

From this, it can be observed that the detective genre has held a prominent place in world
literature for several centuries and has also garnered significant interest among Kazakh read-
ers. The primary reason for its appeal lies in its foundation on contemporary realities and factu-
al depictions of life. In essence, the detective prose genre targets real-life phenomena, exposing
societal flaws and crude actions - particularly crimes occurring within society. Beyond merely
highlighting these atrocities, it evokes feelings of revulsion, serving an educational and moral
purpose. The genre uncovers various truths about life, portraying the clash of characters and
the battle between good and evil. Through dialogue and monologue, it reveals diverse aspects
of reality, offering readers both insight and reflection.

The detective genre possesses a unique educational function, helping readers establish a
clear system of values around “good and evil”. Detective stories foster a specific type of analyt-
ical thinking in readers. The primary feature of the detective genre is the presence of a myste-
rious event, the details of which are unclear and need to be unraveled. E. A. Varlakova, in her
research, states: “The detective plot is based on the conflict between ‘good’ and ‘evil’ and is
realized through a character system comprising the ‘detective’, the ‘criminal’, and sometimes
the ‘victim’ It incorporates the invariant narrative components of ‘crime’, ‘investigation’, and
‘resolution’. The presence of an intellectual mystery distinguishes the detective genre from oth-
er types of adventure literature” (Varlakova, 2012). Researcher E. N. Gerasimenko remarks: “A
detective story is always a mystery. It allows readers to follow the author, engage in logical
reasoning, demonstrate deductive abilities, and understand human psychology. Furthermore, a
distinctive feature of a good detective story is the moral idea embedded within it, connected to
the exposure and punishment of the criminal” (Gerasimenko, 2013). A. O. Firsova notes: “The
foundation of the detective genre lies in the process of solving a crime, with a strict narrative
structure and a set of functionally colored, typical characters as part of its established literary
form” (Firsova, 2020).

The rise of the detective genre has been referred to by various scholars (English, Russian,
Chinese, Turkish) as the “golden age of detective fiction”, which occurred in the post-Great Pa-
triotic War period. After the war, the genre experienced significant growth in many countries.
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In Kazakh literary studies, the emergence of detective prose aligns with this period, marking its
parallel development.

It would not be an exaggeration to say that writer Kemel Tokayev made a significant con-
tribution to the development and flourishing of the detective genre in Kazakh literature. A war
veteran and an author of detective prose, Kemel Tokayev earned a place in the hearts of the peo-
ple and became widely recognized as a skilled and prolific writer. He brought a new dynamic
to Kazakh literature. His works in the detective genre stand out for their intellectual sharpness
and vivid descriptions of events. The chilling mysteries and horrifying crimes depicted in his
stories are often drawn from real-life experiences, transformed into artistic narratives through
his imagination. In his works, the author masterfully conveys the reasons behind crimes, the be-
haviour of criminals, the settings where events take place, and the investigative methods used
to solve the mysteries.

K. Tokayev was the first writer in Kazakh literature to consciously write detective stories
(Zhunussova, 2023).

In terms of its structural composition, a detective story typically includes a mysterious
event, an investigation, and the eventual revelation of the truth. The genre-defining character-
istics of detective prose are often exemplified at the global level by works such as E. Poe’s “The
Black Cat”, “The Murders in the Rue Morgue”, and others. For instance, in 1928, the English
writer Willard Hattington, under the pseudonym Stephen Van Dine (Van Dine, 1928), outlined
20 rules for the detective genre. A year later, in 1929, detective novelist Ronald Knox wrote an
essay titled “Ten Commandments of Detective Fiction” (Knox, 1990). Furthermore, E. Poe him-
self formulated several principles specific to the detective genre and adhered to them in his own
works. These principles have become foundational guidelines for many authors in the genre.

A general detective story is built around a mysterious event, a main character who is an
investigator, and a criminal.

In this context, we connect our discussion to the works of the prominent Kazakh writer
Kemel Tokayev, a foundational figure in Kazakh detective prose. This is due to the fact that the
works of the outstanding writer of Kazakh literature Kemel Tokayev develop on this basis and
form a detective genre. “In detective fiction, there are three main elements that constitute the
plot: the crime, the investigation of the case, and the exposure (or revelation) of the crime.”
(Zhunussova, 2023). Through his unique voice and creative style, he stands apart from other
writers. What makes Tokayev’s works particularly notable is his ability to depict societal re-
alities from two different periods. His narratives skillfully integrate factual events from both
wartime and peacetime eras into detective prose, resonating deeply with readers.

A defining feature of Kemel Tokayev’s wartime works is the exploration of human betrayal
in their inner world. His stories vividly depict individuals who, driven by treachery, commit acts
of hostility against their fellow countrymen, kin, and homeland.

The works of writer Kemel Tokayev inspire readers to embrace humanity and noble values.
In every one of his stories, the actions of criminals evoke a sense of horror and revulsion, while
the determination, ingenuity, and moral integrity of law enforcement officers are portrayed as
exemplary qualities.

The complexity of the detective prose’s inner genre nature lies in the need to investigate re-
al-life intricate criminal cases and the skillful portrayal of law enforcement officers’ intelligence,
ingenuity, and logical reasoning. The writer must also possess a deep understanding of the pro-
fession and its intricacies. The ability to skillfully integrate factual documents and information
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demonstrates the writer’s unparalleled mastery. Regarding the writer’s use of real events as
the basis for his works, researcher M. Shakiyev states: “The content of Kemel Tokayev’s works
is characteristic of historical, espionage, and police detective fiction. The fact that the writer
had special access to classified archival documents indicates his close cooperation with state
security and internal affairs agencies. His works were written in accordance with the ideology
of their time and were mostly composed in the police detective genre. While some of his works
are based on specific historical events and contain elements of historical detective fiction, oth-
ers display police, espionage, or hybrid genre elements.” (Shakiev, 2022).

In the novella “The Final Blow” (Tokayev, 1972), the heroic deeds of chekists in their strug-
gle against internal and external enemies during the 1920s are depicted. The main character of
the work is Soviet chekist Kasymkhan Chanyshev. Revolutionaries such as 0. Zhandosov and B.
Shagabutdinov also appear in the story. As mentioned earlier, real-life complex criminal cases
serve as the basis for the narrative. This work earned K. Tokayev his one prize for the “third”
time. It is based on the effort to defeat the White Guard forces led by Dutov. The criminals in
the story are portrayed as ruthless and cunning, with their primary goal being to overthrow the
Bolshevik state. The novella showcases the exceptional professionalism of militia officers. The
work includes copies of letters written by Kasymkhan Chanyshev to the regional Revolutionary
Committee during the war. These copies and documents form the foundation of the narrative,
blending real-life events with artistic truth.

The “Special Mission” novella (Tokayev, 1975) recounts events from the Great Patriotic War
and highlights the heroism of partisan Kasym Kaysenov. It also depicts the tremendous feats
of other war heroes, such as [.LK. Primak, A.V. Kryachek, G. Protsenko, and others, as well as the
surprise attacks carried out by Soviet forces.

In these two works, crimes committed during the harsh wartime period for personal sur-
vival and the extraordinary efforts of historical figures in uncovering those crimes are vividly
portrayed.

Another work by the author is the novella titled “Faint Trail” (Tokayev, 1975). It also depicts
the investigator’s unique skill and ingenuity in uncovering wartime crimes. The work depicts a
crime that arises from the sabotage activities of enemy intelligence agents operating in the rear
of the Soviet forces during the war years (1941-1945), the investigative process, its causes, and
the manner in which the crime is solved. The narrative begins immediately with a moment of
intense tension, marked by the death of the intelligence unit commander and the disappearance
of a top-secret military map. “It was clear to the investigator again. He said: to get the map, the
enemy did not come from outside, but in the vicinity of this headquarters. So who is he? Un-
der whose guise? How did Captain Suleimenov know that at that moment he would come to
headquarters with the last important information received from the enemy’s rear? Let’s say the
enemy follows him every minute. Then would it not be possible to take the map not at death,
but at another time, using weapons? In contrast, he is weak and cowardly. There should also be
alone. If there were two men, Sergeant Malyar would have shot them with a submachine gun.
As soon as the enemy was alone, the sergeant tried to catch him. But the enemy did his evil...
Without taking his eyes off the footprint clearly captured in the photo, the major recalled the
scene before going to open the body of Painter Jr.» (Tokayev, 1975). Through these lines, the
author not only demonstrates the investigator’s logical reasoning and skill but also provides
insights into wartime crimes, their occurrences, and the overall realities of the battlefield. For
instance, the story touches on enemy attempts to obtain secret documents like maps with hid-
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den schemes (letters), the investigator’s skill in solving such crimes, and the mass conscription
of able-bodied individuals into the war. Such details showcase Kemel Tokayev’s exceptional ex-
pertise in writing detective stories. In the work, we clearly see the skill of the writer Kemel To-
kayev through the inner thoughts of the investigator, his own groupings and dialogues, which he
told to the chief of staff Ilin. The logical reasoning of the investigator, the investigative action, the
motives of the criminal and the enemy are conveyed very rationally. The reader, together with
the investigator, delves into the essence of the case and follows.

In another set of works, we observe the author depicting the heroism of police officers
during peacetime and the unique methods they employ to solve crimes. One such notable work
is “The Incident in Sargaban” (Tokayev, 1983), which garnered readers’ admiration. The story
begins with a dynamic plot: a shepherd boy named Rakhym is severely injured and taken to
the hospital. In the hospital, he mutters a cryptic statement before fainting: “Mom, don’t be-
lieve him... He’s the one who hurt me..” (Tokayev, 1983). This immediately thrusts the reader
into a mystery. At the time of Rakhym’s statement, his relatives, nurses, and Doctor Tsoy were
present. His last words prompt the initiation of the investigation. The police department in
Bestobe district calls Major Dayyrov in Almaty for assistance. Investigator Talgat Mailibayev
is assigned to handle the case. As he begins his investigation, Mailibayev visits the site of the
incident in Sargaban and notices Tsoy searching for something near the lake’s shore. After days
of relentless investigation, Mailibayev discovers that one of the suspects has a prosthetic leg.
By meticulously monitoring the behavior and phone conversations of the suspects, the investi-
gator demonstrates his thoroughness and attention to detail. Finally, Mailibayev identifies the
culprits, Tsoy and Samsonov, and apprehends them in the Ayna-Bulak foothills. In the end, the
criminals confess to their guilt.

The writer’s “The Death of the Savage” (Tokayev, 1983) revolves around solving mysteries
of theft, the death of a security guard, and the circumstances surrounding a baffling death, all
involving the participation of law enforcement officers and investigators. Kuzmenko, who is
transferred to Zhambyl for official duties, is assigned to investigate the details of “Old kobyz
player”, search for for the cause of the death of the shoplifter and security guard. The main char-
acters include Dayyrov, Kuzmenko, Mailibayev, and the criminal. Initially, only the guard’s death
is revealed, but as the story unfolds, a series of thrilling events occurs, leading to multiple fatal-
ities. Through physical clues, it is determined that the mystical criminal nicknamed “Old kobyz
player”, “Kuchmeevich”, “Black cat”, and “The oblique baron” is, in fact, one person. The entire
operation was orchestrated by this individual. By the end of the story, it is discovered that “The
oblique baron” was a traitor nicknamed “Savage” during the war and an elusive escapee from
prison. To avoid suffering in captivity, the criminal bites a poison capsule and ends his life after
being apprehended by police officers.

In both of the aforementioned works, the criminals are portrayed as cunning, armed, phys-
ically strong individuals with distinctly grotesque traits and behaviors typical of their criminal
nature. Every detail is skillfully rendered by the author, making these prose works stand out
with the genre-specific characteristics of detective fiction.

When depicting criminals, the author highlights their specific negative traits or physical
deformities. Criminals are often portrayed as maimed or disabled individuals. For instance, one
might have a sinister smile, another might be missing a leg, and yet another might lack an arm.
These physical impairments are shown to have resulted from the aftermath of war, a time when
few escaped unscathed. These depictions reflect the writer’s mastery in developing the crimi-
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nal’s character and his careful consideration of the societal events and phenomena of the time,
revealing yet another unique facet of his literary skill.

One of the key figures in the detective genre is the investigator or detective. The investigator
is portrayed as a thoughtful, versatile, and knowledgeable individual with various admirable
qualities. While E. Poe created the character of Dupin, K. Tokayev brought the character of Tal-
gat Mailibayev to life in several of his works. For example, the investigator Talgat Mailibayev,
Commissioner Kuzmenko Pert Petrovich, and Chief Major Dayyrov appear in Tokayev’s works
such as “The Incident in Sargaban”, “The Death of the Savage”, and “Conspiracy”. Similarly, Poe’s
character C. Auguste Dupin is featured in “The Murders in the Rue Morgue” and “The Mystery
of Marie Roget”. From this, it can be concluded that both authors frequently wrote within the
detective genre. Additionally, in Poe’s works, alongside the detective, his companion and a rep-
resentative of law enforcement appear, while in Tokayev’s works, we encounter the investigator,
the commissioner, and the chief.

The investigator C. Auguste Dupin is an avid detective. He is highly perceptive, possess-
es strong logical reasoning skills, and is capable of analytical thinking. However, the methods
Dupin employs are far removed from conventional crime-solving techniques. E. Poe’s character
is portrayed as very introverted and detached from his surroundings. Poe believed that the ex-
ternal environment diverts the human mind and hinders intellectual clarity. For this reason, he
depicted his character as reserved, solitary, yet distinguished by exceptional logical reasoning
and intellectual traits. Dupin also has a unique habit—his love for the night. Thus, Poe’s main
character, C. Auguste Dupin, possessing distinct qualities, stands in contrast to Tokayev’s pro-
tagonist, Investigator T. Mailibayev.

Investigator T. Mailibayev is a specialist in solving criminal cases, characterized by his high
logical reasoning, versatility, skillfulness, and meticulous nature. In the novella “The Death of
the Savage”, Mailibayev’s rank is not mentioned, but in Conspiracy, he begins as a lieutenant and
is promoted to captain by the end of the story. Such details suggest that the writer’s characters
are based on real-life individuals. Additionally, K. Tokayev’s ability to portray law enforcement
officers with such accuracy and skill is likely connected to his involvement in numerous inves-
tigations as a part of auxiliary law enforcement agencies. Additionally, in the article “Tokayev’s
three awards” by Q. Isabay, published in the “Kazakh Literature” newspaper in 1999, the follow-
ing statement is noted:

“Judging by the method of solving crimes, the author seems to be one of your officers; judg-
ing by the writing style, he is one of our writers”, (The Master of Detective Fiction, 2023) direct-
ed at a colonel from the Ministry of Internal Affairs. This suggests that the events depicted in K.
Tokayev’s works are likely based on real-life crimes, and his skillful portrayal of investigators is
tied to his personal experiences. Furthermore, in Kassym-Jomart Tokayev's article “Reflections
on my father’s creativity”, he writes about the novella “The Final Blow”: “..The reason is that he
spent a long time preparing to write on this topic, thoroughly reviewing the archives of the KGB
and the Ministry of Internal Affairs, and thoroughly collecting the necessary data...” (Exemplary
Live, 2018). This statement further confirms that Kemel Tokayev’s works are deeply rooted in
real-life events.

Conclusion

The defining features of the detective genre in a work are the presence of mystery and a
puzzling event. The central plot revolves around uncovering the mystery and exposing the
truth. In the story, two characters typically emerge - one who conceals the truth and another
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who reveals it. The genre develops through their actions. The character who clarifies the details
of the event, often referred to as an investigator or detective, is a fundamental element of the
detective genre. This is one of the core requirements and main characteristics of the detective
genre in global literature.

A specific standard has been established for constructing plots in the detective genre. At the
beginning, a crime is committed, resulting in a victim. The story then unfolds around three key
questions: as highlighted by international researchers, K. Tokayev’s works also adhere to the
fundamental characteristics of the detective genre. These questions are: Who? How? Why? Or:
1. Who is the criminal? 2. How did it happen? 3. Why did it happen? K. Tokayev’s works follow
these principles, introducing a fresh genre to national literature and laying the foundation for
Kazakh detective fiction. By mastering such conventions of the genre, Kemel Tokayev created
highly engaging works that are a significant contribution to the field of detective literature. It
is undeniable that his literary legacy and the detective genre in Kazakh literature need further
scholarly exploration.

Researcher M. Ryabchenko states: “There are a number of rules that detective writers must
follow, the most important of which is the ‘fair play’ method” (Ryabchenko, 2022), emphasizing
that the writer should guide the reader through the investigation alongside the character with-
out misleading them. Indeed, K. Tokayev’s works also engage the reader in the investigation
process, encouraging them to follow the clues and find the solution.

In accordance with the fundamental principles outlined in international detective fiction, K.
Tokayev’s works share common features.

1. The main character - a detective is sharp-minded, perceptive, decisive, resourceful, high-
ly analytical, and trustworthy.

2. The compositional structure of detective stories creates a paradigm of characters: on
one side are the antagonists (the criminal and their accomplices), and on the other side are the
protagonists (the investigator and their assistants). Both sides are interconnected by a chain of
events, facts, and phenomena that lead to the resolution of the crime, the exposure of evil and
malice, and the triumph of justice.

3. The narrative is built upon the structure of a mysterious crime, followed by the investi-
gation process, and culminating in the identification of the criminal.

Researcher Tibor Kesthei’s statement that “The emergence of the detective genre coincides
with the development of journalism” aligns with the fact that writer K. Tokayev began his ca-
reer in journalism. Born in 1923, Tokayev’s life was far from easy. He endured the hardships of
being an orphan and later lost his brother. Tokayev participated in the Great Patriotic War and
was awarded the I and II Degree Orders of the Patriotic War. After the war, he graduated from
Kazakh State University in 1948. Between 1953 and 1958, he worked as a literary contributor
for the Taldykorgan regional newspaper and the republican newspapers Leninshil Zhas, Ka-
zakhstani Pioneer, and Socialist Kazakhstan. From 1966 to 1972, he served as an editor in the
Supreme Soviet Department of the Kazakh SSR.

In conclusion, the above details demonstrate that detective prose in both world and Kazakh
literature possesses its own unique features as well as common elements. In Kazakh literary
studies, detective prose has successfully revealed its potential. This is evidenced by the fact that
detective works continue to inspire the creativity of subsequent generations, with the innova-
tive path laid by writer Kemel Tokayev resulting in numerous works of detective prose being
published to this day.
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A.K. OcnanoBa*!, 7K.0. Mam6eTOB?
19a-Papabu amviHdarsbl Kazak yammulK yHugepcumemi, Aamameol, Kazakcmax
2SDU ynusepcumemi, Aamamsl, Kazakcman

K. TokaeB npo3acbIHAAFbI JeTEKTHB »KaHPBIHbIH, 63iHAIK Geariiepi

Anjgarna. MakasaZia leTEKTUB >KaHPbIHbIH, KAJIbIIITACy TAPUXbl, OHbIH, HETi3ri cunaTTamMaJsapbl
’KoHe Kasak alebueTiHeri faMy yepici »kaH-KaKThl KapacTbIpblIa/ibl. 3ePTTEY/IiH, 6aCcThl MaKCaThl
- JIeTeKTUB >KaHPBIHbIH, HEri3ri epekliesiKTepiH aHBIKTAy *K9He OHbl Ka3ak, a/eOueTiHAe Kemen
TokaeBThIH [eTEeKTUBTI IIbIFapMaJiapbl HeTi3iHZe Tanzay GoJblN TabbLIajbl. 3epTTey OGapbIChIH/A
CaJIbICTBIpMaJibl K9HE TasJay dAicTepi KOJAHBLIBIN, dJEM d/lebueTiHAeri AeTEKTUB >XaHPbIHBIH
naija 60Jiybl MEeH AAaMyblHAa KAaTbICThl FbLIBIMH TYKbIPbIMJAp capasiaH/bl. /leTeKTHUB >KaHPbIHBIH,
6acrtay ke3ziepi darap Asiad [lo mbiFapMaiapbIMeH ThIFbI3 6OalIaHBICTHI eKeHi aTan eTinei. Xamnbl
9/1eb1eT TapUXbIHAAFbI eTeKTUBTI KaHPAbIH, Heri3ri KYpblIbIMABIK 3JIeMEeHTTepPi peTiH/e KbLIMBIC,
Teprey *oHe KbIJIMbICKEPAi dlliKepesiey CUSKTBI Gesriziepi alKbIHAa/bIn KepceTiseni. COHbIMeH
kKatap, Kemes TokaeB 1mbIFapMaJlapbIHIaFbl CIOKETTIK KYPbIJIBIM epeKIIeiKTepi, Tepreyii 6eiHeci,
KbLJIMBIC [ICUXOJIOTUSICHI KoHEe aHAJUTHKAJIBIK OWJay JIOTUKACHI, »Ka3yLIbIHbIH, KaJaMTIepJiK KapbIMbl
Jla TepeH TaJjJaHa/ibl. YChIHBLIBIN OTBIPFAH 3€PTTEYAE Ka3yIlbl IIbIFAPMaJIapbIHbIH, K6OiHe HAKThI
eMipJeri oKurajap MeH JepeKTi MaTepuajjapfa HerisjeseTiHi kepceTiynegi. Bys Kasak [eTeKTUB
NpO3achbIHbIH KaJbINTaCyblHA eJeyJli bIKNaa eTKeHi allKbIHAanaAbl. KopbiThiHABIAA KeMen ToKaeBThIH
Ka3ak 9/iebHeTiH/leri NeTEeKTUB XaHPbIH JAaMbITYAAFbl peJii GaFajlaHbIl, OHBIH 9/1e0M MYpacChIHbBIH
MaHbI3/AbLIBIFbl aWKbIHJaAabl. COHBIMEH KaTap, aJIeMJiK >KoHe Ka3ak d/lebueTiHAeri JeTEeKTUB
*KaHPBIHBIH OPTAaK, 6eJrisiepi aHbIKTaIa/Ibl.

Tyiin ce3gep: xaHp, Kemen TokaeB, [eTEeKTUB epeKllesiKTepi, »KyM0aK OKUFa, Tepreyiui,
KbLJIMBICKED.

A.K. OcnanoBa*!, 2K.0. Mam6eToB?
!Kazaxckuli HQYUOHA/AbHLIU yHUBepcumem uM. aab-Papaébu, Aamamst, Kazaxcmat
2Ynusepcumem SDU, Aamameul, Kazaxcmau

0co6eHHOCTH JeTeKTUBHOTO KaHpa B npo3e K. TokaeBa

AHHOTanusA. B craTbe paccMaTpuBaroTca UCTOpUs GOPMUPOBAHUS [eTEKTUBHOIO KaHpa, ero
»KaHpOBble OCOOEHHOCTH U pa3BUTHe B Ka3aXxCKOH JuTepaType. OCHOBHas Ie/ib MCCAe[OBAaHUA —
onpeJieIUTb OCHOBHble NMpPHU3HAKHU JeTeKTHUBHOIO KaHpa W MpOaHa/]M3UpOBaTh ero NposBJeHHe B
Ka3axCKOM JIMTepaType Ha OCHOBe NpousBeeHUl nucartensa Kemesnsa Tokaesa. B xozne nccienosanus
OblIM NMPUMeHEeHbl CPaBHUTEJIbHbIA M aHaJUTHYEeCKUH MeTOZbl, a TaKKe pacCMOTpPeHbl Hay4yHble
KOHLeNLUY, CBsA3aHHble ¢ QOpMHUpOBaHMEM [ eTEKTHBHOTO >aHpa B MHUPOBOW JIMTepaType.
OTMedaeTcs, YTO UCTOKH JeTEeKTUBHOTO aHpa CBs3aHbl C NpoU3BeJleHUussMU Jrapa Asnana Ilo, a ero
OCHOBHBIMM CTPYKTYPHBIMU 3JIeMEHTAMHU ABJIAIOTCS NPeCcTyIJIeHHe, paccjiejOBaHUe U pa3obsiayeHue
npectynHuka. Oco6oe BHHUMaHHUe VaAeJsieTcs OCOOGEHHOCTSIM IOCTPOEHUs ClKeTa, o06pasy
clefi0BaTe s, ICUX0J0TUHN NPEeCTYIJIEHUs U JIOTHKe aHAJMTUYeCKOTO MBIIJIEHHUA B IIPOU3BeJeHUAX
Kemens TokaeBa. [loguepKrBaeTCs, YTO CHOKETHI IPOU3BeJleHUM MUcaTe/si OCHOBaHbl Ha peaibHbIX
COOBITHAX U ’KU3HEHHbIX PaKTaX, YTO CHOCOOCTBYET GOPMHUPOBAHUIO Ka3aXxCKOM e TeKTUBHOM MPO3BI.
B pesysbTaTe ucciaeoBaHud onpefendeTcs posb KeMesa TokaeBa B pa3BUTHUH JeTEKTUBHOTIO KaHPa B
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Ka3aXxCKOMH JINTEPATYpPE U Aa€TCA Hay4YHad OLl€HKa €ero TBOp4YeCKOMY HaCJeJH10. B 3akJsitoueHue AaTCA
Ha6JII-OAEHI/IH 0 CXOAHBIX YepTax A€TEKTUBHOI'O XXKaHPAa B MHpOBOﬁ Y Ka3axCKou JINTepaType.

Kinw4deBbie CJ/I0Ba: KaHp, KeMmenb Tokaes, 0COOEHHOCTU AeTeKTHBad, 3araJjodHoe CO6bITI/Ie,
cjaenoBaTesib, NIPeCTYIIHUK.

References

Bakhtin, M. M. (2000). Epos i roman [Epic and novel]. St. Petersburg: Azbuka. (in Russian)

Gerasimenko, E.N. (2013). Detektivnyi tekst kak ob’ekt filologicheskogo issledovaniia [Detective text
as an object of philological study]. Naukovi zapiski, 1(3), 39-42. (in Russian)

Kemel Tokaev - detektiv darabozy. (2023). [Kemel Tokayev: The master of detective fiction]. Almaty:
Kazak universiteti. (in Kazakh)

Karataev, M.K. (Ed.). (1973). Entsiklopediia [Encyclopedia] (Vol. 3). Almaty: Kazak SSR gylym aka-
demiiasy. (in Kazakh)

Mutanov, G. M. (Ed.). (2018). Onegeli Omir. [Exemplary life]. Almaty: Kazak universiteti. (in Kazakh)

Nikolitkin, A. N. (Ed.). (2003). Literaturnaia entsiklopediia terminov i poniatii [Literary encyclope-
dia of terms and concepts]. Moscow: NPK «Intelvak». (in Russian)

Knox, R. (1990). Desyat’ zapovedei detektivnogo romana [Ten commandments of detective fiction].
In Kak sdelat’ detektiv. Moscow: Raduga. (in Russian)

Ryabchenko, M. (2022). Klassicheskii detektiv v ukrainskoi literature (na materiale tsikla «Pronikli-
vost’ vracha Poddubnogo» Iurii Shelkoplias) [Classical detective fiction in Ukrainian literature]. Vest-
nik Kievskogo natsional'nogo universiteta imeni Tarasa Shevchenko. Literaturovedenie. [azykoznanie.
Fol’kloristika, 2(32), 63-67. https://doi.org/10.17721/1728-2659.2022.32.12

Tokaev, K. (1972). Komeski iz [Faint trail]. Almaty: Kazakstan. (in Kazakh)

Tokaev, K. (1975). Sargabanda bolgan okiga: povester [The incident in Sargaban]. Almaty: Zhazushy.
(in Kazakh)

Tokaev, K. (1983). Soldat sogyska ketti: romandar [The soldier went to war: Novels]. Almaty:
Zhazushy. (in Kazakh)

Firsova, A.O. (2020). Tekst-tipologicheskaja harakteristika anglojazychnogo detektiva XX veka [A
Typological Analysis of the 20th-Century English-Language Detective Novel]. Aktual'nye problemy ger-
manistiki, romanistiki i rusistiki, (2), 62-63. (in Russian)

Shakiev, M. (2022). Sovetskii period i Kemel Toqaev (iz lichnogo dnevnika i vospominanii sovremen-
nikov) [The Soviet period and Kemel Tokayev (from a personal diary and memoirs of contemporaries)].
Vestnik L.N. Gumilyov Evraziiskogo natsional’nogo universiteta, 4(141), 121-133.

Kesthei, T. (1989). Anatomy of a detective. Budapest: Corvina.

Van Dine, S.S. (1928). Twenty rules for writing detective novels. In How to write a detective story.
Moscow: Raduga.

Varlakova, E.A. (2012). Tekst-tipologicheskaia kharakteristika angloiazychnogo detektiva XX veka
[Text-typological characteristics of English-language detective fiction of the 20th century] (Avtoreferat
dissertatsii). St. Petersburg.

Zhunussova, A., Kenesbayeva, S., Tulekova, G., Nurpeissov, N., & Turysbek, R. (2023). Tracing the
history of the detective genre in literature: A qualitative study based on interviews with literary crit-
ics. International Journal of Society, Culture & Language, 11(3), 13-22. https://doi.org/10.22034/ijs-
cl.2023.1999960.2998

Information about the authors:
Ospanova Assel Kozhamuratovna - corresponding author, PhD student, Al-Farabi Kazakh National
University, Almaty, Kazakhstan. E-mail: ospanova.ak07 @mail.ru, ORCID: 0009-0008-7323-2124.

AH. T'ymuaes arsingare! Eypasust yarteik yunsepcutetinig XABAPIIBICHL. 2026 209
ONAOAOIVI cepusichr Nel (154)
ISSN: 2616-678X. eISSN: 2663-1288



Mambetov Zholdasbek Ormakhanovich - Candidate of Philology, SDU University, Almaty, Kazakh-
stan. E-mail: zholdas_19@mail.ru, ORCID: 0000-0001-6389-5356.

Ocnanoea Acenv Koxcamypamoena - xaT-xabap yuiH aBTop, PhD pokTtopanTt, 9i-®apabu
aTblHAaFbl Kazak yaTThIK yHUBepcUTeTi, AnMaThl, KasakcTaH. E-mail: ospanova.ak07 @mail.ru, ORCID:
0009-0008-7323-2124.

Mam6emoes Koadac6ek OpmaxaHoguy — GUJI0JIOTHS FhIJIBIMAAPBIHBIH KAaHAUIAThI, JoLeHT, SDU
yHuBepcuTeTi, AnMaTsl, KazakctaH. E-mail: zholdas_19@mail.ru, ORCID: 0000-0001-6389-5356.

OcnaHoea Acenw KodyxcamypamogHa - aBTop Ji/is1 koppecnoHaeHnuy, PhD noktopanT, Kazaxckuit
HallMOHAJIbHbIN YHUBEPCUTET UMeHHU anb-Papabu, AnmaTel, Kazaxctas. E-mail: ospanova.ak07 @mail.
ru, ORCID: 0009-0008-7323-2124.

Mamé6emoe Xos1dacoek OpmaxaHoeud - KaHAUAT GUI0JIOTUYECKUX HAYK, /01€HT, YHUBEPCUTET
SDU, Anmarsl, Kazakcras. E-mail: zholdas_19@mail.ru, ORCID: 0000-0001-6389-5356.

Copyright: © 2026 by the authors. Submitted for possible open access publication under the terms
and conditions of the Creative Commons Attribution (CC BY NC) license (https://creativecommons.org/
licenses/by-nc/4.0/).

210 2026 AH. T'ymuaes ateingare! Eypasust yarteik yausepcuteTinig XABAPIIBICHL
Nel (154) OUAOAOIVI cepusicor
ISSN: 2616-678X. e[SSN: 2663-1288



