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POTENTIAL IN ILYAS YESENBERLIN’S NOVEL “THE BATTLE”

Abstract. This article addresses issues concerning the history of literature
and theoretical concepts. It presents material on the genesis of the Kazakh
intelligentsia, defines its term and meaning in contemporary interpretation;
reviews the works of Kazakh literary scholars, delving into the origins of
national self-consciousness and the history of the Kazakh intelligentsia’s
formation. An analysis of Ilyas Yesenberlin’s novel is conducted in light of the
stated topic, identifying two main types of intellectual heroes. A significant
feature of Yesenberlin’s works is the affirmation of the subjective source of
socially significant life values through the intense, dynamic spiritual and
practical activity of the intellectual hero. This aspect highlights the relevance of
the study, which is closely tied to spiritual values, worldview, and the role and
mission of the intelligentsia. The subject of this study is the type of intellectual
hero. The object is the hero’s spiritual and moral potential in the novel. The goal
is to identify the type of intellectual hero and their spiritual and moral potential
in Ilyas Yesenberlin’s novel. The article emphasizes the practical significance of
its materials and their potential use in teaching disciplines on 20 th-century
Kazakh literature, specialized seminars on literary regional studies, and more.
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Introduction

Kazakh literature in the second half of the 20th century, beginning in the mid-1950s,
experienced a period of intense reflection on its place in the global cultural dialogue. This was
not merely a time of affirming national identity but also an active search for ways to integrate it
into the global context while preserving and emphasizing the uniqueness of the Kazakh spirit.
A central figure in this process is Ilyas Yesenberlin, whose 110th anniversary we celebrate this
year. Yesenberlin fulfilled his lofty mission by presenting the potential and prospects of the
Kazakh people with historical accuracy and artistic conviction. Achieving this required not only
talent but also a deep understanding of historical processes, complex social transformations,
and a nuanced analysis of the psychology of the contemporary Kazakh hero, who differed
significantly from their predecessors.

The enduring interest in Yesenberlin’s works remains evident today. S.A. Seralimova
emphasizes their importance, describing the author’s writings as a unique chronicle of an entire
nation’s history (Seralimova, 2023). Another study notes that Yesenberlin, in creating his artistic
world, infused his vision of destiny, shaped by his perspectives on philosophy, religion, and the
universe as a whole (Seralimova, 2024).

Another work highlights a critical aspect: Yesenberlin’s works contributed to the formation
of the cultural and spiritual foundations of Kazakh life (Seralimova, Lekerova, 2024). According
to K. Arman, Yesenberlin wrote about the resilience of Soviet citizens who overcame obstacles
in their path (Arman, 2023). Renewed interest in folklore and its role in Yesenberlin’s Nomads
trilogy is evident, not as mere stylization but as a source of profound philosophical reflection on
eternal human values (Ospanova, 2019).

Literary review

To address the issue of intelligentsia, specialized literature of historical, cultural,
and sociological nature was utilized. Among these are studies by Zh.B. Abylkhozhin
(Abylhozhin,1991) and the extensive works of L.Ya. Gurevich, particularly her study The
Intelligentsia of Kazakhstan and the Politics of the Totalitarian State in the Sphere of Science
and Higher Education (1946-1958) (Gurevich, 1995).

Most authors who reflect on the concept of «intelligentsia» ascribe a deeper meaning
to it. Beyond a certain level of intellect and knowledge —accompanied by a drive for self-
improvement—the concept includes a moral dimension. The terms «intellectual» and «cultured
individual» are often equated. While not entirely incorrect, the former term encompasses more.
Politeness, tact, and the ability to interact harmoniously with others are necessary but insufficient
indicators of true intellectualism.

In the context of literary studies, many Kazakh scholars have addressed the theme of
intelligentsia, exploring the roots of national identity and the formation of Kazakh intellectualism
(e.g., RN. Nurgaliyev, U.K. Abdykhanov, U. Kalizhan, V.V. Badikov, A.S. Ismakova, and others).
Particularly noteworthy is R.N. Nurgaliyev’s The Alashorda Movement, which analyzes the
best works of early 20th-century intellectuals and their progressive ideas. As the author notes,
“The new literature with the Alash slogan, closely aligned with Abai’s teachings and continuing
the best traditions, marked a distinct period in the spiritual history. Although representatives
of this wave were ultimately eradicated, their ideas, goals, and spirit resonated and endured in
later literary works” (Nurgali,2004).

V.V. Badikov devoted a section of his work (Badikov, 2000) to intelligentsia, titled “The
Intelligentsia and Revolution: Pros and Cons.” His book Authorial Consciousness and Social
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Demand includes the chapter “The Intelligentsia and Revolution” (Badikov, 1997). While these
works demonstrate remarkable depth and theoretical rigor, they focus on the revolutionary era,
whereas this study examines the period from the 1950s to the 1980s.

Modern society is pragmatic, focusing on achieving goals and realizing economic interests.
Economic reforms have reshaped Kazakhstan’s social stratification: the party nomenclature
has been replaced by a new elite—the «new Kazakhs»; a middle class is emerging, alongside
impoverished groups such as refugees, migrants, and émigrés. Discussions about the fate of the
modern intelligentsia, both globally and within Kazakhstan, are extensive.

In this context, the concept of the intelligentsia has become vague and ambiguous, with its
typology and mission in Kazakh society unclear. During the years of perestroika, a significant
portion of the intelligentsia emigrated to neighboring and distant countries. These and other
factors have brought the issue of defining the paradigm of the intelligentsia’s emergence,
formation, and development in sovereign Kazakhstan to the forefront.

The demands of modernity have posed a challenge to artists: to create an image of the
person of a new era—an image of the intelligentsia. There is a great number pieces of literature
discussing literary heroes that navigate the intersections of intellectualism, moral responsibility,
and national identity. They highlight the essential role of intellectuals in navigating cultural
crises, addressing the spiritual and practical dimensions of their societal missions (Nethercott,
2022).

For decades, Soviet literature, rooted in the very essence of the socialist system, was
perceived as proletarian, focusing on workers and peasants, with little acknowledgment of the
intelligentsia’s role and mission. Thus, it is crucial to define the thoughts, aspirations, and ideals
of intellectual heroes.

It remains vital to analyze literary works that focus not on the «master of the Soviet land» —
the working class—but on another equally significant group: the intelligentsia.

This article aims to identify the type of intellectual hero and their spiritual and moral
potential in Ilyas Yesenberlin’s novel «The Battle», focusing on the literary concepts of «type»
and «typical,» as well as examining the genesis and essential characteristics of the intelligentsia.

The subject of the study is the type of intellectual hero, while its object is the spiritual and
moral potential of the hero in the novel.

Materials and Methods

In the study dedicated to the works of Ilyas Yesenberlin, a comprehensive approach was
employed, incorporating both general scientific and specialized research methods. General
scientific methods, such as generalization, analysis, synthesis, and systematization, facilitated
the structuring of materials, enabling the division of information into components for detailed
examination and the integration of findings into a cohesive system. Synthesis allowed for the
connection of disparate facts and observations, creating a convincing and logically constructed
argument. Systematization ensured the consistent presentation of research results, contributing
to the clarity and accessibility of the information. These methods made it possible to process a
substantial amount of data, highlight key aspects, and present a holistic picture of the writer’s
creative work.

The study was conducted at multiple levels, ranging from interpreting the concept of
«intelligentsia» and reviewing works on the theme of intelligentsia in the writings of domestic
authors to analyzing I. Yesenberlin’s novel The Duel. This approach enabled an in-depth
exploration of the topic, underscoring the significance of Yesenberlin’s literary legacy.
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Specialized research methods were also employed, including biographical, descriptive,
comparative, intertextual analysis, and artistic hermeneutics. The biographical method,
involving an examination of the author’s life, helped establish connections between Yesenberlin’s
personal experiences and his works, revealing sources of inspiration and tracing the evolution
of his artistic style. Specific life events were found to have significantly influenced the creation
of particular characters and themes in his writings.

The descriptive method facilitated a detailed analysis of Yesenberlin’s linguistic features
and artistic devices. Stylistic figures, imagery systems, and narrative techniques were examined,
with special attention given to vocabulary, syntax, and other stylistic nuances.

The comparative method identified relationships between Yesenberlin’s works and those of
other authors, revealing the influence of various literary traditions and schools on his creativity
while highlighting the unique aspects of his artistic style.

Intertextual analysis explored the connections between different literary texts, uncovering
allusions, reminiscences, and references. This method illuminated the deeper meanings in
Yesenberlin’s works, uncovering hidden cultural and literary contexts. For instance, references
to historical events and materials on the genesis of the intelligentsia emphasized the profound
tragedy of periods such as the era of repression. This approach also traced the evolution of the
theme of intelligentsia in Yesenberlin’s oeuvre.

Finally, the method of artistic hermeneutics enabled the interpretation of Yesenberlin’s
works, revealing their profound significance and the author’s intentions. This hermeneutic
approach uncovered both explicit and implicit meanings, considering the cultural-historical
context and the author’s personality. Overall, the application of these methods provided a deep
and multifaceted understanding of Yesenberlin’s creative legacy.

Results and Discussion

When examining the type of the intellectual hero in domestic literature, we are guided by
the notion that the intelligentsia serves as a leading force within the sociocultural environment.
With their energy and intellectual activity, they are called upon to elevate the culture of the
people, improve societal morals, and humanize the community.

A. Ya. Esalnek defines: “The concepts of ‘type” and “typicality” are seemingly very close in
meaning to ‘character’ and ‘characteristics,”but they emphasize a greater degree of generalization
and concentration of specific qualities in a person or character... From the word “type,” the
concept of typification emerges, which refers to the process of creating an individual hero or an
entire scene thatis both unique and generalized... The concepts of ‘character’ and ‘characteristics’
are inseparable from a character, making them related but not identical notions” (Esalnek, 2003).

Additionally, The terms «literary character» and «character» are often used interchangeably,
yet distinctions arise depending on the context. In this regard, «character» is generally considered
a broader concept, whereas «literary character» specifically refers to individuals who exhibit a
distinct personality and a degree of consistency in their development (Susié, 2020).

Similarly, L. I. Timofeev states: “A type is already a significantly generalized character. It
represents the highest form of character, a grand artistic generalization” (Timofeev, 1971).

The conceptual foundation of the term «intelligentsia» lies in its embodiment of the highest
spiritual values, which will guide our approach to heroes-representatives of the intelligentsia-in
addressing vital issues, delving into numerous social, moral, ethical, and cultural contradictions.

This study adopts an interdisciplinary perspective. From a cultural standpoint, the defining
characteristic of the intelligentsia as a social type lies in its relationship to values, expressed
through the search for alternative systems, closely tied to its spiritual disposition and worldview.
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The term «intelligentsia» warrants reference to sociological literature, where it is defined
as a social stratum. According to the Philosophical Encyclopedic Dictionary, it derives from
the Latin intelligentia-understanding, cognitive power, knowledge-from intelligens-intelligent,
understanding, knowledgeable, thoughtful. It refers to a social group of individuals engaged
professionally in intellectual (primarily complex) labor, typically possessing higher education
(Filosofskij, 1983).

The Soviet Encyclopedic Dictionary defines the intelligentsia as “a social group of individuals
professionally engaged in intellectual, predominantly complex and creative labor, contributing
to the development and dissemination of culture” (Tabeikyna, 2021).

The term «intelligentsia,» which first acquired its modern meaning in the Russian language,
originates from the Latin verb intelligo-to distinguish, understand, clarify, comprehend-giving
rise to the noun intelligentia, meaning understanding, reasoning, the ability to explain ideas
and phenomena; mind, intellect. Notably, during the Middle Ages, the term had a theological
connotation, signifying Divine Mind, a supreme transcendent intellect creating the diversity of
the world and discerning its most valuable elements to lead it back to itself.

The intelligentsia is distinguished from the general mass of the people by high spiritual and
moral values they profess. The characteristic features of the intelligentsia highlighted above give
reason to define it as a social phenomenon. It is difficult to explain the activation of the social
activities of the intelligentsia during the period of transformation of society and its fulfilment
of the main sociocultural function, the messianic role of preserving and transmitting national
values, and ensuring the stability of the people’s historical memory (Sovetskij, 1979).

By its original meaning, anintellectualis a person of mental labor. However, this interpretation
broadens the concept to include anyone whose profession predominantly involves intellectual
work.

The intelligentsia is internally differentiated, encompassing various social forces,
professional groups, and mass movements. It includes both professionals—specialists—and
pure intellectuals, detached from constructive activities within the spiritual production system.
Contemporary experience highlights a shift in the algorithm for forming social groups and
the emergence of new types of group traits. Cultural advancement is accompanied by both
voluntary and involuntary adoption of the worldviews, values, and issues of related and more
distant social groups. Enhanced dynamism further enriches spiritual gains with material ones.

The diversity of social life must also be noted. A primary cause of this diversity is the
intensified dynamism of social life: an informational leap, migratory processes, and, most
notably, the cultural advancement of the broader population, driven by factors such as the
democratization of information, increased intergroup communication following the breakdown
of caste-like structures, digitalization, and the nation’s characteristic reverence for education.

In traditional Western usage, “intellectual” is primarily a professional concept, whereas in
the Soviet context, it is more of a spiritual and moral designation.

Reflecting on the totalitarian regime and the fate of the Kazakh intelligentsia, we conclude
that the “true” history of the country at that time was solely one that served the interests and
authority of the Party leadership.

However, the tragedy of the intelligentsia did not end with the repressions of the 1920s-1930s
and continued through the 1940s and 1950s. We also remember the events of “Zheltoksan” in
1986, which prompted numerous punitive measures. Commenting on the events of the late
1980s, Abdaimov addresses the concept of patriotism, stating: “National pride in one’s people
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and ethnicity intertwines with hatred for anything that disgraces or humiliates the nation.” As
an example of this dialectical approach and love for the homeland, he cites many predecessors—
the “greatest sons of the Kazakh people, starting from Bukhar-zhyrau and subsequent
intellectuals” —who could criticize the shortcomings of their people while maintaining love and
hope for the moral strength of their native land.

He writes that national feelings are the most radical test of an individual’s intellectual
integrity, requiring one to overcome innate biases. He asserts that “it takes the clear light of
reason and the humane refinement of feelings to ensure that filial devotion to one’s people
and enduring love for their culture and sacred traditions do not degenerate into “zoological
patriotism,” which snarls menacingly at all that comes from other races, languages, or beliefs”
(Abdakimov, 2003).

Literary works, articles, and documents provide a clearer depiction of the true image of the
Kazakh intelligentsia and offer a deeper understanding of the intellectual heroes depicted by
Kazakhstani writers. It is likely that the ideological confines of socialist society prevented Ilyas
Yesenberlin from fully portraying the harsh realities of the early Soviet years and its subsequent
triumphs. The fates of Burkut and Akpar might have been revealed differently under alternative
conditions.

In artistic works, diverse criteria for comparison and classification principles create varied
systems of characters. The author, true to their creative style, combining affirming and critical
elements, crafts situations that most vividly reveal the true essence of individuals.

For instance, Ilyas Yesenberlin’s novel «The Battle» (Yesenberlin, 1977) narrates the lives of
Kazakhstani geologists searching for copper in Sayat. Here, exploratory efforts and geological
drilling are accompanied by psychological challenges. The novel intertwines the oppositions of
the human spirit and the world, ideals and reality.

The novel centers on the life story of Daureen Erzhanov, a prominent geologist of Kazakhstan.
His life’s primary goal is to discover copper in Sayat and prove his conviction to everyone.
However, alongside the physical challenges of geological exploration, he faces significant
psychological hurdles. A man of great integrity and selflessness, Erzhanov commands universal
respect for his noble soul and crystalline honesty. Yet, envy inevitably arises. His main antagonist
becomes his former student, Nurke Azhimov, a ruthless opportunist.

Both men share the same goal, but their methods differ starkly. Daureen pursues results
through relentless and arduous work, while Nurke resorts to schemes, slander, and manipulation,
turning others against Erzhanov. Behind Nurke’s scholarly fagade lies an intriguer capable of
deceit and betrayal. His ambition blinds him to people and the cause he ostensibly serves,
viewing them only as tools for his career advancement.

In Nurke Azhimov, Yesenberlin vividly portrays how envy can corrupt a person. Once, Nurke
revered his teacher almost as a deity but succumbed to the temptation of power and control.
Circumstances further exacerbated his fall: during the war, Daureen Erzhanov was wrongfully
accused of treason for allegedly surrendering voluntarily to the enemy. Instead of defending his
mentor’s honor, Azhimov exploited the situation for personal gain. His accomplice in this was
Yelaman Kurmanov, a former ministerial candidate and another adversary of Erzhanov. «If you
don’t want serious trouble, remember this: Daureen does not exist and never did. The discovery
is yours, and so are the accolades. You owe us assurance that the traitor’s name will not appear
in your works,» Yelaman declared (Yesenberlin, 1977).

Years later, Nurke Azhimov becomes a renowned scientist, recognized worldwide, with his
geological studies translated into numerous languages. To Daureen, he dedicates only a brief
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acknowledgment in his works. This narrative thread is just one storyline of the novel. The other
follows the lives of a new generation—their children.

Twenty years pass, and the children grow up. DameliErzhanova becomes a Russian language
teacher, while BekaidarAzhimov follows in his father’s footsteps as a young geologist. Through
these characters, the theme of generational continuity and the preservation of traditions comes
to life. The modern motif —“we are not responsible for the sins of our fathers” —is imbued with
a humanistic idea of forgiveness, offering the new generation a chance to live honorably and
justly without bearing the burdens of their parents” mistakes.

Yesenberlin’s personal tragedy —having endured false accusations, conviction, and exile—
resonates deeply here. However, the novel transcends socio-political causes and focuses
instead on timeless human values—betrayal, lies, greed —that must always evoke rejection and
indignation, regardless of era or regime.

Undoubtedly, a master of literary expression, Ilyas Yesenberlin delves deeply into human
psychology and essence, driven by a humanitarian vision aptly captured in Pushkin’s words:
“There is no joy in defamation, nor truth without love.”

The encounter of two young lovers—Dameli and Bekaidar —seems anything but coincidental.
Their instant connection underscores the author’s belief in the power of forgiveness, even
in seemingly impossible situations, as essential for life’s continuation and the future of new
generations. This idea lends the novel an optimistic tone.

Yet, the reader, alongside the characters, grapples with complex moral dilemmas: Can
betrayal ever be forgiven? Should a son answer for his father’s sins? How can a daughter
preserve the honorable memory of her parent? What is the essence of human choice in a morally
ambiguous situation?

The feud between the fathers —Nurke and Khasen, Daureen’s brother and Dameli’s adoptive
father —threatens the young couple’s happiness. Believing Daureen died in the war, Khasen
raises Dameli but cannot bring himself to reveal the truth about her father. Torn between his
bitterness over perceived betrayal and his desire to see Dameli happy, Khasen reaches a breaking
point on her wedding day. Seeking to honor his brother’s memory, he finally tells Dameli the
truth behind his hatred for NurkeAzhimov.

Yesenberlin portrays Dameli as resolute and principled, with unwavering confidence in her
choices. She is prepared to sacrifice her happiness for the sake of loyalty to her father, rejecting
deceit, cowardice, and betrayal. Leaving her wedding, she writes a note to Bekaidar: “Forgive
me, don’t be angry, and if you can, forget me. There’s nothing to be done. This isn’t our fault.
Farewell” (Yesenberlin, 1977).

Bekaidar, deeply humiliated and wounded, refuses to give up without understanding the
truth. He seeks answers from Khasen, who ultimately absolves him of the wedding ban. «Tell
Dameli I've lifted my prohibition. But blame your father for everything,» Khasen confesses
(Yesenberlin, 1977).

Bekaidar finds himself at a crossroads: he cannot forget Dameli, yet he struggles to accept the
idea of his father’s betrayal. Representing a new generation, Bekaidar faces his own profound
choices.

Then comes an unexpected turn—Daureen Erzhanov returns home. Unaware of his friend’s
betrayal, he joyfully reunites with his student and daughter. Supporting the young couple’s love,
he tells Dameli, “Happiness is in your hands. It requires no conditions—only you” (Yesenberlin,
1977).
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But true happiness remains elusive as long as obstacles persist, and the fathers” conflict
remains unresolved. With Daureen’s return, NurkeAzhimov fears exposure, while Daureen
resumes his work in Sayat, searching for copper. The scientific theme resurfaces, contrasting
two archetypes: one who sacrifices everything for science and another who deceitfully claims
others” achievements for personal gain, driven by greed and vanity.

Toresolve this serious conflict, the author of the novel illustrates the actions of the protagonist,
Dauren Erzhanov, and the antagonist, NurkeAzhimov, focusing on the methods and means
each employs to uphold their version of the truth. As befitting a positive hero, Erzhanov firmly
believes in the existence of copper in Sayat and initiates exploratory work. Under his leadership,
a geological expedition begins deep drilling operations, resulting in significant financial
expenditures but yielding no results thus far.

The other type of character—Azimov, a pseudo-intellectual —deploys his own tactics.
He files a formal complaint, requesting the arrival of an inspection commission to halt the
exploratory efforts, which he deems an unjustified waste of resources. The chairman of the
commission, being a discerning and responsible individual, carefully weighs the pros and
cons and ultimately decides not to cease operations, especially as data from archaeologists and
seismologists corroborate the presence of copper in Sayat.

We come to understand the immense contribution of this simple, modest, and honest man
who endured many hardships: copper was indeed discovered in Sayat, and the labor of his
lifetime was not in vain. Through the words of his protagonist, the author conveys profound
thoughts about human purpose and the role and place of individuals in life: <And now, as I near
the end of my life, I think that the most important thing is to find your place in life. Only your
own, and no one else’s. If you can search for copper —search for it! If you can herd sheep—herd
them! Build houses, lay roads, do what you can! That will all bring happiness! And if you can’t
do it yourself —help others» (Yesenberlin, 1977).

By examining the characters and striving to understand them, we arrive at the necessity
of generalizing life’s phenomena. In this novel, we encounter a high «degree of generalization,
intensity, and exposure» (Esalnek, 2003) of qualities (typicality) inherent to the intelligentsia.
These qualities are revealed with such force that we can identify two primary types of intellectual
characters: the true intellectual, devoted to the pursuit of scientific progress and discovery,
and the pseudo-intellectual, who often occupies an ill-suited place in life, failing to grasp the
significance of science or their role within it.

Asignificant hallmark of Yesenberlin’s work is the assertion of the subjective source of socially
meaningful life values through the intense and dynamic spiritual and practical activities of his
characters. This attests to the formidable vitality and authenticity of the characters portrayed.
After all, no truly transformative renewal of life, including its socialist transformation, is feasible
without the necessary prerequisites found in the personal will, energy, and enthusiasm of
individuals or groups. It is precisely these prerequisites that are created by the heroes of the
novel.

In the prose of the Kazakh writer, we encounter intellectual hero types that combine the traits
of an active protagonist, a dedicated worker, and a positive intellectual —creative intelligentsia.

It should be noted that recent studies have also highlighted the preservation of spiritual
values (Bekpenbetova, Ibrayeva, 2025).

Ilyas Yesenberlin challenges schematic approaches by emphasizing the diversity of creative
individualities and the role of artistic vision in shaping specific types to embody an era.
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The spiritual and moral potential of the new literary hero is significantly shaped by the
historical context of the time, reflecting the ontological nature and essence of the intellectual
protagonist.

The dynamism inherent in the depiction of national character in Kazakh prose of that period
became a key element in reconnecting the severed threads between the spiritual heritage of older
generations and the new generation, which bore witness to and participated in monumental
historical transformations. The destruction of traditional ways of life, collectivization, and
industrialization — processes often marked by tragic consequences—left a profound imprint on
Kazakh society. Writers sought to reinterpret this rich but traumatized past with honesty and
impartiality, rather than through propaganda.

Conclusion

Itis important to note that this process unfolded amidst the gradual weakening of ideological
control, enabling authors to exhibit greater courage and creative freedom. This period witnessed
the flourishing of various literary movements. A renewed interest in folklore emerged, not as
mere stylization but as a source of deep philosophical reflection on timeless human values.
Works appeared that explored the themes of collectivization and its impact on the traditional
Kazakh way of life, unveiling tragedies and losses while simultaneously highlighting the
resilience and vitality of the people.

Simultaneously, themes of urbanization, the conflict between tradition and modernity, and
the search for identity in a globalized world gained prominence. A new generation of writers
actively employed innovative literary techniques, experimenting with form and content to
better articulate the complex and multifaceted experiences of their time. They expanded the
geographical and thematic scope of their works, addressing the lives of Kazakhs living beyond
the steppes.

During this period, the foundation of modern Kazakh literature was laid, characterized by
profound psychological analysis, bold problematization, and artistic mastery. It was in this era
that the groundwork was established for the eventual recognition of Kazakh literature on the
global stage.

This article aims to define the type of intellectual hero and his spiritual and moral potential
as depicted in Ilyas Yesenberlin’s novel The Duel. It examines the literary concept of «typicality,»
as well as the genesis and essential characteristics of the intelligentsia.

The study identifies the theoretical aspect of the intellectual hero’s artisticimage, highlighting
the relevance of the spiritual heritage of the 1950s-1980s intelligentsia for contemporary Kazakh
society.

The article represents an in-depth exploration of the typology and evolution of the intellectual
character in Kazakh prose, analyzed within the framework of comparative literary studies.
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K.Bb. opaesa™, 4.X. barnigpaxmaHoB?
'Abati amoindazor Kasax yammork nedazozuxarvix ynusepcumemi, Aamamot, Kasaxcman
*/1.H. I'ymunes amwuindazvl Eypasus yammorx yrusepcumemi, Acmana, Kasaxcman

Lansic Ecenbepannnin «)KaHTasac» poOMaHBIHAAFDI 31s14bI OATHIP THUIIL JK9He OHBIH
pyXaHM-ajaMrepiriaik aaeyeti

Anaarna. bya makasaga saeOnet TapuxbiHa (OTaHABIK JKa3yIIbLAapAbIH IIIbIFapMaIllblAbIFbI,
I. EcenOepanHHIH poMaHAaphl) JKoHe TeOPUABIK MaceAeAepre (TUII, TUIITiAIK, XapaKTep >KoHe
T.0.) KaTBICTBI CypaKTap KapacThlpblaadbl. Kasak MHTeAANTeHIIMACHIHBIH TeHe3)ci OObIHIIa
MaTepuaajap >KMHaKTaAbIll, YChIHBIAFaH, YVFBIMHBIH aHBIKTaMachl Oepiain, Kasipri 3amaHFBI
TyCiHAipMeJe OHBIH MoHI amblAfaH. Makadaga MHTEAAUTeHIMs TaKbIPbIOBIHA >KYTiHIeH
Ka3aKCTaHABIK d4e0MeTTaHyIIIbl FaldbIMAapAbIH eHOeKTepiHe 1104y >KacaAblll, YATTBIK CaHaHBIH
Oacraysapbsl MeH KasaK WHTEAAUTEHIIVMACBIHBIH KaAbIIITacy TapuXel 3epTreareH. lamsc
EcenOepamH poMaHBIHBIH Ma3MyHBI MakKalada KOTepidreH TaKbIPBIIl TYPFLICBIHAH TaAAaHBIII,
MHTeAAUTeHT-KahapMaHHBIH eKi HeTi3ri Tii aHbIKTaaraH. EcenOepA1H 1IbIFapMaIliblAbIFBIHAAFBI
MaHBbI3 bl AOMMHAHTa — 0y KOFaMABIK-94€yMeTTiK KYHABLABIKTapABbIH CyObeKTUBTI KaliHap Ke3iH
VMHTeAAUTeHT-KahapMaHHBIH pyXaHM >KoHe IIpaKTUKaABIK eMipIleHAiK yaepici TypiHae Oekity.
/194 OCHI acmeKT 3epTTey TaKbIpLIOBIHBIH ©3€KTiAiriH KepceTeai, 04 pyXaHU KYHABLABIKTapMeH,
AYHHETaHbBIMMeEH, WHTeAAUTeHIVSAHBIH poeJiMeH, MUICCUACBIMEeH OaiflaHBICThL. 3epTTey
IIoHI — MHTeAANUTeHT-KahapmaH Tuil, aa 3epTrey HbICAaHBI — poMaH KahapMaHBIHBIH pyXaHH-
agamrepuriaik aaeyeti. Makcatel — lamsac EcenGepamnnig «Katepai eTkea» poMaHBIHAAFBI
VMHTeAAUTeHT-KahapMaHHBIH THUIli MeH pyXaHM-ajaMIepIIiliK od4eyeTiH aHBIKTay, «THUII-
TUNTiAIK» 94e0MeTTaHy YFbIMAAapPBIH alllbIIl KOPCeTy, MHTeAAUTeHIIVIAHBIH TeHe3Ci MeH MaHAiK
curaTTapbhlH alKbpiHAay. Makaaa MarepuaagapblHBIH IPaKTUMKAABIK MaHbBI3ABIABIFBIH, XX
FachIpAarbl Ka3ak 94e0MeTiH OKBITYFa apHaAFaH IIoHAepAe, 94e01 ©4Ke TaHy OONbIHIIIA apHaibI
ceMIHapAapAa JKoHe DacKa ga ToxKipubeaik KoA4aHy MYMKIHAIKTepiH aTall ©TKeH JKOH.

Tyitin ce3aep: poman, Kahapman i, o0pas, xapakTep, Kelilkep, YATTHIK KYHABLABIKTaP.

JK.b. opaesa™, 4.X. barigpaxmaHoB?
'Kasaxckuii HAyuoHaAbHLi nedazozuieckuil yHueepcumem umeru Aoas,
Aamvamul, Kasaxcman
*Espasuiicxuii nayuonarvhotil ynusepcumem um. A.H. T'ymuresa, Acmana, Kasaxcman

Tur reposi-mHTEAAUTEHTa U €TO AYXOBHO-HPaBCTBEHHBIV ITIOTEHIMal B pOMaHe
Nabsica EcenObepanna «bursa»

Annoraums. B gaHHOI cTaThe paccMaTpMBaIOTCs BOIIPOCHI, KacaloIyecs KaK MCTOPUN
AUTepaTyphl (TBOPYECTBO OTEUeCTBeHHBIX IucaTeael, poMansl V. Ecenbepanna), Tak 1 BOIIPOCH
TeOPeTNYeCcKOTO 3Byd4aHus (TUIl, TUIIMYHOCTD, XapakTep 1 Ap.) OO001IIeH 1 1pejcTaBAeH MaTe-
pMaA 110 reHe3ncy Ka3axcKoy MHTeAAUTeHIIUM, AaHO OlpejeAeH1e OHATIS, PaCKPBIT CMBICA B
COBpeMeHHOM TOAKOBaHUM. B cTaThe caeaan 0030p TpyA0B Ka3aXCTaHCKMX yYeHBIX-AUTepaTypo-
Be/J0B, OOpaIljaBIINXCA K TeMe MHTeAAUTeHIINH, MCCAeA0BaANCh UCTOKIM HallMOHAaAbHOTO CaMo-
cos3HaHIUs U uctopuy GopMUPOBaHMs KadaXcKoii nHTeaaureHun. CaeaaH aHaau3 coOAep KaHs
pomana Vabsca Ecenbepanna ¢ mo3auiuii 3asBA€HHON TeMbl, ObLAYM OIIpeAeAeHbl 4Ba OCHOBHBIX
TUIa TeposA-MHTeAAUTeHTa. 3HauMMOM JOMMHaHTON B TBOpuecTBe EcenOepamHa sBaseTcs
yTBep>KAeHMe CyObeKTMBHOTO MCTOYHMKA OOIeCTBeHHO-3HAUMMBIX 1IE€HHOCTe! KU3HU B BUAe
VHTEHCUBHOIO, HAaIpPs>KEHHOIO IIpoIecca AyXOBHOM M HPAKTUMYECKON >KU3HeAeATeAbHOCTU
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repos-uHTeAAureHTa. VIMeHHO ®TOT acIeKkT yKasbIBaeT Ha AKMYAAbHOCIb TeMBbI MCCAeAOBaHA,
CBA3aHHON C AYXOBHBIMM LIEHHOCTSMM, MUPOBO33PeHIEM, POABIO ¥ MUCCUEN MHTeAAUTEHIIVI.
IIpedmemom wmccaesoBaHMsl ABASETCA TUI TepOSA-UHTEAAUTeHTa, 00beKmoM - AyXOBHO-HpaB-
CTBEHHBIV IIOTEHIIMaA reposl B poMaHe. [Jeab — onpeaeAuTh TUII Iepos-MHTeAAUTeHTa U ero
AYXOBHO-HPaABCTBEHHBIN IIOTeHIaa B poMane labsica Ecenbepanna «bursa», OCTaHOBMBIIINICH
Ha PacKpBITUM AUTEPaTypOBeAdeCcKIX ITOHATUN «TUII-TUINYeCKOoe» 1 Ha OCBellleHIl IeHe3lca
U CYLIHOCTHBIX XapaKTepucCTuk wuHTeaaureHnun. Iloguepknem npaxmuueckyto 3HAYUMOCTID
MaTepuaAoB CTaTby, BO3MOXXKHOCTb MCIIOAB30BAaHMS IIPEACTAaBAEHHBIX AAHHBIX B IIPAKTUKE
IIpeIogaBaHns AVICLHUILAMH I10 U3y4EeHNIO Ka3aXCKoM AuTeparypsl XX BeKa, Ha CIeliceMuHapax
I10 M3Y4YEHUIO AUTepaTypPHOIO KpaeBeAeHIs U Ap.

KaroueBble caoBa: pomaH, TUIl reposi, oOpas, XapakTep, HepCcOHaX, HallJIOHaAbHbIe
LIEHHOCTI.
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