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Abstract. This article examines the esoteric function of letters and language
in the poetic universe of Imadaddin Nasimi, situating his work within the
symbolic framework of the Hurufi doctrine. The research identifies a total of
26 unique letter combinations used by the poet. Among these, 7 are mugqatta‘at
- disjointed letters found at the beginnings of certain Qur’anic surahs - and 19
are encoded combinations based on Hurufi principles. Each of these structures
is analyzed from semantic, abjad (numerological), and esoteric perspectives.
The study reveals that letters in Nasimi’s poetry are not mere linguistic units
but sacred symbols embodying divine realities, metaphysical truths, and
ontological mysteries. His usage of muqatta‘at letters infuses his poetry with
Qur’anic resonance and mystical depth, while Hurufi codes reflect a synthesis of
divine speech, cosmic order, and the Perfect Human (al-Insdan al-Kamil). Nasimi
conceives of language as a tool of gnosis, where each letter serves as a gateway
to inner truth. Through the mystical interplay of form, sound, and meaning,
he constructs a symbolic system that bridges earthly and divine realms. Thus,
the esoteric nature of language in Nasimi’s poetry positions him as a central
figure in both the Hurufi intellectual tradition and the wider heritage of Islamic
metaphysical thought.
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Introduction

Imadaddin Nasimi (1369-1417) is one of the most prominent representatives of Hurufi
poetry in the Islamic literary tradition. His work not only refers to Qur’anic verses, but also
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The Esoteric Nature of Letters and Language in Nasimi’s Hurufi Poetics

constructs a mystical-poetic identity through the metaphysical use of letters and signs. In his
poetic system, Nasimi expresses the core principle of the Hurufi doctrine - the esoteric nature
of letters and language - with exceptional depth and symbolic sophistication. From both Hurufi
and Sufi perspectives, his discourse is imbued with multilayered spiritual meanings. As he
proclaims:

“Ciin bu movziin néqtanin harfin misali mandadir” (Nasimi, 2004)

(Indeed, the essence of this subject - the dot and the symbol of the letter - resides within
me.)

Imadaddin Nasimi's literary heritage stands out not only for its poetic richness but also for
its deep philosophical and esoteric layers. The numerical elements and symbols that frequently
appear in his poems go far beyond mathematical indicators; they function as geographic,
metaphysical, and cosmogonic signs. This article explores the multi-layered symbolic semantics
of numbers used in Nasimi's poetry, analyzing their meanings within Hurufi, Sufi, astronomical,
and anthropological frameworks. The esoteric dimensions of these numbers, drawn from the
Quran, classical Islamic sciences, and the Hurufi doctrine, reveal the intricate symbolic structure
that underpins Nasimi’s poetic worldview.

As discussed by Khatira Guliyeva, the Hurufi symbolic system, including the interpretation
of Nasimi’s pseudonym and regional identity, reflects metaphysical and ontological dimensions
inherent in Hurufi poetics (Guliyeva, 2022).

This verse reflects Nasimi’s self-identification with the symbolic structure of letters,
suggesting that divine secrets are encoded within the human form and speech. Each lexical
unit in his poetry carries multiple layers of meaning — both on the surface (lexical) and in the
hidden (esoteric) dimension. In the present study, the letter-codes found in Nasimi’s poetic
corpus are classified into two main categories:

1. Mugatta‘at Letters - symbolic, disjointed letters that appear at the beginning of certain
Qur’anic chapters, and

2. Letter Combinations Encoded According to the Hurufi Perspective - symbolic configurations
based on the numerical and morphological values of Arabic and Persian letters.

Materials and Methods

This study employs a combination of linguistic, semantic, and interpretative methods to
analyze the symbolic use of letter combinations in the poetry of Imadaddin Nasimi. The primary
methodologies include:

1. Textual Analysis - Close reading of selected poems from Nasimi: Secilmis asarlari, Volume
II, to identify and extract instances of encoded letter combinations.

2. Classification Method - Categorization of 26 letter combinations into two main groups:

a) Mugatta‘at Letters (based on Qur’anic surah initials),

b) Hurufi-encoded Letter Combinations (based on mystical-grammatical symbolism).

3. Abjad Analysis - Application of the abjad numerical system to determine the symbolic
value of individual letters and their combinations.

4. Semantic and Morphological Interpretation - Examination of each letter’s esoteric
meaning, morphological structure, and contextual usage in line with Hurufi and Sufi doctrines.
This methodological approach closely parallels Orkhan Mir-Kasimov’s analysis of the Hurufi
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doctrine, which he defines as operating through the levels of semantics, morphology, and syntax,
reflecting the structural depth of Hurufi cosmology (Mir-Kasimov, 2015).

5.Comparative Approach - Cross-referencing Nasimi’s symbolic usage of letters with classical
Hurufi sources (e.g., Cavidannama) and Qur’anic intertextuality.

6. Tabular Presentation - Systematic representation of findings in tables to illustrate the
classification, structure, and symbolic content of the identified letter combinations.

These methods collectively aim to reveal the linguistic depth and metaphysical significance
embedded in Nasimi’s poetic expression.

General Overview of Research

The symbolic and esoteric use of letters in classical Islamic literature - particularly in Hurufi
and Sufi traditions - has been the subject of extensive scholarly research. Foundational works
such as Fazlullah Naimi’s Cavidannamayi-Kabir have laid the groundwork for understanding the
mystical role of letters as carriers of divine knowledge. In the Azerbaijani context, Imadaddin
Nasimi stands as a central figure whose poetry not only reflects Hurufi metaphysics but also
transforms the letter into a hermeneutic tool for decoding spiritual truths.

Studies by contemporary scholars have addressed the role of muqatta‘at letters in Qur’anic
hermeneutics and their appropriation in Hurufi doctrine. Research on Hurufism - particularly
by Orientalists and Turkologists - has illuminated the interplay between abjad numerology,
letter mysticism, and poetic expression in the works of Nasimi. At the same time, comparative
analyses have been conducted between Nasimi’s symbolism and that of earlier Sufi authors
such as Ibn Arabi, Attar, and Ruzbihan Baqli, revealing Nasimi’s unique synthesis of Hurufi
epistemology with poetic form.

Despite these contributions, a detailed linguistic-structural classification of the letter
combinations in Nasimi’s poetry has remained underexplored. The present study fills this gap by
systematizing 26 distinct combinations found in his Divan, offering a semantic, morphological,
and numerological analysis grounded in both classical Hurufi texts and Qur’anic references.
Through this, the study contributes to a more nuanced understanding of Nasimi’s poetic
language and his use of esoteric symbolism.

Results and Discussion

Mugqatta‘at Letters - Code Letters of the Qur'an. For example, Kaf Ha Ya ‘Ayn Sad (,os.S)
are mugqatta‘at letters that appear in Surah Maryam (Qur’an 19:1). Each letter carries unique
esoteric meaning in Hurufi hermeneutics:

“Ey camalin kafii hey, yey, eynii sad” (Nasimi, 2004).

(O beauty, you are kaf, ha, ya, ‘ayn and sad - the divine letters that constitute your beauty).

This verse aligns with the classical Hurufi technique, in which divine letters — manifest in
physical beauty - form a symbolic sequence of inner truths. In this context, camal (beauty)
signifies divine manifestation, luminous appearance, or spiritual epiphany. Thus, “in your
beauty” - meaning in your face or visible perfection - these five sacred letters are concealed
as spiritual mysteries.
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Below is a table of their symbolic meanings according to Hurufi and abjad (numerical)
systems. See: Table 1.

Table 1. Hurufi Interpretation of Selected Arabic Letters and Their Abjad Values

Letter Abjad Value Hurufi Esoteric Meaning

Kaf () 20 Kun - “Be!” The command initiating creation.

Ha( ) 5 Life, breath, spirit. Frequently appears in the divine names
of God.

Ya (S) 10 Perfection, the path, the evolution of the human soul.

‘Ayn (&) 70 The eye, perception, spiritual vision.

Sad (yo) 90 Patience, secret, silent wisdom - the first letter of sirr
(secret).

These symbols, taken together, indicate that jamal - that is, the divine beauty manifested in
the body - is inscribed with esoteric letters.

Qaf - is the name of the 50% surah of the Qur'an. The phrase “Qaf-wa-l1-Qur’an,” used by
Nasimi below, is a quotation from the first verse of that surah:

“Uziin Miishafdir, ey huri, yanagin Qaf-val-Qur’an” (Nasimi, 20043.

(Your face is the Mushaf, O houri, and your cheek is Qaf-wa-1-Qur’an

In this verse, Nasimi draws on the classical Hurufi interpretation of the Qur'anic muqatta‘at
(disconnected letters) and equates the human face with the sacred scripture (mushaf), while
the cheeks are adorned with divine signs, specifically the letters Qaf and Qur’an, symbolizing
coded spiritual realities.

Sad (ue) - is the name of the 38 surah of the Qur’an, which begins with the disjointed letter
Sad. In Hurufi symbolism, the abjad value of Sad is 90, and it is interpreted as referring to the
90,000 words that the Prophet Muhammad exchanged with God during his mi‘raj (ascension)
(Usluer, 2009).

“Sad - Sadiqdir olar kim, sabri qild1 ixtiyar

Dilbarin yolunda gér kim, liitfa irdi daima” (Nasimi, 1973).

(Sad is the one who is true - he who has chosen patience;

He who treads the path of the beloved always attains divine grace.)

This couplet is an example of Nasimi’s poetic model in which he associates Qur’anic letters
with human virtues. Here, the letter Sad carries not only a phonetic value but also moral and
symbolic significance. Sad is both a letter in the Arabic alphabet and the name of a surah in the
Qur’an. One of the central themes of Surah Sad is the patience and faithfulness of prophets,
especially David, Solomon, and Job. Nasimi connects the letter Sad with sidq (truthfulness) and
sabr (patience), presenting it as a spiritual ideal. Thus, the letter becomes a symbol of loyalty
and perseverance. In this context, Sad functions as both a divine sign connected to the Qur’an
and a coded poetic representation of the sincere murid (faithful disciple).

Ta Ha (ab) is the name of the 20th surah of the Qur'an and consists of the two disjointed
letters ta’ (L) and ha’ ( ). Nasimi writes:

“Obcadii Taha tizilin arsi-0zim” (Nasimi, 1973).
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(The abjad of Ta Ha is your face — the Supreme Throne (‘Arsh al-‘Azim))

In this verse, the combination of ta’ and ha’, whose abjad values are 9 and 5 respectively
(totaling 14), is linked to the 14 symbolic lines on the human face according to Hurufi doctrine.
By referencing the divine throne (‘Arsh al-‘Azim), Nasimi invokes the mystical notion of shabu-
qgatat - the moment in the Prophet Muhammad’s ascension when he beheld God in the form
of a youth. The verse thus reveals a coded metaphysical interpretation of the human face as a
divine tablet.

Ya Sin (w+) is the name of the 36th surah of the Qur’an and one of the 14 muqatta‘at. In
I[slamic mystical tradition, Ya Sin is interpreted as a direct address to the Prophet Muhammad.

The compound “Yasin-i-Nun” - consisting of the opening letters of Surah Ya Sin and Surah
Qalam (which begins with Niin) - symbolizes both the Prophet Muhammad and Adam: “Ya Sin
- "0 Muhammad!", and Niin (v) refers to Adam, the one endowed with 50 signs. According to
Hurufi teachings, Adam descended from heaven with 28 letters and 22 dots. The divine word
Nun points to this coded form” (Usluer, 2009).

Thus, Yasin-i-Nin refers simultaneously to Muhammad and Adam. In Hurufi cosmology, this
expresses the idea that the human being is a divine inscription - a coded and written being
composed of sacred letters and signs. The letter Niin becomes the symbol of this primordial
script, representing both the cosmic Adam and the perfect Muhammadan form.

“Qasin dabiri gor neca ¢cokmis bu qévsii kim

Yasini-nunu yazmaya bu sakla min dabir” (Nasimi, 2004).

(Behold how the calligrapher has drawn that arch of your eyebrow -

A thousand scribes together could not inscribe Yasin and Nun in such a form.)

In this verse, Nasimi states that the eyebrow is so perfectly and elegantly curved that even a
thousand scribes (min dabir) would not be able to depict the combination of Yasin and Nun in
such perfection. He thereby acknowledges the divine origin of Qur’anic letters, equating them
with human features - a central motif in Hurufi semiotics.

“Ovvalim nun val-galamdir, axirim mayastarun” (Nasimi, 1973).

(My beginning is “Nun and the Pen,” and my end is “What they inscribe.”)

Here, Nasimi speaks in the voice of the Prophet Muhammad, declaring: “My origin lies in
Nin wa-1-Qalam” - a reference to Qur’an 68:1 - implying that he is a being born from divine
inscription. The phrase “my end is ma yasturin” (what they inscribe) symbolizes his culmination
as the embodiment of divine meaning. In the Hurufi reading: “Ovvalim nun” refers to the dot -
the origin and the esoteric self; “Axirim yastarun” suggests that he is the content and the written
word itself - the secret of divine text.

Encoded Letter Combinations from the Hurufi Perspective.

“Ciin yazildi vachin lizrs bavii lam” (Nasimi, 2004).

(For indeed, upon your face was inscribed ba’ and lam.)

In Hurufi interpretation, ba’ (<) has an abjad value of 2 and lam (J) has a value of 30. When
added, the resultis 32 - the total number of letters in the Persian alphabet. Nasimi thus implies
that the human face is inscribed with all letters, representing the entirety of divine expression
written upon the human form.

“Cimim, mimim, hiirufumdur, xubaxlaqi latifimdir” (Nasimi, 1973).

(My jim and mim are my letters — they are my noble character and gentle nature.)

66 2025 A.H. Tymunres amuvirndaegor Eypasus yammux yrnusepcumemirivy XABAPILIBICHI.
N23 (152) OUNAOAOI M cepuscu
ISSN: 2616-678X. eISSN: 2663-1288



The Esoteric Nature of Letters and Language in Nasimi’s Hurufi Poetics

In the system of Hurufi symbolism, mim (») signifies the Prophet Muhammad, while jim (&) refers
to his hair - both metaphors for divine beauty and revelation. In this verse, Nasimi poetically
expresses his reverence and love for the Prophet. While Hurufi references are embedded, the
dominant tone here is one of veneration and praise.

“Zilfii qasin Nasimiya vachi-hasandir, ey sonam,

Cim ils nun bu hiisn ile gansi kitab icindadir?” (Nasimi, 1973).

(O beloved, your curl and brow are for Nasimi the very face of Hasan;

In which book, with such beauty, are cim and niin written together like this?)

In this verse, Nasimi draws a poetic and symbolic connection between cim (&) - representing
the Prophet Muhammad’s hair - and nun (v) - the mystical initial of Surah Qalam (68:1),
often interpreted as the origin of divine knowledge, secret, and the act of writing. The question
"Which book contains such beauty?" refers both to the Qur'an and the inner, esoteric book of
the cosmos - the kitab-i batin.

“Zilf ila qasin hiirufun yazamaz har yazici

9bcadin buldum bu I6vhiin cimii dali mandadir” (Nasimi, 2004).

(Not every scribe can inscribe your hair and brow in script;

[ have found its abjad: the cim and dal of this tablet are within me.)

Here, cim (&) and dal ( ) symbolize specific spiritual and esoteric principles in Hurufi doctrine.
Cim, with an abjad value of 3, signifies the three units of maghrib prayer and alludes to the triad
of Allah—-Muhammad-Ali. Dal, with the value of 4, symbolizes the Four Gates (shari‘ah, tariqah,
ma‘rifah, hagiqah), the Ahl al-Bayt (Ali, Fatima, Hasan, Husayn), or the four elements, books,
and archangels. Nasimi claims that the essence of this divine script - represented through the
letters - is manifested within himself.

“Bavii sin mim ti¢lin basaratdir

olifii lamii ha isaratdir” (Nasimi, 2004).

(Ba’, sin, and mim are a glad tiding;

Alif, lam, and ha’ are a divine sign.)

In this verse, Nasimi decodes the sacred formula "bismillah" by listing its component letters.

¢ ba’-sin-mim — Bism

e alif-lam-ha’ — Allah

Thus, he reads the divine name not only as a word, but as a composite of sacred letters - a
core technique in Hurufi hermeneutics, where linguistic structure reveals hidden metaphysical
meaning,.

“Ibtida goldi kelami-layenam,

Favii zadii lam Haqdan, vassalam” (Nasimi, 1973).

(At the beginning came the inexpressible Word -

Fa’, za’, and lam - from the Truth Himself. That is all.)

In this verse, the name “Fazlullah” (J| J.29) is deconstructed:

“Fazl” is splitinto fa’, za’, lam,

“Allah” is replaced with Haq (Truth), conveying “the Grace of the Real (God)”.

The phrase kalam-i-layanam (the inexpressible Word) echoes the Hurufi idea of divine logos
as an ineffable mystery descending in letters.

“La demazam gar mani gatl eds géziin” (Nasimi, 2004).

(Even if your gaze slays me, I shall not say “La” - Ishall not deny.)
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Here, "la" (Y) - composed of lam (J) and alif (I) - denotes negation in Arabic. In Hurufi
symbolism, this verse expresses Nasimi’s unwavering fidelity to divine truth and to Fadlullah.
Even in the face of death, he refuses to utter denial. “The reference to “ziilf” (tresses) and being
crucified like Mansur (a Hurufi martyr) further intensifies the mystical submission” (Usluer,
2009; Guliyeva, 2022).

“Obcad ile mim, alif, badir tiziin” (Nasimi, 2004).

(Your face, in abjad, is mim, alif, and ba’.)

In Hurufi and mystical lexicon:

e Mim (») symbolizes the Prophet Muhammad, ma‘na (inner meaning), and mawla (the
master);

» Alif (I) represents divine unity (tawhid) and the essence of God;

» B3’ (v) stands for the beginning of Bismillah, and also for the body - human existence.

Thus, Nasimi portrays the human face as a sacred convergence of these letters - a
manifestation of divine unity, knowledge, and embodiment. He implies: “O human, your face is
not mere flesh, but the revelation of the formless One - the face of God written in letters.”

“Ug olif bir eyn ilo yazdim bels,

Ug alif bir eyn ilo galmaz dile” (Nasimi, 1987).

(I wrote this with three alifs and one ‘ayn;

Yet three alifs and one ‘ayn cannot be uttered by the tongue.)

In Hurufi numerology:

» Alif (1) has the value of 1 and stands for unity, the beginning, and Allah;

e ‘Ayn (&) has the value of 70 and symbolizes sight, knowledge, and inner perception.

This verse conveys the numerical encoding of a well-known hadith of the Prophet Muhammad.
The hadith states: “The Children of Israel were divided into 72 sects; my community will split
into 73, and all but one will be destined for the Fire.” In the first line, the poet declares that he
has written with three alifs (|) and one ‘ayn (€) - symbolically composing a mystery, a meaning,
a truth through the combination of these letters. The abjad value of this formula (1 +1+ 1+ 70
= 73) reflects the eschatological division of the Muslim ummah and highlights the letter-based
mystical encoding central to Hurufi hermeneutics.

“Kafli nundan viicuda galdi cahan” (Nasimi, 2004).

(From Kaf and Nun was the cosmos brought into existence.)

Here, Nasimi refers to the Qur'anic phrase “Kun!” (Be!), which appears in 18 verses and
signifies the creative divine command. In Hurufi thought, letters possess ontological power; thus,
kaf (JJ) and niin (v) are not merely phonetic elements, but the vehicles of divine manifestation.
The phrase emphasizes the mystical belief that creation arose from a divine utterance encoded
in letters.

“Qafii mimii reydan ani qul sikaf” (Nasimi, 2004).

(Split it asunder with Qaf, Mim, and R3’.)

These three letters form the Arabic word qamar (,08) — moon. Nasimi refers here to the
miraculous splitting of the moon by the Prophet Muhammad. The breaking of the moon becomes
a metaphysical proof of the Prophet’s miraculous authority, embedded in the very letters that
compose the act.

“Qafii lamindan gotiirdii sinii sin dendaneyi” (Nasimi, 2004).

(From Qaf and Lam he drew forth the pearls of Sin and Shin from his teeth.)

This line connects the Qur’anic imperative “Qul!” (J§) - Say! - with the anatomy of
human speech. The dental consonants sin (u~) and shin () emerge from the dandan (teeth),
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symbolizing how divine command materializes as human articulation. The line thus represents
the human as the embodied utterance of the Divine, echoing Hurufi cosmology.

“9sli danidir diinyanin, zatinda yoxdur bir slif

Toarkibina gal bax anin, sol yavii nunii dalina” (Nasimi, 2004)

(The world’s essence is vile - in its core, no Alif is found.

Look into its form: see only Ya’, Niin, and Dal within.)

Nasimi deconstructs the Arabic word “dani” §' (,») - meaning base or lowly - into its letters:
dal ( ), nan (v), and ya’ (). He notes the absence of alif (|), the symbol of divine unity. The
implication is theological and ontological: the material world lacks divine essence, and thus its
composition bears no trace of tawhid (unity). In Hurufi numerology, the sum of these letters’
abjad values is 64, symbolizing the latent divine speech within creation, as all is born from the
command “Kun.”

Throughout Nasimi’s poetry, individual letters are not static glyphs, but symbols loaded with
mystical and anthropological meaning:

e Alif (I) - upright posture, the oneness of God, the vertical axis of divine unity.

e Mim (#) - the Prophet Muhammad, or metaphysical meaning (ma‘na).

e Jim (&) - the Prophet’s hair, and allegorically the Qur’an.

e Dal ( ) - the bent back, representing human weakness

Conclusion

As a result of our research, a total of 26 letter combinations were identified in Nasimi’s
works. Through the application of synthesis and classification methods, these combinations
were categorized into two types: (1) Muqgatta“at letters; (2) Letter combinations encoded from

the Hurufi perspective. See: Table 2.

Table 2. Letter Combinations Used in Nasimi’s Works

Mugatta‘atletters Letter combinations encoded from the Hurufi perspective

1. Kafii hey, yey, eynii sad Bavii sin mim

2. Qaf Cim

3. Nun Cimii dal

4. Sad Cim ila nun

5. Taha Cim, mim

6. Yasin Dal

7. Yasini-nun olif

8. dlifii lamii ha

9. Favii zadii lam

10. Favii zadii lam Haq

11. Lam alif

12. Mim

13. Mim, alif, ba
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14. Uc alif bir eyn
15. Kafii nun

16. Qafii mimii rey
17. Qafii lam

18. Sinti sin

19. Yavii nunii dal

Of the 26 letter combinations, 7 are muqatta‘at letters, which correspond to the names or
initial verses of Qur’anic surahs. The remaining 19 are structures based on the principle of
Hurufi encoding.

In the literary heritage of Imadaddin Nasimi, the “esoteric nature of letters and language”
functions as one of the fundamental pillars of Hurufi doctrine. For the poet, language is not merely
a tool of poetic expression, but a key to divine truths. Letters - through their abjad values, graphic
forms, and semantic layers - represent cosmic, metaphysical, and esoteric symbols within
Nasimi’s poetic system. The poet does not perceive the letter as a mere linguistic unit, but as an
entity that embodies the mysteries of the universe and of the human being. This approach makes
Nasimi one of the rare representatives of both the Hurufi ideology and Eastern philosophical-
esoteric thought. Thus, the esoteric system constructed through letters and language in Nasimi'’s
poetry opens the door for the reader to both poetic aesthetics and inner spiritual depth.
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X.U.TeiigapoBa
HHcmumym s3viko3HaHus umeHu Hacumu HayuoHaabHoU akademuu Hayk Azepbatidcama,
baky, Azep6aiidxcaH

J30TepHuyecKas NIpUupoaa GYKB M A3bIKa B XypyPuiickoil noaTuke Hacumu

AHHOTanus. B 1aHHOM cTaTbe paccMaTPUBAETCS 330TepUUecKasi IpUpoJa 6YKB U si3bIKa B MO3THU-
yeckoM Hacaenuu WUmagenauHa HacuMu - oHOro U3 caMbIX SIpKUX MpeAcTaBUTeed Xypyduilckon
WKoJbl. B moatudeckoil cucteMe HacuMu OYKBbl QYHKIMOHHUDPYIOT He TOJIBKO KaK f3bIKOBbIe
eIMHHILIbl, HO U KaK HOCUTEeJU MeTaPU3UUeCKUX, KOCMOJIOTHYeCKUX U CUMBOJIMYECKUX 3HAaYeHUH. B
X0/Jle aHa/IM3a NePBUYHBbIX TEKCTOB M03Ta BbISIBJIEHO 26 OYKBEHHBIX KOHCTPYKLUH, UCI0/Ib3yEMBbIX B
ero npousBeeHusx. U3 HUX 7 npefcTaBas0T cCO60M MyKaTTaaT - OT/eJibHble 6YKBbI, OTKpPbIBAIOLI1E
cypbl KopaHa, a 19 - xypyduiickue KoJUpoBaHHbIe CTPYKTYpbl. Kaxkas koMOUHaLMs pacCMOTpPeHa €
TOYKHU 3peHUsI 3HaUeHus], abpKa/l-4UCI0BOr0 3HaYeHUs U 330TepuuecKoro KoHTekcTa. McciegoBanue
nokasbiBaeT, YyTo HacuMu Ucnosib3yeT 6YKBbI KaK CpeJiCTBO BbIpaXKeHUsI [yXOBHOW HCTUHBI, llepeaéT
yepe3 HUX KoHUenuuw CosepiieHHoro YesnoBeka (MHcaH anb-KaMu/ib) U KOCMHUYECKOro MoOpsifKa.
Ocob6oe BHUMaHUe y/ie/Is1eTCsl BOCHPUATHIO A3blKa KaK CaKpaJIbHOTO MU MUCTUYECKOTO MHCTPYMEHTA, IZie
Kak/las OyKBa oTpakaeT CyliHOCTb boxkecTBa. TakuM o6pasoM, HacuMu npezcTaeT Kak BblAQIOLUKCA
MpeACTaBUTEb XyPyPUNCKON U cybUHCKOH MeTadpu3ndeckod Tpaaulu. Ero moaTuyeckui si3bIK
packpbIBaeT rjiyboKHe YPOBHU CMbICJIA, COE/JUHSSI BHEIIHUN M BHYTPEHHUH IJIaH PEabHOCTH.

Kiouessle ci10Ba: Hacumy, xypydusm, MykaTTaaT, abpKall, CAMBOJIMKA OYKB.

X.U. TeiizapoBa
Hacumu amuindarst Tia 6inimi uHcmumymeol 93epbatiscaH ¥AmmblK FolablM AKAOeMUSICHI,
Baky, 93epb6aiixcaH

HacumMuzig Xxypypuaik n03TUKaCbIHAAFbI 9piN NeH Til/JiH 330TepUKaJIbIK, TAOUFaThl

Anxpaarna. bysn makanaga Umagenaun HacuMuaiH no3TUKaJIbIK MypacblHAAFbl 9pinTep MeH TiJIiH
330TepPUKAJIBIK TabuFaThl TepeH 3epTTesieni. HacumMu - xypyduaMm AOKTPUHACBIHBIH, €H KOPHEKTI
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eKingepiHiH 6ipi peTiHAe apinTi Tek TiNJiK TaH6a peTiHJe eMeC, COHbIMeH KaTap JKapaTylIbIHbIH
MOHIH GelHeJIeUTiH MeTadU3UKaJIbIK CHMBOJI PETiHIe KapacTbipabl. OHbIH MO3TUKAJIBIK, KyHeciH/e
apinTep FajaMIbIK KypblAbIMMeH, KypaH agTTapbIMeH >XoHe KeMEJIJIIKKe >XEeTY »KOJIbIMEH ThIFbI3
OaisiaHbIcTa 60J1a/Ibl. 3ePTTEy OApPbIChIH/IA AKbIH IIbIFapMaJiapblHaH 26 9PINTiK KYPbIJIbIM TaObIJIbIII,
oJlapAabIH 7-eyi MykarTaat — KypaH cypesiepiHiH, 6acblHAa Ke3[eCeTiH CHMBOJIMKAJIBIK OKIIayJaHFaH
apinTep, an KasaFaH 19-b1 - XxypyUIik KoATayFa Herizie/ireH Kypaesii KypblabIMJap eKeHi aHbIKTaIbI.
By koMOHHaLUsAIap CEMaHTUKAJbIK, abKaAThIK, (CaH/bIK) K9He 330TEPUKA/IbIK TYPFbI/A XKIiKTeJlin,
9pKaNChIChIHbIH, KypaHMeH, conbLIbIK iliMMeH kaHe "Kemesn AfxaM" KoHLeNUSAChIMEH GaillJIaHbIChI
TasiAaHaAbl. HacuMu yuiiH Tis - »kail 6ailylaHbICc KypaJibl eMec, OJ1 — OHTOJIOTUSIIBIK KYPbIIbIM, KyAal-
JIBIK, IIBIH/IBIKTBIH, KepiHici. Op apin, oHbIH, ¢opMackl MeH caHbl KyZaiJiblH cunaTbl MeH FajaMHbIH
ChIPBIH OelHesel 1. AKbIH M033UAChIHAA 9Pill MTeH CO3AeP/IiH 330TEPUKAJIbIK JeHrel/e KO IaHbLIYbI
OKbIpMaH/Jbl KOpKeMJiK 3CTEeTHKaMeH KaTap pyxaHW TepeHJikKe keTesielai. Ocbuiaiiia, Hacumu
XypydHU3M MeH UCIaMAbIK MUCTHUKAJBIK A9CTYP/IiH OPTaJIbIK TYJIFacbIlHA aliHaIa/Ibl.
Ty#in ce3gep: Hacumuy, Xypydusm, MykKaTTaaT, 963xa, apill CHMBOJIMKACHI.
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