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FORMATION OF JEWELRY NAMES IN THE KAZAKH LANGUAGE

Abstract. The article is devoted to the analysis of jewelry names in Kazakh, a Tur-
kic language belonging to the Kipchak-Nogai subgroup of the Kipchak (Northwestern
Turkic) group (Tenumes, 1984). Jewelry is not only material value, but also tradi-
tions, beliefs, art, aesthetics, education, etc., reflecting the phenomena of social life.
The Turkic peoples have common jewelry names, their meanings, and features in use,
depending on the age of a person. There is a similarity in the formation of jewelry
names in the Kazakh language with other Turkic languages. In studying the formation
of Kazakh jewelry names, more than 200 jewelry names have been taken from dictio-
naries, encyclopedias, and other sources, and their features have been identified. The
study considers the formation of jewelry names in a synthetic, analytical and semantic
way. However, very often the jewelry names in the Kazakh language are formed ana-
lytically. Most jewelry names were associated with the names of metals and precious
stones, manufacturing techniques and resemblance to other objects.
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Introduction

Kazakh jewelry art dates to the era of nomads (1st millennium BC) and the period of the
Great Migration of Peoples (4th-7th cc. AD), and developed in connection with the crafts of
Central Asia, Altai, and North Caucasus in the 18th-20th cc.

Jewel crafting is an art form that combines the spiritual and material values of the Turkic
peoples. It is one of the most ancient crafts of the Kazakh people as well, and therefore the
jewelry vocabulary occupies a large part of the Kazakh language.

During the Soviet era, the life of people changed and the demand for national jewelry
disappeared due to the communist ideology that considered the traditions and national values
of the Kazakh and other peoples as “remnants of olden days” (ToxTtabaeBa, 2011). During that
period, the development of the Kazakh language was limited, and jewelry vocabulary often
remained at the level of dialectical or limited vocabulary. As the etymology and manufacturing
technology of many jewelry items became forgotten, jewelry names became obsolete, and
hence the underlying background knowledge fell into decay. Professional jewelers often had to
use textbooks in other languages. Therefore, the issue of disappearing jewelry vocabulary in the
Kazakh language is pressing.

After Kazakhstan gained independence, interest in traditional art and jewelry crafting
revived. Along with the rise of jewelry production, it is necessary to take into account its
cultural and spiritual information function. Currently, the products of jewelry companies such
as “Amina Jewels Kazakhstan”, “Ademi-ai”, “Balausa jewelry”, “Qazaq zerger” etc., as well as those
of individual craftsmen, are widely distributed in Kazakhstan. Currently, there is an opportunity
to find the types of national jewelry produced by modern craftsmen in shops and online stores.
The development of production and competition in this area is a natural phenomenon. The time
has come to pay attention to national names and background knowledge of national culture
that have been identified and accumulated over the years by the research of the historians,
archaeologists, ethnographers, and linguists of Kazakhstan and other countries.

Since the jewelry names in the Kazakh language derive from the ancient Turkic language,
their meanings and types of formation are also similar to other Turkic languages, while
simultaneously having unique characteristics. Among jewelry names in the Kazakh language,
there are borrowings from Arabic, Persian, and Russian, as well as Turkic words from Uzbek
and Turkmen. They are associated with the historical and social development of the population
and territorial neighborhood. Now the jewelry names in modern Kazakh are formed according
to the laws and peculiarities of the language.

The scientific novelty of this study lies in the classification model it proposes, which differs
from R. Shoibekov’s approach in scope, structure, and method. Shoibekov’s dictionary of
Kazakh jewelry vocabulary (lLloi16ekoB, 1991) and his study of craft lexicon (ILloii6ekoB, 2006)
are primarily lexicographic: they catalogue jewelry-related words alphabetically, together with
their dialectal and literary meanings, illustrative examples from oral and written literature, and
about 45 types of decorative ornament, and they distinguish jewelry names only in general terms
as synthetically or analytically formed, without a unified formal model or quantitative data. The
present study, by contrast, introduces a two-tier morphosemantic classification that combines
(a) a formal word-formation model — root words, synthetic forms built with word-forming and
modifying suffixes (e.g., -ma/-1ue, -nbIK/-JiK, -Ma/-Me, -6a/-6e, -na/-ne, -rek, -mbIK/-11ik), and
analytical forms built on N+N, NUM+N and ADJ+N combination models — with (b) a semantic
classification of 14 motivational categories (material, gemstone, manufacturing technique,
resemblance, body part or place worn, element, function, size or shape, colour, number, tribe
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or toponym, status or rank, ornament, and general names). Neither this two-tier model nor its
component units has previously been applied to Kazakh jewelry vocabulary by Shoibekov or
by other researchers of Turkic craft lexis (cf. PaxumoBa, 2002, on Tatar; KosaToBa, 1996, on
Turkmen; Shamigulova et al.,, 2015, on Bashkir clothing and jewelry vocabulary).

The study also discloses several descriptive units and a quantitative model not previously
reported for Kazakh material-culture vocabulary. First, a percentage-based distribution of the
corpus across the 14 semantic categories (Table 21) shows material (20.4%), manufacturing
technique (14.4%) and resemblance to other objects (13.5%) to be the dominant naming
motivations, against status or rank (1.3%) and ornament (1.7%) as the least productive.
Second, a ratio model of morphological types (Table 6) establishes that analytical formation
accounts for 86% of Kazakh jewelry names, against 8% synthetic and 6% root forms — a
proportion not previously calculated, which empirically substantiates, rather than merely
asserts, the predominantly analytical character of Kazakh craft-vocabulary formation. Third,
the comparative table of common Turkic jewelry roots (Table 1), built on Old Turkic dictionary
data (HagensieB, 1969) and cognate forms in about 20 modern Turkic and Kipchak languages,
extends the monolingual scope of Shoibekov’s dictionary into a cross-Turkic comparative
framework. Finally, the identification of gender-marking distinctions in metal naming (male
and female gold and silver; KacumanoB, 1969) and of the numeral etymology underlying
6ecoinesik (PamcrenT, 1957; Tenuiues, 1984) contributes previously undocumented semantic-
etymological mechanisms to the description of Kazakh jewelry nomenclature.

Methodology

The study considers a structural and semantic analysis of more than 200 Kazakh jewelry
names in a synthetic, analytical and semantic way. The formation of jewelry names is regarded
according to synthetic and analytical methods for the formation of craft vocabulary by R.
Shoibekov (Illoii6ekoB, 2006). This work includes the jewelry names and their components,
the raw materials and tools used in the craft, and the terminology for various jewelry-making
methods and techniques.

The etymology of generalized ancient Turkic names was outlined in M. Kashkari’s dictionary
(an-Kamrapu, 2005) and other works, as well as in the works of Zhanpeisov (2Kanneficos,
1976), Ibragimov (M6parumos, 1961), and Khabichev (Xa6uues, 1971).

Shoibekov’s dictionary of Kazakh jewelry (Illo#i6ekoB, 1991) contains more than 1100
words of jewelry vocabulary with their meanings, examples from oral and fictional literature,
proverbs and sayings.

The jewelry vocabulary in the Kazakh language is common to the Turkic languages. The
meanings have undergone changes during historical development. Most of the common
Turkic jewelry names can be found in the explanatory and bilingual dictionaries of the Turkic
languages, in the dictionaries of dialectological and professional vocabulary, and ethnographic
works. However, some common Turkic names during historical development acquired different
and new meanings (Illo#i6ekoB, 2006).

The article aims to analyze the formation of jewelry names in the Kazakh language through
synthetic, analytical, and semantic approaches, with a focus on uncovering the linguistic and
cultural mechanisms behind their naming. Specifically, it seeks to identify and classify names
based on their lexical components, reveal the semantic motivations behind these names,
investigate how manufacturing techniques and material characteristics influence terminology,
and contribute to the wider understanding of Kazakh ethnolinguistic heritage by examining
how traditional material culture is reflected in language.
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The research on Kazakh jewelry naming has developed alongside the broader expansion of
Kazakh ethnolinguistics, anthropology, and cultural heritage studies. Early interest in jewelry
terminology was initially descriptive and ethnographic, appearing in the Soviet period, when
scholars such as A. Margulan documented the material culture of the Kazakh people, including
jewelry, within broader ethnographic collections.

Systematic and linguistic analysis of jewelry names began to evolve after Kazakhstan gained
independence, particularly in the early 2000s. Nowadays, jewelry vocabulary is considered to
be situated in a historically cognitive stratum of the Kazakh language, serving as a bridge to
understand pre-Islamic and nomadic ontologies through language (Bissenbayeva et al., 2018).

The scholarly discourse on Kazakh jewelry names has been focused on the deep integration
of language, identity, and cultural symbolism. Jewelry names are derived from symbolic codes,
animal motifs, and ancient mythological beliefs. These linguistic units reflect both functional
designations and ritual meaning, linked to protection or fertility (Satenova et al., 2024). Many
names derive from mythological zoomorphic codes (e.g., camels and snakes symbolize fertility
and continuity) embedded within names of amulets, earrings, and belt buckles (Khazbolatov &
Shaigozova, 2020), (Tokhtabayeva et al., 2020).

Besides, Kazakh jewelry nomenclature demonstrates strong Turkic parallels indicating
shared cultural-linguistic heritage across Central Asia (Kozhahmetova et al., 2024). Borrowings
and overlaps with Tatar, Kyrgyz, and Uzbek terminology are commonly documented. The same
cross-cultural etymologies can be noticed in other languages: some naming conventions arise
from ancient linguistics - drawing from Latin, Greek, Persian, and regional dialects - leading to
polysemantic interpretations (Ogden, 1992).

Scholars emphasize the need to preserve traditional naming systems in the era of
globalization and modernization (Shamigulova et al.,, 2015), sustaining cultural transmission
with the help of ethnolinguistic education and comparative historical methods (Issabekova et
al.,, 2024).

Along with globalization, local naming systems for jewelry are sometimes lost or
misrepresented, and research stresses the importance of culturally sensitive translation and
documentation (Fening, 2015), as well as controlled vocabularies and multilingual thesauri for
cataloguing jewelry (Beiko, 2013; Kozhahmetova & Tazhibayeva, 2021).

Across both Kazakhstani and foreign scientific works, authors highlight that jewelry names
do not merely describe objects - they encode cultural memory, emotional meaning, social
identity, and linguistic heritage. This growing part of research confirms Kazakh jewelry naming
as a multidisciplinary field connecting linguistics, ethnography, semiotics, cultural identity, and
translation studies.

Research methods

Morphological analysis in the article considers the structure of Kazakh jewelry names to
outline development paths and to determine the basic principles and features of the formation
of jewelry names. For this purpose, jewelry names of the Kazakh language have been collected
from dictionaries, encyclopedias, and other sources. Analyzing the morphological features of
the Kazakh jewelry vocabulary is carried out by analyzing individual components. Semantic
analysis of jewelry names is used to identify the meaning and semantic connections of words
and phrases, which allows for a more accurate understanding of the context and reveals the
internal semantic structure of words. It is carried out to identify unique features of Kazakh
jewelry names that distinguish it from other languages.
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Results and discussion

1 Common Turkic jewelry names

There are similarities and differences in common Turkic words. The names of the materials,
techniques, general names and tools are common for the Turkic languages, e.g., attin (gold),
kiimis (silver), bakir (copper), temir (iron), tas (stone), siiyek (bone), etc. These words were
mentioned in the Orkhon-Yenisei inscriptions in ancient times. The word attin in some Turkic
languages means not only metal, but also “money”, “arrow”, “lace, braid” etc. In the jewelry
sphere, there are technique names common to the Turkic languages as attindaw (gilding),
kiimistew (silvering), kesw (cutting), soyw (forging), kuyw (casting), etc. (Illoit6ekoB, 1991).

Jewelry names such as zZiizik, bilezik, monsak, tiiyme, sirya, belbew, SaSbaw, Sotpi are used
in many Turkic languages. They are generalized names that have long been formed in Kazakh,
and many jewelry names are based on them (see Table 1). We have outlined generalized jewelry

names from the ancient Turkic dictionary, etc. (Hagensie, 1969).

Table 1. Generalized jewelry names common to Turkic languages

Kazakh Ancient Turkic Languages Modern Turkic Languages
XKy3ik ‘Zizik’ juziik Turk., Gag. Kr.Tat, Kum. ytziik; Turkm. #y3yk/ yiizik;
(ring) [DTS] Kkalp. xy3ik; Nog. iiyauk; Kyrg. xysyk; Tat. iy3ik; Uzb.,,
Uig., Azerb. y3yk/iiziik; KBalk. »xy3yk; Bashk. ity3yk; Tuy,
Khak. uyctyk; Alt. fyctyk; Shor ycTyk, 4ycTyK.
6isesik bilazik Turk., Turkm. Gag. KrTat, Kum. Karaim, Nog. Kyrg,
‘bilezik’ [DTS, p.99] Kkalp., KBalk. bilezik; Azerb., Tat. bildzik; Uzb. bilaguzuk;
(bracelet) Uig. biloziik; Bashk. biladik, 6enazek; Tuv. bilzek, 6unek-
13311, Yak. bilsey, Tel. misiapik.
MOHIIAK, moncak/ moncyk [DTS] Turk. boncuk; Azerb. muncugq; Kyrg. mondok; Kum., KBalk.
‘monsak’ MuH4ak; Turkm. monjuk; Kkalp. monmak; Nog. MoHbIH-
(beads) IaK;
Tat. myeHca; Uzb. myHuok; Bashk. MmyHcak, MylibiHCa;
TyiiMe tligma Turk. diigme; Azerb. diiyma; Turkm. gyBme; Tat. Teiima;
‘tiiyme’ [DTS, p.595 ] Uzb. Tyrma; Bashk. Tetima; Kr.Tat. germe; KBalk. Tioiime;
(button) Kkalp. Tyiime; Kyrg. Tyiime; Yak. Tumex;
CbIpFa asira, sirya Azerb., Kyrg., Kum.,, Kar, Kkalp., Nog., Tat. syrga,
‘sirya’ (Kipchak) Turkm. bicbipFa; Uzb. ucupra; Kr.Tat. sirga, Bashk. xbiprFa;
(earrings) Khak. p13eipra; Chuv. cdpka; Yak. pITbIpFa, bITapFa
6esibey belbay Nog. 6es16aB; Kyrg. 6e1600; Uzb. 6en60f; Bashk. 6unbay;
‘belbew’ [DTS, p.93] Turkm. 6unbar, 6uarymak
(belt)
mambay saC+bay Kipch. sacbah; Kkalp., Nog. SaSbaw; Bashk., Tat. cac6ay; Alt.
‘Sasbaw’ [DTS, p.93] yau nyyur; Uzb. mammno; Kyrg. vau6ak; Tel. yau 6yyun,
(braid jewelry)
moJsnel  ‘Sotpfi) | - Kyrg. yonmy; Tat. uynna; Bashk. cynner; Uzb. aynns
mamTeHre Uig. yaw TeHre
‘SaStenge’
(braid jewelry)

2 Morphemic structure of Kazakh jewelry names
Analysis of the grammatical structure of the jewelry names in the Kazakh language affects
the identification of their features. In Kazakh the jewelry names are found in the form of root
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cbIpfa ‘sirya) aska ‘atka’, derived manpaiiia ‘mandaysa’, compound words eHipxkuek ‘Onirziek’
and word combinations y36eui ceipfa ‘Uzbeli sirya’, 6araapJbl cakuHa ‘baydarti sakina’.

Root words form the basis of all word formation. Words common to Turkic languages as
bilezik, monsSak, belbew, SasSbaw are root words. According to the etymology of these words, in
the ancient Turkic language they were formed from a combination of words: bilaziik - “wrist”
and “ring”; moncak/moncyk - “neck” and “wear”; belbay - “waist” and “cord”; sacbay - “hair”
and “cord”. The word tiigma comes from the word tiig “to tie, tie a knot” and the affix -ma. The
root words represent about 6% of the considered jewelry names.

Since the main word-forming way in the Turkic languages is derivational, we analyze the
jewelry names that are formed synthetically and analytically.

2.1 Synthetic forms of jewelry names

The Kazakh jewelry names are formed by word-forming and modifying suffixes in the
Kazakh language (see Tables 2, 3).

The productive word-forming suffixes in Kazakh are derivational suffixes -ma, -me (-3a,
-Se). They are also found in other Turkic languages. The suffixes -1a, -ue (-$a, -Se) are mostly
attached to the name of the body part, such as forehead, chest, throat in forming jewelry names
(e.g. mandaysa, tamaksa). In the Tatar language, the suffixes -1ia, -1m1e (-$a, -Se) have the form
-ca: tamakca (a necklace with silver coins, sewn onto the fabric), which is also called muensa
(PaxumoBa, 2002). In the Turkmen language, the suffix -¢a is found in the word gursakca (breast
ornament) (KosaToBa, 1996).

The ancient Turkic adjective-forming suffix -nbir “1iy’ (Ecenkysios, 1976) has the form
of noun and relative adjective-forming suffixes -npik/-nik ‘-tik/-lik’ in Kazakh and forms the
jewelry names ‘Sekelik’, ‘Zelkelik’. The suffixes -nb1k/-nik (-tik/-1ik’) express the meaning of
belonging to the place (of wearing jewelry).

The noun-forming suffixes -ma/-me, -6a/-6e, -na/-ne (-ma/-me, -ba/-be, -pa/-pe) in Kazakh
jewelry names are common in the Turkic languages. These suffixes denote the result of an action.

In Kazakh, the adjective-forming suffix -rek ‘-gek’ is also found in the Karakalpak, Uighur
and Turkmen languages (HypmaxaHnoBa, 1971).

Table 2. The jewelry names formed by word-forming suffixes

Kazakh Transcription Suffix Literal lexical semantics
MaHJaima | mandaysa Noun — Noun: | Silver gemstone jewelry attached to the front of the saukele
-8a, -Se, -lik (cone-shaped bridal headdress decorated with jewels).
TaMakla tamaksa Woman'’s neck jewelry of a cloth strip with stones and silver
(ancient) plaques, and with silver and coral mesh at the base (like
monisto).
Tymapia tumarsa Silver neck jewelry-amulet in the form of a triangle with
(ancient) precious stones. Inside the triangle, they carry an inscription
from the Koran
eHiplie Onirse Chest jewelry for girls with three hollow rectangular plates,
(dialect) fastened vertically by chains with pendants. The inner space
of such plates was filled with white paste to give them weight
KYTeKIle kipekse Dome-shaped silver jewelry
YKeJIKeJTiK zelkelik Girl’s jewelry for braids that were attached to the behind of
the head
HIeKeJsik Sekelik Temporal pendants attached to the headdress or hair
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KancelpMa | kapsirma Verb - Noun: | Traditional double-sided silver or golden fastener on women'’s
-ma, -be, -pa, | clothing in the form of two plaques connected by a hook and
-Wwis, aloop.

»KaKTaMma Zaktama Temporal pearl pendants attached to the saukele (cone-
shaped bridal headdress decorated with jewels) on both
sides.

6ypama burama Asilver or golden twisted, coiled jewelry (bracelet, ring).

6acTteipMa | bastirma An oval- or round-shaped gilded silver jewelry that covers the

(dialect) chest area of the dress or kamzol (sleeveless clothing).

mbITBIpMa | Sitirma Silver jewelry attached to the sides of a woman’s headdress

(dialect)

y36e tizbe Silver chain-link jewelry

my6bipTna | Subirtpa Silver linked dangle jewelry (earrings, necklace)

(dialect)

Tydpeyim | tiyrewis Round, oval, or rectangular brooch jewelry made of different
metals to pin clothes like kimeshek (the headdress of a
married woman made of white cloth, leaving only the face
open).

oeprek bergek Verb — | The top of a bridal headdress, adorned with gold and silver,

Adjective: -gek | and precious stones

The Turkic suffixes -mbik, -mik “-$ik, -Sik’ (CeBoptsiH, 1966) are modifying suffixes
(intensifiers) that can express a diminutive meaning. These suffixes are added to a noun in
Kazakh (see Table 3).

Table 3. The jewelry names formed by modifying suffixes

Kazakh Transcription Suffix Literal lexical semantics
alIlbIK, aysik intensifier Crescent shaped jewelry
-8ik, -8ik
TyHMeLik tilymesik Small clinking jewelry on earrings
HIBIFBIPIIBIK, Siyirsik A silver chain link

The considered synthetic forms of the Kazakh jewelry names with word-forming and
modifying suffixes represent 8%. These forms are sometimes not just a jewelry name, but also a
component in analytical forms, e.g.: burama (twisted, coiled) - burama Ziizik (twist ring), aysik
sirya (crescent-shaped earrings).

2.2 Analytical forms of Kazakh jewelry names

The analytical way of word formation in Kazakh is expressed by joining, doubling and
combining words. Doubling is used very rarely in the jewelry names.

The analytical forms of jewelry names by joining words are often ‘noun + noun’ (N + N),
‘numeral + noun’ (NUM + N) (see Table 4). Most of them are used in the form of N + N. The first
noun of such jewelry names is mostly a part of the body: betmonsak - “face” and “a bead”. In the
joint words NUM + N, the first word is a numeral: kosatki - “five silver coins”.
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Table 4. The jewelry names formed by joining words

Kazakh Transcription Literal lexical semantics

N+N

eHip)KHeK onirziek Silver or gilded chest hinge jewelry over clothing with some
rectangular plates, fastened vertically.

Ke3TaHa koéztana Silver button with a large precious stone

6eTMOHLIAK betmonsak Several rows of long strung beads attached to the saukele (cone-
shaped bridal headdress decorated with jewels) on both sides.

6orTyMap boytumar A type of silver necklace-amulet in the form of a horizontal
tube with pendants. One end of the tube opens and there is an
inscription from the Koran

manoay Sasbaw Along ribbon with coins or chain, woven into a thick braid, ended
in silk tassels or silver pendants to the very tips, emphasizing
length.

mamTeHre SaStenge A type of braid jewelry SaSbaw made of gold or silver coins.

NUM + N

GecKyJIaK, beskutak The jewelry made by joining five silver coins like flower petals and
a gem in the middle.

6ec 6inesik besbilezik A luxurious piece of jewelry consisting of a bracelet and two or
three rings connected by a chain.

The analytical form of jewelry names is combining words that appear in the form ‘adjective
+noun’ (AD] + N), N + N, and NUM + N (see Table 5). The adjectives in the form AD] + N can be
both qualitative and relative. Relative adjectives are formed by attaching the common Turkic
suffixes -sb1/-i, -Tb1/-Ti, -cbI3 ‘-ti/-li, -ti/-ti, -siz’ to the noun, denoting possession or presence:
kozati sirya - “earrings with a ball-shaped metal pendant”.

Table 5. The jewelry names formed by combining words

Kazakh Transcription Literal lexical semantics
N+N
ail ceIpra ay sirya Crescent earrings
anka ceipfa (dialect) | atka sirya Round shape earrings
aiibasiTa cbipfra aybatta sirya Ax-shaped earrings
Apaii xky3ik Aday ziizik Adai ring made by Adai tribe jewelers
KY/laF¥ Xy3ik kudayi ziizik “The matchmaker’s ring” is a traditional gift from the bride’s parents

to groom’s mother as a sign of the merger of the two clans and in the
hope of a good attitude towards their daughter. The ring consists of
two parallel finger holes for the middle and ring fingers. Its surface
covers almost four fingers.

cayKesie ceIpFa | sawkele sirya Long, heavy dangle earrings, attached to the saukele (cone-shaped
(ancient) bridal headdress with jewels) on both sides.
ADJ +N
AJITHIH AJIKA attin atka Gold necklace
TOICaJIbI bijie3ik topsati bilezik | Bracelet connected by hinged joints
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KacThl 0is1e3ik

kasti bilezik

Bracelet with inset gemstones in several places

>KMHaJIMaJlbl XKY3iK

Zinalmali ziizik

Combined ring made of a lyre-shaped flat shield with niello pattern
and 4-5 rings of different configuration, gathering in a single hoop.

aJla MOHIIAK

ata monsak

Motley beads

6emepiti Kymic

bederli kiimis

Embossed silver

KO3aJibl CbIpFa

kozali sirya

Earrings with a ball-shaped metal pendant

AsIKChI3 ceIpFa | ayaksiz sirya Earrings without pendants and chain-links

(dialect)

TaCThI XKY3iK tasti Ziizik Ring with inset gemstones

NUM + N

KOC KY3iK kos ziizik The ring consists of two parallel finger holes for the middle and ring
fingers.

KOC LIOJIBI kos Sotpi Jewelry for braids of 2 rows of silver coins, linked by silver wires.

Analytical forms of the jewelry names by joining and combining words in the Kazakh
language, represent 86% of the considered jewelry names.
Thus, the majority of the Kazakh jewelry names have analytical forms (see Table 6).

Table 6. Qualitative analyses of Kazakh jewelry names

Types of word formation %
Root words 6
Synthetic forms of jewelry names 8
Analytical forms of jewelry names 86

3 Semantic structure of jewelry names in Kazakh

Inthe Turkiclanguages, there are common generic names for jewelry. Analyzing the semantic
structure of jewelry names in the Kazakh language, we group them into 14 groups, including
general names, jewelry names according to the material of which it is made, manufacturing
technique, its resemblance to other objects, their gemstones, the part of the body where it is
worn, elements, function, size or shape, color, number, a tribe or place name, status or rank, and

ornament.

3.1 General jewelry names
The general jewelry names in the Kazakh language mainly consist of root words, and most

of them are common to the Turkic language (see Table 7).

Table 7. General jewelry names

Kazakh Transcription Literal lexical semantics

CbIpFa sirya Earring

6ine3ik bilezik Bracelet

caKyvHa sakina Ring

ankKa atka Necklace

LIOJIITBI Sotpi Pendants for hair
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aiikeu (ancient) aykel Pectoral silver jewelry

nermeHT/neHMeHT (dialect) degment/denment Leather or cloth belt, decorated with gold and
silver

TaHa tana A small metal or mother-of-pearl plaque

apebek (ancient) arebek Nose earrings (ancient)

3.2 Jewelry names according to the material of which it is made

According to the material of which it is made, the jewelry names are also common in the
Kazakh language as general names (see Table 8). The Kazakh jewelry is often made of gold or
silver. The items like men’s belt, horse harness or household items can be decorated with gold
or silver. These items are named by the metal of which they are made or the metal decorations;
e.g., kiimis beldik (silver belt) is made of pure silver or leather decorated with silver plaques.

Table 8. Jewelry names according to the material of which it is made

Kazakh Transcription Literal lexical semantics
KYMIiC LLIOJITBI kiimis Sotpi Jewelry for braids of silver coins.
»Ke3 ChIpFa Zez sirya Yellow brass earrings
cosly cbIpFa (ancient) soyaw sirya Earrings made of bone
QJITBIH XKY3IK altin ziizik Forged gold ring
MBIC CAKMHa mis sakina Forged copper ring
KyMic 6es1/TiK kiimis beldik The belt is made of silver or decorated with silver
plaques
60JICKH GasjjaK bolski baldak Ring made of melted Polish silver coins
KoJ1a 6ise3ik kota bilezik Forged bronze bracelet
»KapMak TyiMe zarmak tiilyme Copper coin button
cefen TyHiMe (KoHe) sedep tiiyme Pearl white button
MepyepT MOHLIAK merwert monsak Pearl necklace
Jinga anka (ancient) dilda atka Obsolete name for gold necklace
KYMicC KancbIpMa kiimis kapsirma Silver clasps for kamzol (sleeveless jackets)

Kazakh jewelers differentiate gender for gold and silver: erkek (male) or uryasi (female)
gold or silver. Gender peculiarities depend on the quality of the metal. Low-quality or alloyed
gold is considered male, and native pure gold is considered female gold. Male silver is common
raw silver or silver with alloys, and female silver is soft white silver (Kacumanos, 1969).

3.3 Jewelry names according to the gemstones

Precious or semi-precious gemstones are often used in the Kazakh jewelry names (see Table
9). Kazakh jewelers mostly used agate, coral, pearls, and artificial smalt. Each gemstone has its
own meaning. Agate is believed to protect from prying eyes and diseases; pearls are considered
part of the moonlight and a symbol of happiness and wealth in the Kazakh worldview (ToxTa-
6aeBa, 2011).
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Table 9. Jewelry names according to their gemstones

Kazakh Transcription Literal lexical semantics
JIAFBLT aJTKA tayit atka Ruby necklace
rayhap xysik gawhar Ziizik Diamond ring
MepyepT aJKa merwert atka Pearl necklace
JKaKYT CbhIpFa zakut sirya Sapphire earrings
aKbIK ChIpFa akik sirya Carnelian earrings
Map>KaH CbIpFa marzan sirya Coral pendant earrings

3.4 Jewelry names according to manufacturing techniques

Jewelry names according to manufacturing technique are common in all languages. This
type of jewelry names in Kazakh indicates that the jewel crafting is one of the most ancient
professions of Kazakh people. Most of the jewelry names are associated with jewelry making
techniques as Zumirtaw (rounding), kavkazdaw (niello), sirkelew (granulation), kuyw (casting),
lizbelew (connecting links), etc. (see Table 10).

Table 10. Jewelry names according to manufacturing techniques

Kazakh Transcription Literal lexical semantics

6ypama 6isnesik burama bilezik A silver or golden twisted, coiled

bracelet.

Kankas (KaBkas3) 6i1e3ik Kapkaz (Kavkaz) bilezik Belt with niello silver plaques

YKYMBIp 6isie3ik Zumir bilezik Rod-shaped (round cut) bracelet

TOTICAaJIbI 6isie3ik topsali bilezik Bracelet connected by hinged joints

KaKMnak 6ise3ik kakpak bilezik Sash bracelet (bracelet connected
with sash)

opaMa 6isesik orama bilezik Silver wire wrapped bracelet

epMe 6Ginesik orme bilezik Silver woven wire bracelet

cipkesi )y3ik

sirkeli ziizik

Granulation ring

KyHMa Xy3iK

kuyma Ziizik

Molded ring

y36euJti ceipFa

iizbeli sirya

Dangle earrings with links

IIBIFBIPIIBIK ChIpFa (ancient)

Siyirsik sirya

Thin silver hoop earrings

3epJii TylMe

zerli tllyme

Gold-plated grained button

capaJia leHMeHT (ancient) sarala deyment Belt with gilded plaques

3.5 Jewelry names according to their resemblance to other objects

Most of the jewelry names in Kazakh are given according to its resemblance to other objects
(see Table 11), e.g. Zitanbas bilezik - bracelet with snake head ends. Forging a bracelet in the
shape of a snake was typical for many Turkic peoples. In Uzbek its equivalent is ilonbosh
bilaguzuk (ytonbos bitagiiziik) (snake head bracelet), in Kyrgyz - xbL1an 6au (Zitan bas) (snake
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head) (9nim6ait, 2011). Using different images in jewelry making has its own connotations.
Compare, iikiayak sirya - earrings in the shape of owl claws protect from the evil eye, kiimbezdi
zuzik - ring with a dome contributes to the family well-being and happiness, tasbaka zZiizik - ring
in the shape of a turtle is believed to prolong life, kustumsik Ziizik - bird beak ring for girls is
associated with the fact that a bird is a symbol of freedom and happiness.

Table 11. Jewelry names according to its resemblance to other objects

Kazakh

Transcription

Literal lexical semantics

»KblJIaHbac 6is1e3ik

Zitanbas bilezik

Snake head bracelet (bracelet with snake head ends)

TaMIIbI CbIpFa

Drop earrings

KyJaAAbI3 CbIpFa

Zuldiz sirya

Pentacle earrings (with a five-pointed star in the middle of
the circle) with a gem in the center of the star. These earrings
do not have a pendant.

IyM6ip ceipra (ancient)

diimbir sirya

Barrel-shaped earrings. Dumbir is a vessel for water in the
local language, typical for Bukharian Kazakhs.

»KaNbIpaK CbIpFa

Zapirak sirya

Leaf shaped earrings

KyMFfaH CbIpFa

kumyan sirya

Jug-shaped cast earrings

KYCTYMCBIK, XKY3iK

kustumsik ziizik

Ring with the upper part pointed, like a bird’s beak

Kym6e3ai xKysik

kiimbezdi Zlizik

Ring with a yurt-shaped dome on the top

TacbakKa Xy3ik

tasbaka ziizik

Turtle shaped ring

YKiafK CbIpFa

iikiayak sirya

Silver earrings with pendants in the form of owl claws

KOUTYSIK,

koytuyak

Silver bar in the shape of a sheep’s hoof

3.6 Jewelry names according to the part of the body or place where it is worn

The types of jewelry name, according to the place of wearing are also common in the Kazakh
language (see Table 12). There is jewelry devoted to some part of the body as head, hair, neck,
chest, arms and legs. Besides, there are types of jewelry for clothes, and especially for sawkele
(cone-shaped bridal headdress) such as Zak monS$ak, Sekelik, mandaysa, etc.

Table 12. Jewelry name according to the part of the body or place where it is worn

Kazakh Transcription Literal lexical semantics
asiK 6inesik (ancient) | ayak bilezik A sterling silver bracelet worn on the feet for joint pain
6apMak cakrHa barmak sakina | Thumb ring
»KaK, MOHLIAK Zak monsak Pendants made of gemstones or ball-shaped gold and silver pendants,
attached to a saukele (cone-shaped bridal headdress decorated with
jewels) on both sides.
MaHja#ma mardaysa Silver gemstone jewelry attached to the front of the saukele (cone-
shaped bridal headdress decorated with jewels).
apKa aJiKa arka atka A special piece of jewelry used to adorn the back of the girl’s kamzol
(sleeveless jacket) and also to protect her
TaMak aJKa tamak atka Woman's neck jewelry of cloth strip with stones and silver plaques,
and with silver and coral mesh.
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3.7 Jewelry names according to their elements

In Kazakh, there are jewelry names according to their elements, e.g., kopirawti Sotpi -
jewelry for braids with several bells. The bells attached to the girl’s braids were meant to make
a gentle sound as she walked, which is why girls were advised to walk quietly. Kazakh warriors
wore kiseli beldik (belt with leather pocket) for carrying weapons on their belts (see Table 13).

Table 13. Jewelry names according to their elements

Kazakh Transcription Literal lexical semantics

KO3aJibl aJKa kozati atka Necklace with a ball-shaped metal pendant.

KOHBIPAYJIbl IIOJIIbI kopirawti Sotpi Jewelry for braids with several bells, making a ringing sound
when moving

Kiceni 6enpik kiseli beldik Belt with leather pocket, decorated with silver and precious
stones

oK, 6esi6ey (ancient) Sok belbew Belt with gold/silver jewelry and gemstone worn by
dignitaries

3.8 Jewelry names according to their function

The jewelry names appropriate to their functions tend to indicate its purpose for use (see
Table 14), e.g., kapsirma (clasps) is silver or gold hook on both sides of the garment, neke
sakinasi (wedding ring) is used for the wedding ceremony.

Table 14. Jewelry names according to their function

Kazakh Transcription Literal lexical semantics

KarcblpMa kapsirma Clasps for kamzol (sleeveless jackets)

HeKe CaKUHaChl neke sakinasi Wedding ring exchanged by newlyweds during the wedding
ceremony

MepJIi xky3ik (ancient) morli ziizik Signet ring

YKOPBIK besik zorik beldik A belt for a warrior

ChLIJbIpMaK, LIOJIIbI sitdirmak Sotpi Jewelry for braids with a ball-shaped metal pendant, making
aringing sound

3.9 Jewelry names according to their size or shape

The jewelry names according to their size or shape are not numerous (see Table 15). For
example, tiiyme attin (button gold) is the size of a small button. The first component in amulet
names denotes their shape, as in kyik (diamond-shaped) or GiSburisti (triangular).

Table 15. Jewelry names according to their size or shape

Kazakh Transcription Literal lexical semantics
JKaJinak, 6ie3ik zalpak bilezik Forged wide silver bracelet with ornament
KHUBIK TyMap kyik tumar Rhombus-shaped neck jewelry-amulet with precious stones.
Ty¥Me aJThIH tilyme attin A small piece of gold as a button
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3.10 Jewelry names according to their color

The colors in jewelry names are used depending on the type of metal or gemstone. In the
Kazakh worldview, silver is often associated with white, gold with yellow, and coral with red.
Motley beads of different colors indicate that life is black and white (see Table 16).

Table 16. Jewelry names according to their color

Kazakh Transcription Literal lexical semantics
aK TaHa (ancient) ak tana Silver button/ plaque
aJla MOHIIIAK, ata monsak Motley beads
KbI3bIJT MOHIIAK, kizit monsak Red coral beads

3.11 Jewelry names according to the number

In the jewelry names according to their number the first component points to its number
(see Table 17). For example, kos bilezik (double bracelet) are identical bracelets for both hands.
Besbilezik (five bracelets), consisting of a bracelet and two or three rings, is one of the unique
Kazakh jewelry presented to the bride. The Turkmens have a similar jewelry kokenli ylziik
(chained ring), consisting of five rings and a bracelet (Ilo ciegaM TypkMeHCKHUX cepebpsHbIX
ykpaieHui XIX-XX BekoB. Prince Claus Fund for culture and development, 2016).

Some jewelers point out that the jewelry name besbilezik (five bracelets) is due to the
fact that they are composed of five elements, and ethnographers point out that the price of
this complex jewelry is equal to the price of “five bracelets”. The origin of besbilezik in Turkic
languages is interesting. As for the etymological correspondence of numerals, G.I. Ramstedt
points out the following meanings of the numeral five: Turkic numeral bes§ (five) ~ Chuv. pilak
~ pillak ~ Tung. Lam. bildn “wrist” (PamcTteat, 1957). So the meaning of “bes” (five) is “hand,
one hand” (Tenuiues, 1984). Consequently, besbilezik can mean “a bracelet that is worn on one
hand, on the wrist”.

Table 17. Jewelry names according to the number

Kazakh Transcription Literal lexical semantics

6ec 6inesik besbilezik A luxurious jewelry consisting of a bracelet and two or three rings
connected by chain. A bracelet with a stone is attached to the chains
that lead to the rings. The bracelet is flat, and the rings are made in
the form of a bird’s beak or dome. First, the rings are put on, then the
bracelet, which is sometimes connected by hinged joints.

Koc 6inesik kos bilezik Two identical flat silver bracelets on both hands

6ecKacTbl XKy3iK beskasti ziizik The ring with the large bezel in the shape of the cylinder or elliptical
cylinder with five stone inserts

3.12 Jewelry names connected with a tribe or place name

In the Kazakh language, there are jewelry names connected with a tribe or place name,
because of their characteristics in different parts of Kazakhstan (see Table 18). Aday Zuzik is
a ring made by jewelers from the Adai tribe of the Younger Zhuz, worn on two, three, or four
fingers simultaneously, and its solid and round surface covers all four fingers.
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Table 18. Jewelry names connected with a tribe or place name

Kazakh Transcription Literal lexical semantics
Apait xysik Aday ziizik Rings made by Adai (tribe) jewelers
KoHpIpaT cbipra kopjirat sirya Earrings made by Konyrat (tribe) jewelers

3.13 Jewelry names connected with status or rank
Jewelry was also used to indicate a person’s status or rank, and this also applies to the
jewelry names (see Table 19).

Table 19. Jewelry names connected with status or rank

In Kazakh Transcription Literal lexical semantics

JaH aynka (ancient) | dan atka Medallion necklace, worn by a famous person with a high rank and
position in ancient times: badge of honor

JlaTKaJbIK 6esbey datkatik belbew Belt woven of silver and gold wires, worn according to the rank of
Datka (high-level administrative title)

3.14 Jewelry names associated with their ornaments

There are jewelry names associated with their ornaments (see Table 20). In Kazakh culture,
handmade items are decorated with ornaments. According to the research data, there are about
230 types of national ornaments. R. Shoibekov presents about 45 types of ornaments for jewelry
(Illo#i6ekoB, 1991).

Table 20. Jewelry names associated with their ornaments

In Kazakh Transcription Literal lexical semantics
JKbLIaHO6aybIP Gise3ik Zitanbawir bilezik Bracelet with a twisted pattern “Zhylanbauir” (snake belly)
Gaf[apJibl CaKMHa baydarti sakina Ring or signet with niello inlay

So, representing the percentage of the semantic structure of the Kazakh jewelry names
(see Table 21), we can see that the names according to the material, technique, resemblance,
gemstone, place where it is worn, and additional elements are more common than others.

Table 21. Percentage distribution of the semantic structure of Kazakh jewelry names

Groups of jewelry names %

Jewelry names according to the material of which they are made 20,4

Jewelry names according to manufacturing technique 14,4

Jewelry names according to its resemblance to other objects 13,5

Jewelry names according to their gemstones 9

Jewelry names according to the part of the body where it is worn 7,6
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Jewelry names according to their elements 6

General jewelry names 5,5
Jewelry names according to their function 5,5
Jewelry names according to their size or shape 4,6
Jewelry names according to their color 4,2
Jewelry names according to the number 4,2
Jewelry names connected with a tribe or place name 2,1
Jewelry names associated with their ornament 1,7
Jewelry names connected with status or rank 1,3

Conclusion

Analyzing the formation of the Kazakh jewelry names, which occupy a large place in the
vocabulary of the Kazakh language, we see that the general jewelry names are common to other
Turkic languages, but at the same time have their own characteristics in Kazakh.

More than 200 Kazakh jewelry names from dictionaries, encyclopedias and other sources
have been analyzed.

As a result, it turned out that the jewelry names in the Kazakh language are often found in
an analytical way. In addition, most of the semantically formed names are associated with the
materials of which jewelry is made, manufacturing techniques, its resemblance, gemstones, as
well as body parts where it is worn.

In quantitative terms, root words account for 6% of the analyzed corpus, synthetic forms
built with word-forming and modifying suffixes (-wa/-e, -n1b1K/-iK, -Ma/-Me, -T€K, -1IbIK/-
ik, among others) for 8%, and analytical forms built on the N+N, NUM+N and ADJ+N models
for 86%. Among the 14 semantic categories identified, names motivated by material (20.4%),
manufacturing technique (14.4%) and resemblance to other objects (13.5%) are the most
productive, while names connected with status or rank (1.3%) and with ornament (1.7%) are
the least productive. Comparison with the ancient Turkic dictionary and with cognate forms in
about 20 modern Turkic and Kipchak languages (Table 1) shows that Kazakh jewelry vocabulary
retains a common Turkic core alongside Kazakh-specific developments, dialectal forms, and
borrowings from Arabic, Persian, Russian, Uzbek and Turkmen.

The main contribution of this study is a replicable morphosemantic model that, unlike R.
Shoibekov’s primarily lexicographic description of Kazakh craft vocabulary, combines formal
word-formation analysis with a quantified semantic classification and a cross-Turkic comparative
perspective. This model makes it possible not only to describe individual jewelry names but
also to measure, for the first time, the relative productivity of different formation types and
semantic motivations in this lexical domain, and it provides a structured basis for building the
multilingual jewelry thesaurus called for in earlier work (Kozhahmetova & Tazhibayeva, 2021).

The study has several limitations. The corpus was compiled from dictionaries, encyclopedias
and other written sources rather than from field-recorded oral or dialectal speech, so regional
and living dialectal variation may be under-represented, and the reported percentages reflect the
coverage of these sources rather than the frequency of jewelry names in everyday contemporary
usage. The cross-Turkic comparisons rely on published dictionaries of other Turkic languages
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rather than on original fieldwork, so the cognate forms cited should be verified against native-
speaker data before being used for translation or lexicographic purposes. The study also does not
extend to the construction of a multilingual thesaurus or to a systematic account of translation
equivalents, which remain directions for future research, together with a frequency-based study
of jewelry vocabulary in contemporary Kazakh speech and a comparative morphosemantic
analysis across other Kipchak languages such as Nogai, Karakalpak and Kyrgyz.
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I. Ko:xxaxmeTtoBa!l, [I. Kcanosa?, IIl. AGapaieBa®
LZEgpasulickuti HayuoHa/bHbIU yHUgepcumem um. JI.H. l'ymuaesa, AcmaHa, KazaxcmaH
306weobpazosamesbHas wkoaa ceaa Kaban6aii 6amuip, AkmoauHckas o6aacms, Kasaxcmau

l'[pouecc HOMMUWHAIIUHU IOBEJIMPHBIX M3/leJIMA B Ka3aXCKOM sI3bIKe

AHHOTanuA. B craTbe paccMaTpUBalOTCA CJ10BOOOpa3oBaTe/bHble U CEMaHTHU4YeCKHe 0COOEHHO-
CTHM HaMMEHOBAaHUM I0BEJIMPHBIX YKpAIleHUH B Ka3aXxCKOM fi3blKe KaK BaKHOM 4acCTH HalMOHAJIbHO-
ro MaTepHUaJbHOTO U KYJbTYpPHOr0o HacJjeJus. MaTepuajsoM Hccae0BaHUA NoCayxuan 6osee 200
HauMeHOBaHUH YKpaLHGHHﬁ, OTO6paHHbIX nu3 C.)'[OBapeﬁ, 3HLU/IKI[OH€AI/II>1, 3THOI‘pa(1)I/I'-IeCKI/IX TPyAOB U
APYyTUX UCTOYHHKOB. ﬂf[ﬂ onpenaeseHNuAd OCHOBHBIX MOAGJ’[GFI U MOTHMBOB HOMHWHAIIUU NIPUMEHEHbI MOP-
dosiornyeckui, ceMaHTUYECKUH, 3TUMOJIOTHYECKUH, KOJTMYECTBEHHBIH U CPaBHUTEJNbHBIA MeTO/BbI.
YcTaHOBJIEHO, YTO Ka3aXCKMe HaMMEHOBaHHUs YKpalleHUH 06pasyloTcsl KOPHEBbIM, CHHTETUYECKUM,
aHaJIUTUYECKUM U CEMaHTHUYeCKUM crioco6amu. Hanbosiee NpoyKTUBHBIM SIBJSIETCA aHAIUTHYECKUN
crnoco6, oxBaThIBawLKi 86 % Hcc/ieJ0BaHHOTO MaTepuaJsa, TOTa Kak CHHTeTH4YeCcKre 06pa3oBaHUs
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coctaBasa0T 8 %, a KopHeBble cjioBa — 6 %. [IpeasioxkeHHas AByXypoBHeBasi MopdoceMaHTHYecKast
K1accudukanus oobeinHsAeT GopMabHbIE CI0BOOOPA30BaTe/bHbIE MO/IE/IN U 14 ceMaHTHUYEeCKUX Ka-
Teropuil. Hanbosiee pacnpocTpaHéHHBIMY MOTHUBAaMHU HOMHUHALUU BBICTYNAIOT MaTepuas U3roToBJe-
HUsl, TEXHUKA 00pabOTKHU U CXOZCTBO C [PyTUMU IIpejMeTaMU. AHAJIM3 TaKXKe BbISIBUJ 3HAYUTEbHOE
JIeKCUYecKoe U CTPYKTYpPHOe CXOJCTBO Ka3aXCKOM I0BEJIMPHOM TEPMHUHOJIOTMHU C COOTBETCTBYIOILEH
JIEKCUKOHW PpYTUX TIOPKCKUX SI3bIKOB, UTO CBU/IETEJbCTBYET 006 UX 061eM UCTOPUKO-KYJIbTYPHOM Ha-
cienu. Pe3ynbTaTel Ucciej0BaHUSA CIOCOGCTBYIOT CUCTEMHOMY ONMCAaHUIO Ka3aXCKOM peMeceHHON
JIEKCUKH, a TaKXe JOKYMEeHTUPOBAHHUIO U COXPAaHEHHUIO TPAAULMOHHOM I0BEJIMPHON TEPMUHOJIOTUH B
YCJIOBUSIX KYJBbTYPHOU U SI3bIKOBOM MO epHU3ALINH.

KiioyeBble c/10Ba: Ka3axCKWe Ha3BaHUS YKPalLIEHUH, Ka3aXxCKUU f3bIK, CIOBOOOpPAa30BaHUeE, CHH-
TeTUYECKUE U aHAJIUTUYeCKHe MeTO/1bl, CEMAaHTUYECKUN METO/,

I. KoxkaxmeTogra’, [I. Kcanosa?, 11I. AGapamegra®
L2JI. H. T'ymusee amuiHObiFbl Eypasus yammubik yHusepcumemi, Acmata, Kazakcmat
3Ka6aH6ali 6amblp ayblabIHbIH XHa/ANbl opma 6isim 6epemin mekme6bi», Akmoia o6avicwl, KazakcmaH

Kasak, Tiytinaeri 3eprepJiik 6yibIMAapAblH HOMUHALUs/IAHY YAepici

Axparna. Makasnaza yJITThIK MaTepUaiAbIK *KoHe Md/leHH MYPaHbIH MaHbI3/bl 66JIiri caHaJIaThIH
Kas3ak TiJiHZJeri 3eprepJiik GYHbIM aTayJIapbIHbIH, CO3’KACaM/bIK, KOHE CEMAHTHKAJ/IBbIK epeKIlesiK-
Tepi KapacTheIpbLIaJbl. 3epTTEYAIH MaKcaTbl — 3eprepJ/ik 6yWbIM aTay/lapblHbIH, Kacaly TaciijepiH
aHBIKTAy, 0J1apZAbl KYPBUIBIM/BIK XK9He CeMaHTHUKAJbIK TYPFbIJaH XKiKTey, COHal-aK aTay/1apblH Ka-
JIBIIITACyblHA HeETi3 GOJIFAaH yaXKJaepAil alKbIHay. 3epTTey MaTepuasibl peTiH/e CO3IiKTEP/EeH, IHIU-
KJIOTleAusIap/iaH, 3STHOTpadUsIbIK eHOEKTEeP/leH XKoHe 6acKa Jja JlepeKkKesaep/eH )KuHakTanraH 200-
JleH acTaM 3eprepJiik 6yibIM aTaybl ajJblH/bl. 3epTTey 6apbIChIHAA MOP(ONTOTUSAIBIK, CEMAaHTUKAJIBIK,
3THUMOJIOTUSIJIBIK, CAH/BIK, KoHe CaJbICThIpMaJibl 9JicTep KoJ14aHbl1bl. HoTHxKeciHAe Ka3ak TisiHgeri
3eprepJiik 6yWbIM aTay/aapbl Ty6ip, CHHTETUKAJbIK, aHAJIUTHUKAJBIK K9HE CEMaHTHUKAJbBIK Tacijiaep
apKBbLJIbI 2KacaJaTbIHbI aHbIKTaIAbl. EH eHiIMJicI — aHa/IMTUKAJBIK, TOCLJI: OJ1 3epTTeTeH aTay/1apAblH
86%-bIH Kypailibl, aJl CAHTETHUKAJBIK TYbIH/bLIAPAbIH, yJeci - 8%, Ty6ip ce3aepaiki — 6%. ¥CbIHbLIFaH
eKi JeHreii MopdoceMaHTHUKAJBIK XikTey popMasiibl Co3KacaM/bIK, yJriiep MeH 14 ceMaHTHUKAJBIK,
caHaTThl 6ipikTipesi. Herisri HOMUHAUMAIBIK yaXaepre OYHbIM KacaJiFaH MaTepHaJsl, acbl Tac TYPI,
eHJey TEeXHHUKAChI, MillliHi, KbI3MeTi koHe 6acKa 3aTTapFa YKCacTbIFbl xKaTaZbpl. COHbIMEH KaTap Ka-
3aK 3eprepJiik JIeKCUKaCbIHbIH 63re TYPKI Ti/igepiHzeri aTayjJlapMeH JIeKCUKaJIbIK 9pi KYpblJIbIM/BIK,
cabaKTaCThIFbl aHBIKTaNAbl. ByJ1 YKCACTBIK TYpKi XaJIbIKTapbIHbIH, OPTaK TApUXU-MIJEHH MypachliH
TaHbITaAbl. 3epTTey HATHXKeJiepi Ka3aK K0JIeHep JIEKCUKACBIH KyHeJli cunaTTayfa, YATThIK AYHUeTa-
HBIMHBIH, TiJIZleT] KepiHICIH TYCIHAIpyTe )KoHe A3CTYpJli 3eprepJlik atay/1apAbl CaKTayFa bIKIaJa eTeji.

Ty#iH ce3aep: Kazak auieKel aTay/iapbl, Ka3ak, Tiji, ce3xacaM, CHHTETHKAJbIK KoHe aHaJIUTHKa-
JIBIK, 9JliCTep, CeMaHTHUKAJIBIK, diC.
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