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TRANSLATION OF DOCUMENTARY NOVELS: GENERAL INFORMATION

Abstract. This article examines the features of translating a documentary
novel. This topic is raising as the number of publications, materials, articles,
and films of the documentary genre has been growing. A documentary novel
belongs to a special literary genre, based on real events. Translating a docu-
mentary novel is a complex work, where the translator needs knowledge of not
only the original language and the target language, but also deep knowledge
of historical data and the ability to convey this data in simple words without
distortion. The research is aimed at studying the features of the reflection of
historical reality and national and cultural specifics in the translation into En-
glish of M. Shayakhmetov’s documentary novel “The Silent Steppe”. Transla-
tion of such texts into other languages, in particular into Russian and English,
is a complex task associated with the need to preserve historical authenticity,
convey cultural specificity, as well as stylistic and emotional features of the
original. It is important not only to convey the factual content, but also to adapt
nationally specific realities, terms and images in such a way that they become
understandable to representatives of another culture, without losing their au-
thentic sound.
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Introduction

Nowadays, the importance of translating historical materials, documentary stories, and
films based on real events has increased. Examples of such phenomena are films such as “Mu-
kagali”, “Baurzhan Momyshuly”, “Secrets and Fates of the Great Kazakhs”, “The Last Sentence”,
which tells the novel about Akhmet Baitursynov, a Kazakh educator, the founder of the Kazakh
alphabet based on Arabic script, and a political figure. Kazakhstani TV channels broadcast films
about the Kazakh intelligentsia based on documentary facts.

The tradition of translating different registers of literature into the Kazakh language has
deep roots. The founder of the Russian Kazakh translation is the famous Kazakh writer and
educator Ybyrai Altynsarin, who published translations of the fables of I.A. Krylov and stories of
L.N. Tolstoy in 1879. During the Soviet era, almost all world literature and the literature of the
peoples of the USSR was translated into Kazakh from the intermediary language (Amalbekova,
2021).

We also know that, in addition to films, interest among readers is also growing in docu-
mentary stories. For example, the documentary novel “The Silent Steppe” by M. Shayakhmetov,
based on real events from the life of the author himself, is in great demand among readers. The
documentary novel “The Silent Steppe” is the author’s own memoirs, where he talks about his
life at the age of 10 years old. The novel describes the life of the Kazakh people during the reign
of Stalin and Goloshchekin. The book describes in detail the persecution and forced collectiviza-
tion that the Soviet government conducted against the Kazakh people. Kazakhs, who disagreed
with the new Soviet policy, were forced to leave their native land and scattered around the
world in various countries of Asia and Europe, including China, Mongolia, Iran, Afghanistan,
Tiirkiye, Germany, etc.

Reading the book, we can see through the eyes of the author how steadfastly the Kazakh
people fought against hunger in the 1930s. The author, having preserved in his memory all the
horror he experienced, decided to put it down on paper in his declining years.

Both stories of this author, “The Silent Steppe” and “Fate”, are connected by one theme,
the theme of hunger, collectivization and mass repression during the years of Soviet rule. Both
books touched upon human destinies and experiences and have the task of preserving the his-
torical memory of the people. In “Fate”, the author touches upon his individual experiences, de-
scribes his fate, and it is an autobiography. This work was initially set out in the author’s diaries;
later, he published it as a documentary novel.

“The Silent Steppe” also describes human destinies, but in a broader context. That is, in
this book, the author reveals the political regime of that time, describes how senselessly the
policy of repression was carried out, as a result, many people were isolated from society, and
the people simply died of hunger. Hence, the title of the book “silent”, that is, the word “silence”
characterizes the steppe, which was dying of hunger.

From the content of the novel, we can understand that the author was a bright and optimis-
tic person and did not lose hope for a bright future for the Kazakh people. His fate was difficult,
but he lived a worthy life.

Such documentary novels play a significant role in literature, because through them we
study our history. It is for this reason that we must know what a documentary novel is and what
role they play in a person’s life.

A documentary novel is a genre in literature that explores historical events and phenomena
of social life by analyzing documentary materials reproduced in whole, in part, or in exposition
(Ellis, 2021).
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A documentary novel can be presented as a combination of elements of a documentary and
fiction novel. In this type of genre, the author presents real events and facts, and uses descrip-
tion, dialogue, and personal experiences to convey the feelings of the characters or the emotion-
al load of the author and events in the novel. A documentary novel can be a work that presents
real events, the words of witnesses of war, revolution and other historical events.

There are several reasons why we need to study the features of translating a documentary
novel.

Firstly, the translation of documentary novels allows us to expand our audience of readers;
that is, thanks to the translation, we can convey to representatives of another culture historical
facts and events that can be a source of pride for us. Thanks to the translation, people from dif-
ferent countries will have the opportunity to be acquainted with our culture, since they do not
have the opportunity to read it in the original.

Secondly, the translation of such documentary stories, which describe military actions, fam-
ine or other historical events, helps the future generation to preserve these events in memory.
Thanks to the translation of historical events, we do not forget the past; this means that a peo-
ple who know their own and other people’s history can confidently make plans for the future
generation.

Another important aspect for the translation of documentary stories is that the translation
itself is very important for the research work of students or young scientists. That is, the trans-
lation expands access to historical values and enriches the culture of a particular people. We
live in a world where there is a lot of “fake” news around; often, people get tired of this lie and
strive to study the truth through the prism of documentary stories and films. In documentaries
and films, people strive to see real events, not fiction, which is why they attract high attention
from readers and moviegoers.

This is a reason that recently there has been a rapid increase in the number of programs and
printed materials and interest in translating these materials into other languages while observ-
ing the norms of translation transformation.

We need to distinguish documentary material from fiction in order to find out the reason for
this trend. In the book review “Fiction as Research Practice: Short Stories, Novellas, and Novels,”
the author Patricia Leavy argues that a documentary novel is based on real events, often relates
to the history of a particular country, names and names of cities and countries are mentioned,
while fiction is the author’s fantasy, giving aesthetics to the work. In fiction, the author uses
fictitious names, etc., and creates an image of a society that pleases him (Patricia Leavy, 2016).
Documentary literature (which can also include stories) is a memoir novel, a documentary nar-
rative about a certain period in the life of the author-hero, travel books, research stories about
heroes and events (Patricia Leavy, 2016). Among literary scholars, there are scholars who be-
lieve that the line between documentary and fiction is thin. For example, philologists and lit-
erary scholars claim that fiction is based on the analysis of documentary materials; that is, the
basis of fiction is documentary facts, materials, etc.

Methods and Materials

The materials of the study were examples from the documentary novel “The Silent Steppe”
by Mukhamet Shayakhmetov. Many scientists, both linguists and scholars of related disciplines,
such as history and ethnography, have studied documentary stories.

- Comparative and contrastive study - study of the original text and its translations into Rus-
sian and English, identifying correspondences and discrepancies.
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- Contextual study - study of the historical and cultural background necessary for the cor-
rect understanding and transmission of realities.

- Linguistic stylistic study - analysis of the linguistic means used by the author and the meth-
ods of conveying them in translation.

- Method of component analysis - study of the meanings of national and cultural terms and
their equivalence in the target languages.

- Method of expert assessment - analysis of the perception of the translation by native
speakers of the target language.

- Modern research. Today, many scientists are engaged in the study of historical facts, geo-
graphical names, climate change, and the ecosystem, comparing the current state of the climate
and ecology through the prism of documentary materials and memoirs. Such documentary ma-
terials contain information about the living conditions, culture, political regime, and circum-
stances that could affect the lives of nomadic people.

Results and Discussion

The results of the study will allow us to better understand the specifics of translating doc-
umentary, historical and artistic works, identify the most effective strategies for conveying na-
tional identity, and offer recommendations for further work in this area.

In Kazakhstan, scholars such as Sanzhar Asfendiyarov, M. Auezov and others studied his-
torical and artistic works. If we dwell on their works, S. Asfendiyarov is the author of such his-
torical books as “The History of Kazakhstan from Ancient Times,” Kazakh Regional Publishing
House in 1935, “The National Liberation Uprising of 1916 in Kazakhstan,” 1936. S. Asfendiyarov
is the author of numerous articles on national issues, history and the reasons that prompted the
national liberation uprising in 1916.

A number of translators who sought to convey the content of the text without distortion
and at the same time preserve the author’s style, which is an important factor in translation,
translated historical works by M. Auezov. For example, translators such as Nikolai Anov and A.
Gomov translated M. Auezov’s story “Shot at the Pass” into Russian in the 1930s. The main re-
quirements for the translation of M. Auezov’s historical works included conveying the content
of the original without distortion, while preserving the dialectical form of the text.

All the above-mentioned historical works describe the national character of the Kazakh
people as a reflection of national self-awareness. There are stable signs of national behavior
that cannot be changed or remade under the influence of various alien ideologies, political be-
liefs, etc. These signs have the ability to pass on from generation to generation. The ability to
fight and withstand the difficulties and trials of fate, to overcome hunger and mass genocide,
colonization, this is the national spirit of the Kazakh people. The spirit that can be observed in
the current generation, which is proud to be the descendants of such people. These features
of national behavior are reflected in documentary works, “Genocide or not? The 1931-1933
famine in the collective memories of Kazakhstan’s post-independent generations” (Dukeyev,
2025). When translating documentary material or a novel, the key factor is the study and under-
standing of the topic of translation. Translation begins with the study of all documentary facts
and terms given in the original text for an accurate translation into the language of translation.
An important aspect in translation is determining the form of presentation of the material. In
documentary stories, the text can be conveyed in different ways, since the author and the hero
of the novel can be the same person. The text of a documentary novel is based on the author’s
diary notes and memoirs. A striking example of this fact is the diary entries of Mukhamet Shay-
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akhmetov, which were later published in the author’s memoirs “Fate”. In this novel, the author
describes the real life of one of his compatriots, his experiences and historical events from his
life. From this novel, we learned what important cultural, social and historical events influenced
the personal life of the main character. This novel raises questions about national memory, the
struggle for survival, hunger, etc. The main character of this novel is looking for the meaning of
life, despite the difficulties and trials that have befallen him. The author notes that important
historical events and personal experiences of a person are intertwined in the fate of any per-
son. When translating such historical documentary works, it is necessary to take into account
such important aspects as the accuracy and correctness of the facts; any distortions of the facts
regarding dates, names and geographical data are unacceptable. The translator must decide for
what audience he is translating the text, as for the average person, he must use more accessible
and understandable terms.

As with any text, the text of a documentary novel must be adapted to the reader for more
comfortable reading of the material. When adapting, it is necessary to take into account the
cultural values of the recipient of information, without losing the value of the original language.
The translation of any text is subject to translation transformations, since preserving the con-
tent of the text is impossible without changes. Often, the translator encounters realities or
words with no equivalent, which present certain difficulties in the translation process. In such
cases, the main task of the translator is to correctly transcribe the text. In documentary stories,
there are often names, surnames or names of places. In the translation, each translator tries
to adhere to the grammar rules of their native language, while distortions of these rules in the
original language are permissible. Often, the authors of documentary stories are journalists
themselves, who visit various exotic places, while they indicate geographical names of places
with distortion. A striking example of this can be the works of journalist D. Farrier, who is a New
Zealander by birth and speaks English. During his travels, he thoroughly studied the local cul-
ture and learned the pronunciation of a particular area from native speakers, after he adapted
it to the English language and presented it in his works. This option is one of the ways to solve
problems associated with the distortion of names of geographical places (Dan’kovskaya, n.d.).

An important aspect in translating documentary works is the choice of translation method,
which includes domestication and foreignization.

Using the domestication method, the translator tries to adapt the foreign-language text to
the reader as much as possible and at the same time observes the peculiarities of translating
realities in different cultures, reflecting the mentality of the people. In this situation, the text
becomes convenient for the reader and he does not feel that the original describes the culture
of another country and the world.

The second method of translation is foreignization. In this case, the translator leaves the
features of the original culture in the text, even at the cost of violating the norms of cultural
perception. While using this technique, the translator deliberately leaves the cultural realities of
the original. This strategy is absolutely opposite to the domestication method. Lawrence Venuti
criticizes the first technique, where the translator must adapt the text as much as possible for
comfortable reading. The author Mei Tian, in her article ‘Research on the Application of domes-
tication and foreignization in literary translation’ clearly showed these methods (Tian, 2023).

According to L. Venuti, the translated text should not be dissolved in the host culture and
language; otherwise, it will lose its originality. According to this scholar, the translator should
consider translation as a process, that is, to convey the meaning of the original text without
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distortion and without adaptation, since the reader must thus become acquainted with another
culture that exists in the world besides his own. Using the phonetic technique has its advan-
tages, one of them is that the reader mentally “goes abroad”, getting acquainted with another
culture and through the text studies another language and the life of another people.

F. Schleiermacher studied and expounded on these two methods of translation in his lec-
tures. He stated that the translator should use only one of them, otherwise the original author
and the reader “will lose each other” in his text. There are also scientists who insist that every-
thing depends on the translator himself, on his goal. That is, according to some linguists, both
techniques can be used in one text, and there should be a “golden mean” between them.

F. Schleiermacher’s view on choosing one of the translation strategies can be seen below in
Diagram 1 (Tian, 2023).

F. Schleiermacher

Domestification Foreignization

Diagram 1 - F. Schleiermacher’s view of the translation strategies (Tian, 2023).

Unlike F. Schleiermacher, L. Venuti has a different opinion. His view on the choice of trans-
lation strategies can be seen in Diagram 2. In the diagram, we can see how L. Venuti was a sup-
porter of only foreignization (Shelestyuk, Glicenko, 2016).

Diagram 2 - L. Venuti’s view of the translation strategies (Shelestyuk, Glicenko, 2016).

Recently, documentary stories and films have begun to attract the attention of viewers and
readers due to the reality of events and the attractiveness of historical events. Many of them
have become cult and popular.

We have analyzed which documentaries and films based on real events have become pop-
ular among the youth of Kazakhstan in 2024. In many of the works listed below in the Kazakh
language, the authors publish their memaoirs, describing part of their lives or the lives of famous
politicians of the 20th century.

Cult works tend to influence the mass consciousness and remain relevant among readers
for many years. The list of the most popular and cult works is headed by “Kara sozder. Words of
edification” by Abai Kunanbayev. This book has been the leader in sales among books over the
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past few years. Although it was written in the 19th century, it is still in demand among Kazakh-
stani readers due to the content of the book.

Next is Bauyrzhan Momyshuly’s book “Ushkan Uya”. We know that in the post-war period,
the author of this book was actively engaged in creativity and wrote memoirs. This book is no
exception; in it, he recalls his carefree childhood.

Then in the list of popular books, is Dinmukhamed Kunayev’s book “Agigattan attauga bol-
maydy” (the author’s memoirs). This book is an addition to his previous book “Otti dauren os-
ylay”, which is also one of the memoirs-essays, dated 1992. It examines unknown aspects of the
lives of Stalin, Malenkov, Khrushchev, Brezhnev, Andropov and Gorbachev.

Another book that was sold in large quantities in 2024 is Dulat Isabekov’s book “Gauhar tas”.
The author of this book first heard the song of the same name performed by Bibigul Tulegenova
in 1975, and this song made him yearn for his native village and his beloved girl. As a result, he
wrote a work - a memoir of his village, where he describes his life and his village in detail.

Another bestseller among documentary works is the work of Sanzhar Kerimbay and Abzal
Kuspan, “Beysen zhane bolmys”. In this book, the authors analyze the personality of the well-
known journalist Beysen Kuranbek (Kerimbai, Kuspan, 2023).

Documentaries were also another powerful tool for conveying events about our history.
Many directors filmed documentaries, which also took a worthy place among viewers. In doc-
umentary works, we often observe historical events that the author conveys to our generation
through books. In the case of films, the directors also tried to show and convey to the current
generation the heritage and cultural values of our people.

Below is a report from Rentrak and distributors for 2022-2024, the box office revenue for
fact-based documentaries looks like this:

“Mirzhakyp. Oyan, Kazakh!” - 908,942,700 tenge

“Dos - Mukasan” - 486,410,050 tenge

“Kazakh Alemi” - 796,233,589 tenge

These films based on real events, became box office hits in 2024, although their number is
very small today. For commercial purposes, it is more profitable for directors to shoot comedy
and light films; however, historical films have recently been in demand among young people
(Kinopoisk, n.d.).

Conclusion

In the documentary novel by Mukhamet Shayakhmetov, the main character is the author
himself at the age of 10. The novel is based on real events that took place in the life of the author
himself. This novel describes the tragedy of the Kazakh people, their experiences, and their
state of mind. The author, describing the hard life of the main character, conveys the full weight
of the fate of an entire nation. The main character tries to survive in the conditions of a cruel
reality, faces injustice, because of which people lost their loved ones.

The author of the novel shows us how the fate of children changed in those difficult years of
testing. As a result, the children matured early, and they were deprived of a carefree childhood.
Many children’s fathers were deported and recognized as enemies of the people; as a result, the
children became food providers, helping mothers feed younger children. Despite all the cruelty,
the children did not lose hope of getting an education. The hero of this novel managed to study
at school, which in his later life paved the way for his creativity. In this novel, we observe the
senseless policy of collectivization, as a result of which there were many victims. The author
successfully showed the state’s indifference to innocent people in his novel. M. Shayakhmetov
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very delicately described all the events of that time, without reproaching anyone, without ac-
cusing anyone of anything, leaving the reader with space for reflection. This once again shows
that people, at the cost of their own lives, went this way and did not become callous, did not be-
come cruel. The author wrote this novel in his declining years, and sometimes we see sarcasm.

The author himself, over the years, assessed his work from the position of life experience
and work. In maturity, the author understood the importance of his work, which was evidence
of a historical event, as the “memory of the people”. Thanks to such documentary stories, the
“memory of the people” will always live, which will allow the facts to be passed on to the next
generation.

Thanks to the documentary novel “The Silent Steppe” Kazakh history and national culture
were preserved. Through the author’s “voice,” we heard the experiences and felt the suffering
of the Kazakh people who lived in the years of famine and colonization, as the author tried to
convey the fullness of the tragedy.

The author made an important contribution to the preservation of national identity. This
is the reason and the importance of the translation of documentary stories. Through the trans-
lation of such works, future generations can immerse themselves in the atmosphere of that
period and feel the experiences and sufferings of the people. It is necessary to emphasize the
importance of researching the translation of documentary stories. We observe a limited num-
ber of dissertations on this topic; the main sources are published articles that raise the specifics
of translating documentary works, but these articles do not reveal the whole essence of the
problems, touching on them only partially (Yemelyanova, 2021).

An important and key factor in the successful translation of documentary material is a high
professionalism of the translator as a conductor of information. In addition to professionalism,
dictionaries play an important role while working with documentary and fiction works. Many
dictionaries have limited ability to translate special terms, and even if the dictionary provides
the translation of non-equivalent terms, it may not reveal the semantic meaning of that term.
Successful translation of literary works depends on whether a translator has the knowledge to
convey the meaning of the word, its artistry, effect and outlook by using lexical and semantic
techniques. The ability to find semantic equivalence in order to convey these concepts to the
recipient requires much research (Kozhakhmetova, Tazhibayeva, Abeshova, Ibragimova, 2024).

To summarize, a translator in any type of activity, no matter whether it is the translation of
historical materials, technical documentation or documentary works, must be psychological-
ly prepared for translation, must have intercultural knowledge, have socio-cultural skills, and
have a good memory. Thanks to high-quality translations of documentary stories, the “memory
of the people” will never be erased; history will be preserved in the same form in which the au-
thors of such books tried to convey it.
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JlepekTi noBecTi ayjapy: ’Ka/nbl aKnapar

Anjgarna. byn Makanaza JepeKTi NOBeCTI ayAapyAblH epeKIlesiKTepl KapacTelpbliajbl. JepeKTi
*KaHpJaFbl KapUsJaHbIM/Ap, MaTepUaljap, Makajianap MeH QUIbM/iep CaHbl apTKAaH CaWblH 6yJI
TaKbIpbIN KeTepiny/ie. JlepeKTi noBecTi HAKThI OKUFaJlapFa Heri3/le/IreH epekKIlie 9/1e01 JKaHPFa )KaTa/Ibl.
JepekTi noBecTi ayaapy — ayaapMauiblifa TeK TYNHYCKA TiJ MeH ayJapblIaThIH TilAi 6ijly FaHa eMec,
COHBIMEH KaTap TapUXHU JiepeKTepAi TepeH 6isy xkaHe 6yJ1 lepeKTepAi KapanaibiM ce36eH 6ypMasiamMmait
*KeTKi3y/li KaXKeT eTeTiH Kyp/Aesi »KyMbIC. 3epTTey TaKbIpbIObl ay/lapMalllbIHbIH, JlepeKTi MOBeCcTiMeH
YKYMBIC iCTey MpoLeciHAe KoJ1JaHybl TUIC ayfapMa aJlicTepiHe Hasap ayJapazbl. 3epTTey *KyMbICbl M.
[MassixMeTOBTBIH «YHCI3 fAasa» AepeKTi NOBECTIH aFblILIbIH TiJiHe ayfapy/aFbl TApUXU LIBIH/BIK, [TIEH
VATTBIK-M3/IeHU epeKIIeIiKTep/liH 6eliHe/leHy epeKleNliKTepiH 3epTTeyre 6aFbITTaAFaH. « YHCI3 Aaia»
JlepeKTi MmoBecTi afilaM TaFAbIPbIH CUNIATTaMbI, 6ipak KeHipek Ma3MyHAa. MyHaal MaTiHAep/i 6acka
TiJIiepre, aTal auTKAH/Aa, OPbIC KoHe aFblILIbIH TIIAEpiHe ayJapy — TAPpUXU TYNHYCKAJIbIFbIH CaKTay
>)KOHe MOJIeHU epeKILUeJIiriH, COHAAu-aK CTUJBbAIK KoHe 3MOLMOHAJJBIK epeKUIeJiKTEPIH KeTKi3y
KakeTTisiriMeH 6GailsiaHbicThl KypAeai MingeT. Tek ¢akTisik MasMyH/bl KeTKi3in KaHa KolMal,
VATTBIK epeKllle HIbIHABIKTap/Abl, TEPMUH/IEp MeH 06pa3ap/ibl 63re M3JIeHHUET eKijliepiHe MIbIHANbI
YHIH KOFa/ITIal TYCiHiKTi eTin 6elimM/iey MaHbI3/bI.

TyiiH ce3jep: AepeKTi MOBECTb, TAapUX, Tijlapa/blK TPaHCAALMS, TIAAIK TYJFA, WIBIHABIKTbI
GeltimMmaey.
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IlepeBoj, JOKyMEHTA/IbHOM NOBECTU: 061asA MHopMan s

AHHOTanuA. B faHHON cTaTbe paccMaTpUBaIOTCS OCOGEHHOCTH IepeBoja JOKYMeHTaJbHOU
noBecTH./laHHas TeMa aKTyaslbHa B CBS3M C pOCTOM YK CJ/1a My6JIMKaL Ui, MaTepuaJloB, cTaTeld U GUIbMOB
JIOKyMEHTaIbHOI0 ’KaHpa. JJoKyMeHTa/IbHasi IOBECTb OTHOCHUTCH K 0COG0MY JIMTEPATYPHOMY KaHPY,
OCHOBAaHHOMY Ha peaJIbHbIX COOBITUAX. [lepeBos J0KyMeHTa/IbHOM MOBECTH — CJIOKHAs paboTa, rae
OT NepeBOAYMKA TPeOYyeTCs 3HaHUe He TOJIbKO f13blKa OPUTMHaJIA U f13blKa [lepeBo/ia, HO U IIy60Koe
3HaHME UCTOPHUYECKUX JJaHHBIX U YMeHHe NepeJlaTh 3TH JAaHHbIe IPOCTBIMU CI0BaMU 6€3 HCKaXKeHUH.
Tema wuccnenoBaHMs TOCBsilleHA I€PEBOAYECKMM IpUeMaM, KOTOpble JOJDKEH MCI0JIb30BaTh
nepeBOAYMK B Ipoliecce paboThl HaJ, JOKyMEeHTaJlbHOW MoBecTblo. McciejoBaHMe HanpaBJeHO Ha
M3y4yeHHe 0CO6eHHOCTeHN OTpaXKeHHUS UCTOPHUYECKOH 1eCTBUTENbHOCTH U HAllMOHA/IbHO-KYJIbTYPHOR
cnenu$UKH NpPU NepeBoZie HA AHMVIMHCKUM fA3bIK JJOKyMeHTaJlbHOW mnoBectd M. IllasxmeTtoBa
«beamosiBHast crenby». [lepeBos MOJOGHBIX TEKCTOB Ha Jipyrue fI3bIKH, B YAaCTHOCTH Ha PYCCKUH
M aHIVIMHCKUHM, — C/I0XKHas 3a/iaya, CBsI3aHHAsi C HEOOXOJAMMOCTbIO COXpaHEHHsS HCTOPUYECKOH
JIOCTOBEPHOCTH, NepeJjlayu KyJbTYpPHOU crelUPUKH, a TaKKe CTUIMCTHYECKUX U IMOIIMOHAJIBHBIX
0cob6eHHOCTel opUrnHaja. BaxxHo He ToJIbKO NepeiaTh GaKTUUEeCKOe CoJlepKaHue, HO U aJJalTUPOBATh
HalMOHa/JIbHO-cHeljudUyecKrue peasrdy, TEPMHUHbl U 00pas3bl TaKUM 06pa3oM, YTOGbI OHHU CTaU
NOHSTHBI IPE/ICTAaBUTEJISIM IPYTOM KYJIbTYPbl, He Tepsisi IPU 3TOM CBOEro ayTEHTUYHOTr'0 3By4YaHHUSI.

KiioueBble c/10Ba: JOKyMeHTa/bHasl MOBECTb, UCTOPUS, UHTEPJIUHIBA-TPAHCISALMS, S3bIKOBas
UJIEHTUYHOCTD, a/lallTalis peaanil.
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